KYRIAKOS T'SANTSANOGLOU

AESCHYLUS’ LAIOS

TrGF 111, T 58a + F 451v (+ p. 231) + 4515 6 + 451n
(P.Oxy. 2256 Fr. 2, 4, 1, 6, 8)

ABSTRACT: The author, continuing the work done by former scholars, investigates
a number of fragments of POxy. 2256, which partly compose the Hypothesis (Title,
Didascalia, Hypothesis proper, Dramatis personae) and the prologue of Aeschylus’
Laios, the first play of the Theban tetralogy. He corrects away the palaecographic mis-
readings that hindered some fragments to be joined together, but also rejects the join-
ing of 2256 fr. 9a-b in the group, i.e., the fragment dubbed “Dike-Drama”, which, as
he firmly believes with others, comes from a satyr-play. Two large fragments from the
prologue show that the play opens with Laius returning to Thebes from his exile, at
the same time introducing, through their statues, two goddesses, Artemis Eucleia and
Athena Zosteria, who will guarantee wealth, prosperity, and peace for the citizens.
The statues of the goddesses, whose setting up in the agora at Thebes was attested
by Sophocles OT and Pausanias, are added to those of the other guardian gods of the
city and remain on stage till the end of the trilogy in Septem contra Thebas.

HE PUBLICATION IN 1952 of the hypothesis of one of the plays of

Aeschylus’ Theban tetralogy that survived in P.Oxy. 2256 together with
numerous other fragments of the tragedian (Edgar Lobel, The Oxyrhynchus
Papyri, XX, 36 fI.) provoked an exhaustive series of comments that were
published thereafter.! From the title of the play that should have been found
in the papyrus fr. 2 survives only the last letter, a large upsilon between two
highlighting horizontal strokes: Y. The likeliest option 1s the one proposed
the next year after the publication by Bruno Snell (Gromon 25, 1953, 438):
AATOC | | AICXYAO]Y. If we could assert that the contents of the papyrus
were arranged in groups of tetralogies, then supplementing A4T0OC would
be compulsory, since the didascalia could be found only before the first play
of the tetralogy. Such an assertion is, however, completely improbable, and
the likeliest proposition 1s that the Aeschylean plays were presented separate-

1. Iam very grateful to Sotiris T'selikas for substantial assistance.
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ly, perhaps under the alphabetical order of their title. Of the four titles of the
tetralogy, it was only Adiog that had fewer letters than the genitive Aioydov,
something that would explain why no visible traces remained in the left-hand
side of the papyrus. The title Zgiyé is equal-sized, but one should expect
2plyé oarvgor or catvgux or rather a shortened oarv. Of course, Zypiyé oa-
7|v | Aioydiov] or Aioydlov] | piy& car]v are possible, but the satyr-play
conjecture 1s excluded, if the Hypothesis of the papyrus fr. 4 has to be joined
with the didascalia. Both above and under the ]Y, there is sufficient unwritten
area for supplementing either [Adiog] | [Aioydio]v or [Aioydio]v | [Adiog].
Aesthetically preferable is the first, which is corroborated, I do not know how
decisively, by the observation of the fragment éx v7j¢ Movouwxijc iorogiag (Dio-
nysius of Halicarnassus? Rufus?) that supplements Aeschylus’ Vita: ai v
dpauatwy émvypapal mpoyedpovrar Tod mowtod, Niopn Aioydiov, Oungov 6¢
Thuds. The claim may theoretically imply that, unlike the other poetic genres,
in drama it 1s the characters that predominate and not the poets, but in practi-
cal terms it facilitates the alphabetical edition.

The papyrus fr. 2 of P.Oxy. 2256 gives the relics of the title and the
main body of the didascalia. To its end, Radt (7rGF 111, p. 231, introd. to
Adiog) adds fr. 1, where the end of the Hypothesis and the beginning of the
dramatis personae are included, but at fr. 451v he rejects Mette’s (his fr. 169)
proposal that the papyrus fr. 4, where the main part of an unnamed Hypoth-
esis survives, should also be connected with fragments 2 and 1. Radt’s argu-
ment against the proposal was that the papyrus fr. 4 ends mgoloyi{[w](v), as
Lobel published it, whereas fr. 1 starts with {wy Adi[oc. However, Lobel’s
reading of fr. 4 was erroneous, as it ends /TPOAOI'T with no gap whatsoev-
er, while fr. 1 starts clearly with ZQN. Simply, what usually occurs in papyri
and Mss whose scribes plan their prose text to be flush with the right-hand
margin, the scribe, seeing that the complete IIPOAOT'IZQN would disfigure
the alignment, extended the horizontal of I"almost to the end of the column’s
margin, crossed this horizontal with the vertical of the I, and covered the end
of the line with a ~ that serves more as a filler than as a modern hyphen indi-
cating the division of the word at the end of the line. A slash (/) after the last
1ota of 7[etp]adoyioe marks the end of the didascalia, whereas another fill-
er (7) appears between the hypothesis proper and the dramatis personae.
Thus, ZQN continues normally in line 1 of the fr. 1. G. O. Hutchinson, Ae-
schylus Septem contra Thebas, Oxford 1985, p. xviii, notes that Mette’s join-
ing of P.Oxy. 2256 frr. 2 + 4 + 1 1s impossible. He does not specify whether
his judgment depends on the podoy{|{wy argument or on an examination of
the fibres. In any case, fr. 1 is positioned under fr. 4 and to its left, so that no
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vertical fibres are coincident with the latter. Hutchinson says nothing about
the other fragments of the same papyrus.

Further, I do not understand why Snell considers the supplement
omonetau &v | [OhPaic] ‘wohl zu lang’. Obviously, he must have counted the
missing letters but not measured the space on the papyrus. In my measure-
ment, @HBAIC has exactly the size needed. The pattern of the cuts of the pa-
pyrus, in which the left-hand edge of fr. 4 coincides with the right-hand edge
of fr. 1, determines also the size of the supplements in fr. 4: it must be ap-
proximately equal to the reading {wvla[ of the first line of fr. 1. By reducing
the area until the left-hand margin Snell was obliged to replace the self-evi-
dent ye|[pdvTw]y with the unlikely ye|[oat®]v. The only point where the let-
ters needed for the supplement are fewer is at line 4 gwvéoty|[xey é]x. We
should, however, take into account the scribe’s habit in this Hypothesis to
leave short or long gaps before some typical words or phrases (ante vndxeirau,
ante ovvéotn|[xev, ante 6 mporoyi|wv, and many more in the didascalia of the
papyrus fr. 2). It seems then that similarly the scribe left a short gap ante &]x»
nolutdw. These supplements ensure that the plot of Aeschylus’ Laios takes
place in Thebes and that the title character performs the prologue.

I reproduce below the reconstructed text of the Hypothesis.

AATOC ] T 58b R. (P.Oxy. 2256 fi. 2)
=DID C 4a Sn.

éni doyovt(og) Ocaylevidov OA[v]umiddog [o]n]” &red] af
dvina Aioyid]oc Aaian, 0id[{|mode, Enr’ dmi Ofpals,
5 Zouyl catd(ow).] debregoc* Aguotiag Taic To ma-
10(0¢) Moarivolv roaywid[{awc. Toi[t]og [ITo]hv-
podouwy] Avrovgye[iou] T[eTg] alo;./.[a.t.

7) uév] axnr Tod dpd- 451v R. (P.Oxy. 2256 fr. 4)
pato|c dmdxerral &v
10 Onfaug,] 6 0¢ yo(0og) ovvéary-
xev &|x ol ye-
e6vTw]. 6 Meodoyi-
Caw Ad[ioc. p. 231 R. (P.Oxy. 2256 fr. 1)
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10 7t[p]dow|ma 0D dpduaros
Adifog

1 sq. Adiog] ' AioydAo]v Snell, [Oidimo]v[c Lobel, [0ndleois ' Aafo]v Zuntz (PCPRS 27,
1981, 82; Hermes 111, 1983, 261) 3 &ni dpyovt(oc) Snell secundum Argum. pap. 2256
fr. 3 (Aesch. Supp.), édiddy0n éni Lobel secundum Argum. cod. M Aesch. Sept. (acc. West)
| &el] af ' évixa Aioy. (quamquam a| exspectaveris) sodales seminarii Thessalonicensis
(Kakridis, FEAdnrixa 13, 1953, 171, Acme 8, 1955, 92), évix]a ' Lobel 4 Ent’ leg. Ts.,
Enra spatio non sufficit | @7faic pap.”® 6 ma'[teoc ITpativo]v Snell, ma'ro ° Parsons (ap.
Hutchinson, deschylus, Septem contra Thebas, xviil), 7a'tpo¢ adro]d Lobel ~ 8-13 coni-
unxit Mette, omnia ad Laion referens; contra dix. plerique 10 ©@%faic] T's. post Mette qui
perperam & [O1]' fais prop., " Apye]? Snell (‘Orfais wohl zulang’) 11 sq. ye'[odvtw]y Lo-
bel, ye'[oaud]v Snell 12 sq. mgodoyi™ o leg. Ts., mpodoyif[w](v) ' Lobel

Irrespective of the Hypothesis, there have been many attempts at joining
some of the numerous fragments of P.Oxy. 2256 (89 fragments in Lobel’s
edition, 90 by adding P.Gen. inv. 98, as proposed by Maria Serena Funghi
and Maria Chiara Martinelli, ‘P. Gen. inv. 98: Eschilo?’, Analecta Papyrolog-
ca 8-9,1996-7 [1998], 7-17). Lobel recognized the connection of 2256 fr.
6 =1r. 451s 6 R. with 2256 fr. 8 = fr. 451n R., which he placed in consecutive
columns (6 at the bottom and 8 at the top of the respective columns), placing
also on palaeographical grounds fr. 7 to the left of 6, fr. 25 under 8, and fr. 24
to the right of 8. Br. Snell, Gromon 25 (1953), 439, similarly connected frag-
ments 6 and 8, adding 2256 frr. 11 and 12 = fr. 451s 11 and 12 R., but also
the large fragment 2256 fr. 9a-b = fr. 281a-b R., i.e., the Dike-fragment, which
Lobel inclined to consider a satyr-play. Ed. Fraenkel, ‘Vermutungen zum
Aetna-Festspiel des Aischylos’, Eranos 52 (1954), 61-75 (= Kleine Beitrdge
zur klassischen Philologie, Roma 1964, 1,249-262), ascribed the joined frag-
ments, the Dike-fragment included, to Aeschylus’ detnaeae. His proposal
was based on the information offered in Aeschylus’ Vita 9 (820w Toivow [scil.
Aeschylus] eic Zixediav Tépowvog téte Tipy Altvmy wriCovrog émedeibato Tag
Alvvaiag oiwvilduevos fiov ayabov Tolc ovvowxiCovar iy wéAw), which, as he
believed, tallies well with the dispatch of the goddess of Justice by Zeus to a
certain place on earth (P.Oxy. 2256 fr. 9a-b = Dike-fragment) as well as with
the references to peace, splendour, and prosperity for a certain city that oc-
cur in P.Oxy. 2256 frr. 6, 8. H. J. Mette, Die Fragmente der Tragidien des
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Arschylos, Berlin 1959 (also Der verlorene Aischylos, Berlin 1963, 187-191),
joined even more fragments of P.Oxy. 2256: 11, 13, 9a-b, 12,7, 6, 8, 24, 25
(= Mette’s frr. 528-537), ascribing them reservedly to a satyr-play, which he
names ‘Das Dike-Drama’, following Lobel, who speaks, however, only for
the Dike-fragment (9a-b).

Henceforth, scholars are divided between these two main directions,
both however connecting the Dike-fragment with P.Oxy. 2256 frr. 6, 8 and
their appendages. I select, from the recent treatments of the subject: (@) sa-
tyr-play, e.g., Antje Wessels, ‘Dike-Drama’ in Das griechische Satyrspiel,
edd. R. Krumeich, N. Pechstein, B. Seidensticker, Darmstadt 1999, 98-
106; (b) Aetnaeae, e.g., P. Totaro, ‘La fondazione di Etna e le reliquiae delle
Einee’ in La storia sulla scena, ed. Anna Beltrametti, Roma 2011, 149-168.

I believe that the Dike-fragment (P.Oxy. 2256 fr. 9a-b = 281a, b R.) is
beyond doubt a satyr-play and has nothing to do with the Laios fragments. I
shall also propose that the poetic fragments P.Oxy. 2256 frr. 6 and 8 come
from Laios, and must be placed right after the Hypothesis of P.Oxy. 2256
frr. 2+4+1, belonging to the prologue mentioned in the Hypothesis, and so
the speaker is Laius. Fr. 6, where the bottom margin is visible, must cov-
er the lower part of the column that contains the Hypothesis, while fr. 8,
where the top margin 1s visible, must belong to the next column. These are
of course no more than speculations yet unproved. We shall attempt to at-
tain some proofs through the text printed below and the commentary that
will follow. I have not attempted to join the smaller fragments proposed by
Lobel, Snell, and Mette, because they give no continuous text as fragments 6
and 8 do, though they really seem to come from the close vicinity of the large
fragments. First, the restored text:

J.[.]--  451s6R.(P.Oxy.2256f:. 6)

]
] “TUETOAY EVT) -
oJvg dyw moder
5 én]ixdnrovs Bootois
| pév 1 mélag
v]euel méA[w]
7t|éumew uéya-
éo]tw Edxleias Dot
10 attn pév obtw-] dia 8 ijde Tyuia
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daipwr m6A]eli]c Covvioa iy oneigew xax[d,  451nR. (P.Oxy. 2256 fr. 8)
arx’ ndov]iy Td. v &otw eignyn Pootols.
1007’ 00y Elauvd Tippde T p]aL yap woiw
& 1109 youo L mody pacw xablyuévyy:
15 Obuwy T déer ndAdog éxmayod|u]evoy )
dluidday dote yerrévar 6wt xoately:
o0i] & ad putedew 10[ €] yijc én’ Sumolrag
Ov)ude Aédprar daiag memavué[vou
odld]myyos, 090 poovoifows] Esarain(s
20 c.5 Jafi] [ Jaw[ (10)

na]thar’ - i 6¢ [

1 Jy[o]vg vel Jr[o]us Mette 4 Mette; hoc vel o]vg dyw, oJvoa "ya? Radt 5 H | én]uedirovs?
Radt, moAJuxdajrovs Snell 6 vel Juev | H| Gvel§y 7 EIHOA[ J° | v]euet Mette, fo]euet
Ferrari v]euer? Radt 8 I'vel Tedd.; certe I' | MEI'A- punctum ignorant edd. | 7]éusmew
péya ' onueiov fuiy oty Mette 9 certe 77; 4 potius quam I Lobel | EI | 0OY- | Ebx.
Ts., edxA. omnes 10 initium e.g. suppl. Ts. | “The letters after [primum] 6 much rubbed;
of the first only a dot level with the tops of the letters, next y or perhaps 1’ Lobel, § 1 »
Mette, & ovde Radt; leg. Ts. | A"HAETIMIA 11 initium suppl. Ts. | ] ¢ Lobel, hoc Vel]
Radt | woA]e[¢]¢ suppl. Ts. | o, ¥ | gwwiea, ¢ aw Nica, ¢ civ Noco P? Lobel, Cawvica Mette;
Radt, cum Lobel consentiens, {wvvica scriptum fuisse negat 12 initium e.g. suppl. Ts.
| Jv7ér’ ? Lobel, ]y'_rdy’ Mette, dnalvtd y” supplens, 767°? Snell (ap. Merkelbach, APF 16,
1958, 102), |77 Radt, | NTAT” Ts., | v7d 7 legens. 13 | ‘aspot level with the tops
of the letters’ Lobel; 20 by ]naww ? Snell (1 c.), Oeov & &]lmawd Lloyd-Jones, uddiotr” (vel
70006 &) &|lmawd vel oefodvrals aivdd Vysoky (LF 6 [81], 1958, 7sqq.), Tadt’ oy é|mawd
Ts. | AE- | AT 14 HN- 15TA0Y 16 C 174] 8 ad ? Lobel, 4]0’ af Stark (Maia
n.s. 8, 1956, 84), 4]0’ ed Merkelbach, 0i] ¢* ad dub. Radt | d[¢] in oi §[¢] (OI superscripto)
et hoc fort. in i[¢] (O deleto) inepte mutavit corrector | punctum ante lectiones superscrip-
tas non est interpunctio | EITEMBOAAC : II supra B a correctore scriptum; &’ dufy/n-, én’
aup/n-, &’ éuPolaic omnia Lobel, &n qumolds? (avamoldev ‘arare’) Radt, si versus excidit
post 17; émeuPolrds Radtin textu 18 Ov]udi? Lobel, dy]uwd® Radt | AE | AéAnyras : Dor.
Ad confert Sutton (Glotta 55,1977, 213) recte, Ainropar (coll. Aesch. Sept. 355, 380) con-
fert Lloyd-Jones, AéAvvrar Lobel, AeAfpvrae?® Radt | AAT 19 |IIIT'T[OY]AE : supra dele-
tum OY corrector OCOY scripsit | PI | pgovgi[wv] Lobel, poovoi[oi] Ts. | CI | éauoi[cwy ?
Snell, éargin[c Ts. 20 1 L ]a.)w'J'Lobel, Jale] [ Jaw [ Ts.; pepyn]ulév]oe Mette 21 ‘70
suggest xatfay or Torféy” Lobel, #d]rbos’ leg. Ts., dub. proponens »dy xd]r6ay’

1-3. From the first verse only the low ends of two vertical strokes survive fol-
lowed by a tiny trace. Mette plausibly enough supplements |y[o]vg or Jt[o]vs.
Nothing survives from the next two verses, but in the right margin of the
third verse, the word mempayuévy is written, flanked by two dots, rather a
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variant reading than an interpretation. Metrically it covers a full 1ambic met-
ron, possibly the end of an 1ambic trimeter. What has been carried out in the
past is uncertain, but, if the perfect participle is found in the prologue, it may
well refer to the unknown starting point of the tragedy. Might the subject be
‘peace’, ‘restoration of legitimacy’, vel sim.?

4. The first surviving letter looks like ¢, but the vertical is much longer than
what is usual in 1ota. It is no doubt ¥ with its top fork effaced. Combined
with |ueAnTovg in the next verse, it must be the accusative plural ending of a
second declension noun or the relative odg, if the reference is to a masculine
plural object of dyw.

5. To Snell’s modJuxdsjrovg I prefer Radt’s ér]ixiirovg, ‘called in as allies’,
even though it does not seem to occur in poetry. émxaléw/-opar is also rare
in poetry, but émixélouar is predominantly poetic. Obviously those called in
are gods. Itis interesting that the speaker asserts that he is leading gods to the
city as allies of the citizens. How could such a thing ever happen in drama?
Or could dyw mean simply, just like éndyw (LS] s.v. I 4), ‘bring in, invite as
aiders or allies’ No doubt the issue is about new gods or new hypostases of
gods that are being introduced to the city by the speaker. But what would the
visual application of this introduction be? Be that as it may, I am henceforth
using, instead of ‘lead in’, the equivocal ‘introduce, -ction’.

6-7. 7 mélag must refer to one of the gods that are being introduced to the
city, a female one, who will hereafter hold sway over or manage the city. It is
uncertain whether the speaker indicates the goddess closest to him or refers
to her as one who will be standing by, supporting, that is, the city. In the sec-
ond possibility, H may possibly stand for the relative . The punctuation at
the end of line 7 is in the papyrus.

8. It is uncertain what ‘big’ this goddess 1s supposed to send (to the citizens?).
onueiov (m)éumew uéya ' onueiov Nuiv éc]tw) Mette, neglecting the high dot at
the end of the verse. I would prefer xAoc; e.g., Adoc m)dumew uéya- " xal yop
760 Egyov éo]tiv Edxleias Oeod; see nextitem. Theocr. 22.214-5 xai fjuetégoug
xAéog Buvos | Ea02ov Gel mépmorte (sc. Tvvdapidar). péya xAéogis very common.

9. The usual interpretation takes e¥xAeia as a common noun: ‘of the god’s (or
the goddess’s) glory’. I prefer EdxAeiag Oeod, the goddess in whose honour
Boeotians and Locrians used to set up altars and statues in every marketplace
(Plut. Arest. 20.6-8). We shall return to this goddess, when speaking spe-
cifically about Thebes. However, Eucleia’s worship is expanded in Greece.
After the battle of Marathon, an hieron 1s established in Athens where she
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1s worshipped together with Eunomia. In the second half of the 4th centu-
ry, Eurydice, the mother of Philip II of Macedon, dedicates a statue to Eu-
cleia (SEG 33:556 Edgvdixa Zigoa Edxleiar); Chrys. Saatsoglou-Paliadels,
‘Edovdixa Xipgpa Edxleior’ in Auntdg. Festschrift for Prof. M. Andronikos,
Thessaloniki 1986, 733-744. Finally, in a 3rd century BCE Paros inscrip-
tion (‘Mnesiepes inscription’, SEG 15:517, 11 6), a Delphic oracle is record-
ed prescribing the institution of a precinct in honour of Archilochus, and of
sacrifices to a number of gods among whom Artemis Eucleia 1s mentioned.

10. Since dia 0 #jde Tiuia obviously starts introducing another goddess
whereas the previous verse ends with punctuation in the papyrus, what re-
mains for the first hemistich of this verse is a phrase concluding the introduc-
tion of Eucleia. afity uév oftw 1s given exempli gratia among many similar
phrases employed by tragedians and others (Sept. 422 rodtwe uéy odrws ...,
Ag. 950 todrwy uéy obtw, Cho. 453 ta uéy yap obrws &yet, PV 500 towatta
uéy 01 tadra, Soph. El. 696 xai tadta usv rowavta, Eur. Andr. 361 fjueic pév
0%y Totoide, al.); Fraenkel on Ag. 950, pp. 431 f.

11. Uncertain traces of the middle stroke of an epsilon are followed by a short
completely rubbed out area which can accommodate only 1ota. What follows
nextis a clear ¢. The next letter looks ‘like the bottom left-hand of é or £’ (Lo-
bel), but its upper part is undetectable. Since AONN?C4 does not make sense,
it is reasonable to resort to Z, whose upper part may have been scribbled in
a flawed manner. However, by enlarging the photograph, I discern that a t1-
ny piece containing the upper part of { has been chipped off and was then
placed slantwise, thus giving the impression of ‘the back of ¢’, to which Lobel
likens it. With Mette, I read quite certainly {awwvica, not ydwica, c.ov Noca,
c.clv Noca as attempted by Lobel. dta ¢’ #de tupia | daiuwy wod)e[t]s Covvioa,
with 307w implied, as is very frequent in tragedy when introducing a new
person or indicating a place. dia, or rather substantivized A%a, is evidently a
daughter of Zeus and refers to Athena. This verifies the claims that fr. 451n
R. continues the text of fr. 451s R. in a new column, since Zwotngio was
an epithet of Athena. Hsch. { 261 Zwotewpa- Abnag énibetov év Bowwtig;
Lex. Seguer. 261.32 Bekk. xai Abnva {wotijoa; Steph. Byz. 298 Mein. (s.v.
Zwotng) tyudrar xal Zootnela Abnva év Aoxpols tois Emuevnuidiows. Also,
a number of inscriptions: Schwyzer, DGE 319.2 (Delph., at the precinct of
Athena Pronaia, vi/v BCE) [A46]dvar Zootzpiow; IG I° 369.92 (Att., 426/5)
Abzvaiog Zootepiag; IG V,1.1116 (Lacon.) [A]Oavaiai] [Zoo]rzoiay; IG
VII 548 (Tanagra) Afdvas Zw[ove]i[g]ias. We shall have to return to this
goddess later on.— daiuwy, and not ed or Oeég, 1s proposed for aligning the
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supplement with the left-hand margin. For the same reason "Oyxa (see be-
low) is ruled out. If a proper name is necessary, I would propose Ilalldg
which fits the space precisely, but I am not certain that it 1s, since dia or A7a
seems to be substantivized. ‘And here 1s the daughter of Zeus, the noble god-
dess who girds up the citizens ...". wdleis in the sense ‘civitates, cives, bod-
ies of citizens’, as often in Aeschylus: Su. 8, 273, 357, 942, Ag. 532, 605,
638/40. Not fpotod]g, both for size considerations and for avoiding the con-
flict with 12 Bootols.

11-13. 3 oneipew from {wyvioa, as an infinitive of purpose: ‘who girds the
citizens up not for sowing evils’. ur omelpew xaxd suggests GAAd + accus. sing,.
(because of | ») of a noun meaning the opposite of xaxd. I propose A2’ 7do-
v]#v, ‘but pleasure, happiness’, but other alternatives may be possible. 27w
must be used here somehow like ‘compose, constitute’. Tadr’ ody dlmawd
7ipde rather in the usual sense ‘praise’ than ‘recommend, advise’. The two al-
ternatives, sufferings, on the one hand, and joys with peace, on the other, re-
flect the double capacity of Athena, [lpéuayoc and Egydyn, and the double
usage of Cawwvvu, ‘gird up for battle’ (Zl. 11.15, and frequently in the /liad)
and ‘gird up for labour’ (Hes. Op. 345). I suppose that the metaphorical use
of omeipew was chosen precisely for associating the activities of the goddess
with her main function as Eoydvy, which was working the soil and farming.

13-16. Being a patron goddess of many a Greek city (IloAu(oo)odyos vel
sim.), she is also their combatant protectress (IIgduayog), ensuring that the
protected citizens enjoy the benefits of peace. At the same time, she exalts
admirably the wealth and the beauty of the city, so that it prevails over its
neighbours. It is clear by now that the speaker does not speak generally of
the cities protected by Athena, but of the particular city to which he is intro-
ducing the goddess together with Eucleia.

17-18. Restoration and understanding are hampered by several errors com-
mitted by the scribe. No doubt the opening of the verse must be o¢] 6” ad
(Radt interrogatively). dAfwt xpatet | 1]6° ad puredew (Stark) would be ab-
surd, if the city was supposed to prevail over its neighbours in wealth and to
cultivate plants. After finishing with the goddesses, the speaker, with a con-
struction xata 10 vooduevoy, passes now on to the mortals (oi] ¢’ ad = ‘and
the mortals in turn’, i.e. ‘after the goddesses’), the citizens of the city in ques-
tion.— In the middle of the verse, the scribe corrects the originally written
70 to ot 0é. I am not sure whether the horizontal stroke in the centre of the su-
perscript o aims at crossing out the letter and introducing i6¢ (‘and’). There
1s no doubt that the initial reading (7€) is the correct one, since a partition of
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0% ... oi 6¢1s unthinkable, and the rare /6¢ has its 1ota short. The dot in front of
the correction (* Of superscriptum) is not a punctuation but a diacritical mark
referring to the new reading that would be repeated enclosed between dots
in the margin (here torn off); see line 3 above (‘mempayuévy’) or in fr. 9a.37
of the same papyrus (281a Radt; Dike play) ¢-o¢ pointing to the marginal
variant -otal[ot:. Obviously the juxtaposition of the closely sounding at the
time of the copying of P.Oxy. 2256 (2nd /3rd c. CE), oi 8¢, /04, and possibly
i0¢, confused the scribe, who attempted all possible options. In any case, the
citizens are eagerly engaged in agriculture and, as I shall propose, the trade
of their field products.— emepufolac pap.2¢, emeumoiac pap.P¢ This gave rise
to numerous proposals (87” éufolds, én° éumodds, én° dufolds, én’ dumoldg,
én’ éupolaic), mostly by Lobel. Radt notes: ‘exspectaveris “alii plantare, ali
arare cupiunt” [...], sed quomodo hoc e Graecis eliciendum sit non liquet’.
He is not more specific, but ‘arare’ refers to én’ Gumoids from éavamoleiv,
‘plough’; cf. his supplement ¢y |uwe. However, I believe that speaking of the
general wealth of a city, 1t 1s less appropriate to distinguish between agricul-
ture and horticulture as it 1s to complete the agricultural cycle by adding the
revenue from trading the relevant products. Therefore, 7’ éumoAds, the cor-
rected reading, 1s necessary, and y7j¢ éumolai is not the business of real es-
tate but the commerce t@v dno yijc (Arist. Pol. 1258b 17 ff.). Radt is right
in translating AéAnyrar as ‘cupiunt’. As for the form, it seems that Sutton is
right in proposing ‘a previously unattested middle perfect of 1&’. Actually,
Aénprau (the acute is in the papyrus) is legitimated by Hesychius’ article A
616: AeAnuévor- Aehinuévor (-Ani- cod.). duavooduevor. v Todre (8 T vH?P) 70
AMjua Eyovres. Aedquarioar yag to Tfj duavoia mpog may dpuntinds Eyew. The
Hesychius article, especially with 6 7§ diavolg mpog wav dountinds Exew,
perhaps suggests less the sense ‘cupiunt’ than dounvrar, ‘were eager for/to’.

18-20. The supra lineam supplemented omission of cdi]meyy’ 090¢ clari-
fies the sense: datac memavué[vor | odA]muyyos, 0902 poovei[owc] dasiwl(c |
Az Mette’s proposal for 20 ueuvij]u[év]ot is reasonable, but I cannot make
out the writing. The horizontal of the initial  is faintly visible, but the sec-
ond letter looks like an ¢ crossed out with a short stroke. If, contrary to its ap-
pearance, itis an epsilon, then &]meu[f]aiv[ is possible. Cf. Sept. 634 mdoyoug
énepfdg. If daiac oddmiyyog implies the defensive war, the adverb ééawoiwe,
‘lawlessly’, clearly suggests offensive warfare, of which the citizens were al-
so relieved. Then, the repetition ddiww in the opening of 20 would be appro-
priate not only palacographically but also stylistically. In any case, peace and
success are not merely wished for as gifts of the goddesses, but they appear
to be a real fact following a war experienced by the citizens.
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21. ‘70 suggest xarflay or Tvrhoy; neither can be excluded, but a in one case,
o in the other would be rather anomalously made’ (Lobel). However, a, with
the ink of its lower part peeled off but still visible, is certain and even might
be saved the underdot. Three letters seem to be missing before xa; e.g. vov
xd]t0av’- i 6¢ [ P Obviously, the subject of xdr0ay(¢) is hidden in the relics
of line 20.

After having investigated the text, it 1s now time to examine the validity of
the proposal that the two fragments come from Aeschylus’ Laios, and specif-
ically from its prologue. The Hypothesis (fr. 451v R. + P.Oxy. 2256 fr. 1),
as reconstructed above, states 6 mpodoyilwv Adioc, something verified in the
ensuing characters’ list, where Adi[oc holds the first place.

If then Laius 1s the speaking character in the two fragments in question,
it 1s surprising to hear him declaring that he is introducing certain gods to
the city, 1.e., Thebes. Two goddesses are specifically mentioned: 9 Eucle-
1a and 10-11 Athena Zosteria. What is more, the two goddesses mentioned
seem to be present and visible to the audience, if we read at 6 7 7élag and at
10 #de. Whether there were more of them or not, depends on whether the
poetic text followed right after the introductory paratext in the first column
of the play. This question can be answered only after an elaborate inspec-
tion of the vertical fibres on the back side of the papyrus, an inspection I am
unable to make.

Be that as it may, in order to gain a complete initial column, we should
first add, with quite generous spaces at the joints, the height of the separate
units that make up this introductory paratext (frr. 2+4+1: title, author name,
didascalia, hypothesis proper, dramatis personae). Especially difficult 1s to
calculate the height of the dramatis personae, since, apart from the surviving
Aai[ , we do not know the number of the other characters. Further, we do
not know whether the names were written in one or two columns. However,
the paragraphos placed under Adi[ must indicate that the names were writ-
ten continuously in one line, as is often done in medieval MSS of Aeschyl-
ean plays. At any rate, adding the sum of the paratext height to the height
of fr. 6, which gives the poetic text in the bottom part of a column, we still
have a written column shorter than the only full column of P.Oxy. 2256 sur-
viving, the fr. 9a, i.e., the Dike-drama. In terms of height, the fr. 9a written
column is 20.8 cm. high, whereas the sum total of the Laios column units is
c. 17.8-19.5 cm., depending on the size of the spaces between the units. In
terms of text quantity, the verses missing cannot be more than 3 to 6, and
they obviously come from the point of meeting of paratext and text, 1.e., from
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the beginning of the tragedy. Could more gods be mentioned in these mitial
missing verses or in the column of fr. 8, after line 21? Both alternatives seem
unlikely, because (@) the missing lines are insufficient while the words 4-5
oJvs dyw modet ... én]uAfTovs fpotols seem to be opening the reference to
the gods (the two o-stem nouns or pronouns, 4 o]vg, 5 éx]Anrovg, need not
necessarily suggest male gods), and (b) after 17 oi] 6’ ad, the issue seems to
have passed from the gods to the citizens of Thebes. If so, we may have to be
content with the two goddesses.

With Laius performing the prologue, it is only natural that the city
in question is Thebes. We have already supplemented in the Hypothesis
vmonertae &v | Onpasg], but the supplement by no means can be considered
unequivocal. In any case, at what point of the myth can Laius enter his city
introducing two deities who will ensure success and peace, following a war?
From a maze of versions, what can be made out is that Laius, after the death
of Labdacus, his father, remained in Thebes during the regency of Lycus.
However, in revenge for the humiliating treatment of Antiope by Lycus, her
twin sons Zethus and Amphion fought against and defeated him, conquered
the city and killed or incapacitated Lycus, declaring themselves kings. Final-
ly, they drove out of Thebes Laius who fled to the royal court of Pelops in
Pisa. During the rule of Amphion and Zethus, they built in a miraculous way
the famous walls of Thebes. When they perished, both after the violent death
of their children, Laius returned to Thebes.

I believe that the dramatic time of Laios is precisely the time point of this
return. If 21 »dy xd]tfay’ is correctly supplemented, the reference must be
to the death of the previous king, Amphion or Zethus, whoever of them died
last. E.g., Aupiowv 6" ava& | vov xd]|tlar’; cf. Eur. Antiope fr. 48.98 Kamb.
The Thebans had to fight against Amphion and Zethus when the brothers
confronted Lycus, but their succession was made peacefully. However,
why 1s Laius accompanied in his return by gods? The two goddesses are
specifically related to Thebes. We already mentioned the testimony of the
Boeotian Plutarch about the worship of Artemis Eucleia in Boeotia and Loc-
ris (Arist. 20.6-8) fowpos yap adrjj xai dyaiua xava wdcay dyogay idgvtal,
xai mpoldovow ai Te yauoduevar xai oi yapodvres. She was a local heroine
of Opuntian Locris, daughter of Heracles and niece of Patroclus. Her wor-
ship, because of her state of virginity, was syncretized with that of Arte-
mis. So, the festival of Eucleia in Boeotia was coupled with that of Artemis
(CID 1.9D.7 unbrieia xaprapitia). We have seen above her late occur-
rences, but also that already in the early 5th century, thanks to her ‘speak-
ing’ name (= glory), she had been coupled with Eunomia (= law and order)
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— and later with more Eu- personifications. If the proposal made above can
be true (8-9 xAéog w)éumew péya- | xai yap 166> doyov éo|tiv Edxleiag Ocod),
Aeschylus must be making a wordplay with her name. In the 2nd century CE
description of Thebes by Pausanias, it is said that in the site of the agora,
already deserted when Pausanias travelled there, close to the graves of the
Niobids (9.17.1) Aptéuidog vads éotw Edxleias, Lxoma d¢ o dyatua Eoyo.
Scopas’ statue 1s, of course, posterior, but it may have been set up for replac-
ing or coupling up an archaic statue. The latter is described by Sophocles in
0T 158-167, where the Chorus invoke three gods for help: Athena, Artemis
and Phoebus. The invocation to the second of them (160-162) mentions
Artemis Eucleia as positioned in the agora:

yaudoy6y v adedpeay (sc. of Athena)
Aoprepw,  xoxldevt” dyopds Bpbvoy
E#rlea Odooe.

The Mss give edxdéa or edxled (Eust. edxlef]) connecting it with Goévo,
but most editors accept Elmsley’s conjecture EvxAea, which depends on
Schol. Soph. ad loc. E¥xleia- Aoteps obrw mapa Bowwtols Tipdrar. No mat-
ter whether Sophocles states the name of the goddess verbatim or makes an
indirect hint of her, there can be no doubt as to the identity of the goddess.
Thus it appears that her &oc, her seated statue, was set up in the Theban
agora, where Pausanias many centuries later saw her temple. It is question-
able what xvxAéevt” dyopdc Bpévoy means. Jebb considers it a hypallage for
xvrloéaons ayopds Bodvoy, but his rendering ‘throne consisting of the round
marketplace’ 1s not convincing. Yet, I believe that no hypallage 1s neces-
sary, and what 1s implied 1s a small round temple in the agora, a sort of tho-
los, that housed the seated statue of the goddess. It is very important that
Artemis Eucleia is also named yatdoyog, here = modiotyog, fully compati-
ble with 7 v]euel w6A[w], ‘will inhabit, possess, manage, support the city’;
cf. Aesch. Sept. 271-2 Oeolc | mediovouois; Ag. 88 Oecov Tdv doTvvduwy; Pers.
853 modiooovépov Protag; Cho. 864 dpyds e moligoovopovg.

The second goddess, Athena, 1s not specifically characterized in O7 158-
159:

TOTd 08 nexAbpevog, 00yatep Aidg,
dupoot’ Abdva,
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Pausanias 1s, however, again elucidating. After the mention of the tem-
ple of Artemis Eucleia, in the same paragraph, he adds: 9.17.3 ndnaior 6¢
Augirgbwvog <avdbnua> 6bo aydiuata Aibwa Aéyovew Abnwag émixlnow
Zwotnpiag Aafeiv yap ta drmia adtov évtatba, yixa Edfoctor xai Xaixddovt
Bueldey avtirdéeolar. 7o 0¢ évdtvar Ta drAa éxdlovy dpa of malawol {woacbau
xat 01 Oumoov, Aper tov Ayauéuvova momoavta dowxévar oy Cowny (I1.
2.479), tdv dndwv thy oxevipy paocw eixalew. Pausanias’ interpretation of the
epithet, no doubt reflecting the popular interpretation given by the Thebans,
limits the wider sense we attempted to give to Zosteria when commenting
on line 12 about its usage in Aeschylus. On the other hand, it is remarkable
that, just like Eucleia, she is also mentioned with regard to her local worship
in Locris, though not the Opuntian Locris, as Eucleia, but the Epicnemid-
1an: Steph. Byz. 298 Mein. (s.v. Zwotip) twuarar xai Zootnoio A0nva v
Aoxgois Toic Emuvnuidiors.

However, what would the scenic representation be, in other words, how
would this introduction of two gods into the city be visually represented?
We have seen above that their description is in both cases supplemented
with reference to statues set up in the agora of Thebes. It is reasonable then
to assume as a fact that the gods’ presence in the drama is symbolized by their
statues. In two scenes of Aesch. Septem—significantly the third play of the
tetralogy that starts with Laios—we find relevant references. At 217 f. Ete-
ocles is addressing the panicked Chorus: GA4” 09y feovs | Todg Tijs alobons
nodeog éxleimew Adyog. The Scholia ad loc. remark: Aéyetraw yap 671, dray
Buerde mopbnbijvar 1) Toola, épavnoay oi Oeoi Toic Towaoiy dvelduevor éx Téw
vady ta dydiuara avtdv. At 304 ff. the Chorus are addressing the city gods,
apparently represented by their statues: moloy & dueipeabe yaiag médoy |
700’ doetov, dxbpols | apévres Tay fabdybov’ alay | Bdwp te Avoxaiov ...; And
the Scholia ad loc. note: elpnrar 6¢ xai év Soavnpdoois Zopoxiéovs (452 R.)
@ oi Oeoi amo tijg Thiov pégovow émi Tdw Guwv Ta éavtdy Edava, eiddres
671 aAioxerou. Euripides exploits the theme in the prologue of the Troades,
where Poseidon appears abandoning the city: 25 ff. Aeimw 76 xAewov "Thoy
Bopods v’ dpods: | onpia yap wéAw Stav Adfne wax, | vooel Ta 1w Oedv 00dé
tyudobar 6éler. And at 1071 ff., the Chorus are addressing Zeus: ppotdai oo
Bvaiar yopdw v | edpnuor xédadow xat’ dp|pvay Te mavyvyides Oedw, | yovoéwy
e Eodvwy Tdmor, where noticeable is the reference to yovaéwv odvaw Timou.
The Septem Scholia both times comment on references to the ancient Greek
belief that the patron gods of a city abandon it when its conquest by the en-
emy is imminent. Noteworthy is, however, that the belief is associated with
the presence and the removal of the gods’ statues.
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Anyhow, Thebes is not conquered in the Septem, and the gods need not
abandon it. Yet, as we discussed above, Thebes had been conquered in the
past by Amphion and Zethus, who drove Laius, the legitimate king, out of
the city. Nothing is known about the city gods, whether they abandoned the
city or not, with or without their statues. On the contrary, given the relations
of the conquerors’ mother Antiope with Zeus and of Amphion’s filial relation
with the father of the gods, as well as Antiope’s association with Aphrodite
and of the twin brothers with Hermes, I would consider the abandonment
of the city by the gods rather unlikely. Furthermore, the rule of Amphion
and Zethus has by no means been adverse on Thebes. They offered her the
famous citadel, built miraculously by Amphion, while Zethus offered her
through his wife (@7f7) the name she will be known thereafter in history.
The subsequent contrast with Artemis and Apollon, which led to the exter-
mination of their wives and children, or at least only Amphion’s, and then to
the tragic death of both brothers, does not seem to be related with the con-
quest of Cadmeia by them. Even after their death, they enjoy heroic honours
on their graves.

Further, though there are many references to the gods abandoning a
conquered city, there is none, to my knowledge, to gods returning to a liber-
ated one and to restored kings leading the gods back. Therefore, it 1s possi-
bly likelier that, with Laius’ return, 1.e. with the restoration of the Labdacids
to the throne, two new deities or different hypostases of old deities were add-
ed to the list of the guardian gods of Thebes, deities who will specifically en-
sure, even with their eloquent names, peace and prosperity for the city. The
addition is witnessed through temples and statues in the agora, and symboli-
cally illustrated as entrance into the city through the guidance of Laius. They
have entered Thebes, but do not seem to have returned there. After all, the
verb used in line 4 is &yw not xardyw. Yet, though the situation is quite dif-
ferent, the conception of the gods entering or leaving the country with their
representative image is the same. Only, to save Aeschylus from the crude im-
age of Sophocles’ Soavnpdgor, where the gods carry their wooden images on
their shoulders, we can surmise that the goddesses are already symbolized
by their statues placed on the stage, which represents the agora of Cadmeia.
Tragically, however, the inception of this new era of euphoria signals also
the start of the family tribulation whose thread from generation to generation
will be unrolled in the Aeschylean trilogy.

What remains stable during the vehement changes in the course of the
story 1s the attendance of the gods, in other words of their statues, that serve
as stage props, demonstrably in the first and third dramas, Laios and Septem,



26 K. TSANTSANOGLOU

but no doubt in Owdipous too, though nothing survives from it. Combining
these elements, it is reasonable to infer that Laios opened with the title char-
acter standing at the marketplace of Cadmeia, right after his return from ex-
ile. We can guess that his first words would have been a version of the typical
saluting prayer to the native land of the returning or arriving fighter or trav-
eller or exile: e.g., Aesch. Ag. 503 ff. (return of the Messenger, iw matodoy
oddag Agyeiag ybovdg, | ... | vov yaipe uév yBdw, yaioe & fHiiov gpdog), Cho.
fr. 1 (return of Orestes, prologue, Eouij y0vie, maro®’ émontedwy xodtn,
| ... | ifxew yag eic yipy tivde xai xatépyouar), fr. 143 (Mysoi) R. (arrival of
Telephus at Mysia, prologue of his servant, i&» Kdixe Mdowai ©° émipgoai),
fr. 451k R. (prologue?, Ocdv ulév edyaic modra mpeofedwy oéf[n | x—
{|xvotpar), Eur. HF 523 ff. (return of Heracles, & yaioe uéiabpov moémvid
0> éotiac éuijc), Or. 356 ff. (return of Menelaus, @ ddua, i uév o° Hoéwg
npocdépxouar | Tooiabey s)t@aw) fr. 558 (Omeus) Kann. (return of Diome-
des, prologue, 12 yijc matodas yaipe pidraztov médov | Ka/lvéwvog) fr. 696
(Telephus) Kann. (coming of Telephus, prologue, & yaia mazoic, iy [IéAoy
opiCetau, | yaip’), and several more parallels from comedy.? Laius is sup-
posed to have brought along two goddesses, Artemis Eucleia and Athena
Zosteria, whose statues in the opening of the play are already set up in the
agora. We mentioned above Soph. OT 158-167, where the Chorus invoke
a triad of guardian gods (164 gioooi dAeéipogot), no doubt at the market-
place of Thebes: Athena, possibly dia or A7a, since her only specification in
0T 1s Obyarep Aidg, Artemis, explicitly or by implication identified as Eu-
cleia, and Apollon specified as @oifos éxafdloc, but elsewhere in the same
passage as Paean, i.e., healer of the plague that afflicts the Thebans in OT,
or Lykeios. If this third male god has to be added here too, the only place
I can imagine this could be done is the opening formal salutation. Cf. the
beginning of the prologue of Choephoror, with Orestes invoking Hermes.
It is better, therefore, to take Apollon as already established in Thebes and
the two incoming goddesses forming with him the protecting triad of OT.
In Laios, the two deities that are introduced are represented, as mentioned
above, by their statues on the stage that represents the agora of Thebes.
The stage must have already been furnished with statues of other guardian
gods. The design can be reconstructed from the third play of the trilogy, the
surviving Septem contra Thebas. There, the panic-stricken Chorus have re-
course to the images of the gods for help (93-99):

2. My thanks to Eirini Papadopoulou for her assistance in locating the relevant passages.
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/7 b ¢/ /7 v 3 3 /

i dpa gdaeTay, Tic do’ Enagréoet
~ N ~
Oedw 7) Oeav;
95 ndrega 0T dyw <miTepa™> moTiméC®

Poérn darudvwv;
i

7 5/
uaxages ededgot.
3 /7 / b4 /7 / > /
axualet Poetéwy Eyeobar vi uéldouey dydotovoy;

In the rest of this introductory melic part and the stasimon that follows,
the Chorus supplicate in front of each image: 104-7 Ares, 116-128 Zeus,
129-31 Pallas (Athena), 131-5 Poseidon, 137-9 Ares again, 140-5 Cypris
(Aphrodite), 146-7 Lykeios (Apollon), 148-9 Artemis, 152-3 Hera, 154-5
Artemis again, 159-61 Apollon again, 162-3 Dia (Athena), 164-5 Onca.
With regard to the last two, xai 07 §0ev was D. Young’s palmary emenda-
tion of the unmetrical xai Ai60ey (GRBS 13,1972, 5-38, esp. 20). However,
his subsequent connection of di(a) with Onca 1s defective both in colome-
try (unwarranted synapheia between two double dochmiac metrical units)
and in meaning (‘in battles a blessed queen’ is desperate). No doubt, both
Dia and Onca are epithets of the same goddess, Athena (Sept. 487 "Oyxag
Abdvag, 501 Oyxa I1alldg), but different epithets referring to different stat-
ues of the same gods are quite common (Athena Parthenos, Athena Proma-
chos, Athena Polias).

All other references seem consistent with what we know about Thebes.
She no doubt predominated over her neighbours in architectural splendour
and prosperity, and her wealth came from agricultural production and com-
merce. At the same time her seven-gated fortification walls were so promi-
nent that their construction entered the realm of legend. All we knew about
Laios depended on two or three book fragments and a few references to Lai-
us in the Septem. To start from the last, the oracle of Apollon that warned Lai-
us to die childless or else he would harm his city (Sept. 742 ff.) must have been
referred to in Laios. The oracle must have contained the reference to the ex-
posure of the yet unborn Oedipus (fr. “122 R.), but also to the murder of Lai-
us (fr. "122a linked with 354 R.). Both fragments consist of abstruse words
or arcane customs, which remind of the riddling oracular language: 122 yv-
7piCew for ‘expose in an earthen vessel” and 354 (= 122a) dnomtdoar det xai
xabjpacbar oTéua with reference to the purification of the murderer. Fr. 121
R. agayvov as genitive of either aGpayvyeg, 0, or dpayvog, 6, 1s unimportant.

Timothy Gantz, Early Greek Myth. A Guide to Literary and Artistic
Sources, Baltimore 1993, p. 491, postulates a scenario for the action of Laios:
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‘the drama probably began with Laios setting out from Thebes (for Delphi?)
and ended with a messenger speech announcing his demise at a crossroads’.
At least the opening he proposes is now disproved, though the messenger
sent to or rather coming from Delphi and announcing Apollon’s obscure or-
acle 1s absolutely necessary. But if the oracle was a warning to Laius against
begetting children, the visit to Delphi must have taken place before Oedipus’
birth. Thus, the announcement of Laius’ murder at a crossroads in the end
of the play is impossible, as it would stretch the dramatic time out to a peri-
od of many years, during which Oedipus should have been born and grown
up, before arriving at Thebes. The actual point of the announcement seems
to be at the beginning of the next tragedy, Oidipous, with fr. 387a R. forming
part of the messenger’s speech.

Unfortunately, the papyrus text does not help much in adding to the re-
construction of the story of the play, beyond the surmise that it started with
the return of Laius to Thebes and the restoration of the Labdacid dynasty,
that the stage setting consisted of statues of the guardian gods in the agora
of Thebes, and the guess that two goddesses in particular were added to the
city gods of Thebes and may have something to do with the story’s progress.
However, the wealth and the prosperity of Thebes can only collaterally be
related with the main theme of Laios. The emphasis placed on these qual-
ities of the city would be meaningless if the tragic development of the story
did not show that they are under threat. The initial position of the play in Ae-
schylus’ Theban trilogy must be associated with the first stage of the curse
that haunted the Labdacids for at least three generations. Whether the sto-
ry has to do only with the disobedience of Laius to Apollon’s oracle, as the
testimony of the Septem indicates, or another myth intervened for explain-
ing the reason of the oracle (the curse of Pelops following the abduction and
rape of Chrysippus by Laius and the boy’s subsequent suicide?), it is quite
unsafe to guess.
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P.Oxy. 2256 fr. 2,4,1,6,8





