KYRIAKOS T'SANTSANOGLOU

AESCHYLUS’ PROMETHEUS PYRKAEUS

ABSTRACT: The first part of the article consists of an annotated edition
of a number of fragments belonging or conjecturally ascribed to Aeschylus’
satyr-play Prometheus Pyrkaeus. The play’s story pertains to the donation of
fire to humans by Prometheus. The Satyrs are the donees, and, accompanied
by Nymphs, express their gratitude to the Titan with songs and dances. The
second part attempts to dissociate the play from the 472 BCE production and
ascribe it to the Promethean tetralogy as its missing satyr-play. All internal
elements of the story (winter, night, dances, drunken revelry, marshy mea-
dow, Nymphs) point to the Anthesteria festival, the Dionysion év Aiuvas, the
aoyaiétepa Avoviora, and possibly the Xdztowor aydves. 469 BCE is proposed
as a possible date for the production of the Promethean tetralogy.

THE FRAGMENTS - COMMENTARY

The fragments are published in a different order than that of St. Radt, TrGF'3,
Aeschylus, Géttingen 1985, pp. 321-328. All the fragments apart from
*% 204a-** 207a (Radt’s Prom. Pyrk. fragments) are mostly my proposals.

332a

The text is reproduced from TrGF 3 (Aeschylus) Incertarum fabularum
Jragmenta together with Radt’s apparatus fontium and criticus.

70 Aaumoov [. .. .. | T0obeouovab’ #iAwov
Odimovra xaxyéo[v]Ta fAacTnuov Hégog

*  Tam greatly indebted to Professors V. Liapis and S. Tisitsiridis, who, serving as referees of
Logeion, read meticulously my paper and made precise comments that enabled me to put
right several errors, thus leading to numerous improvements. It is obvious that whenever
I differed from them, I am to blame. I am very sorry that I did not manage to take account
of P. B. Cipolla’s (2015) article on Prom. Pyrk.; it was too late when I came across it.
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2 K. TSANTSANOGLOU

Hdn. I1. xaBo). mo. cod. Vindob. Hist. gr. 10 fol. 4, 42 (ed. Hunger, Jahrb. der Osterr.
Byzant. Gesellsch. 16,1967, 6 [fr. 15]. 24, qui meum in usum codicem denuo inspex-
it; tertias eius curas publicavit Zuntz, PCPhS 207, 1981, 93sq. [= Hermes 111, 1983,
265sq.]) ot 10 ap’ Aioybie plactnuos dno tod flactd yevduevov: To — flacTnuoy
fogoal.]yotocl. . . . .. Je.y..5 0 EoTw vy[

1 70<y>? Zuntz | 70 A. dozgov, idié0eouov 7. Hunger, 40od 70 A. 6’ Supa, Oeouov /Aiov?
G. M. Lee 1977, 145 || 2 xaxyéo[v]ra Zuntz : xau exyeal.]ra cod. (teste Hunger ap.
Zuntz : Hunger olim xat avayeovra legerat), xai yéovra A. L. Brown (ap. Zuntz 1981, 95
n. 14) | Oégog Zuntz : fogoa (pro o fort. &, pro a fort. ¢) cod. (teste Hunger ap. Zuntz)

The fragment comes from Herbert Hunger’s readings of the palimpsest cod.
Vind. Hist. gr. 10 (scriptio inferior 10th cent.), fol. 4V,! with fragments of
Herodian’s I1epi xafloduxijc mpoowdiag,? the specific passage concerning
BAactnpoc.’ The surviving introductory text of Herodian in the palimpsest
1s: &otw 10 map’ Aioyvdwt fAactnpos ard Tod fAactd yevouevov. The noun
in question, fAagtyués, occurs two more times, exclusively in Aeschylus:
Su. 318 in the sense ‘offspring’, and Se. 12 in the sense ‘growth’. Of the
principal current Greek lexica, only the Diccionario griego-espariol (DGE)
contains a reference to fAactyudg in fr. 332a, and its interpretation is differ-
ent. Unlike the other two occurrences, it is qualified as adjective (fAaoTnués
-0v) In the sense que hace germinar, germinador = ‘germinating, germinator’.
However, only three occurrences in Greek poetry, all in Aeschylus, and still
each with a different grammatical designation and a different sense, is, I be-
lieve, intolerable. It is perhaps better to scrutinize each passage separately.

1. A new edition of the Vienna palimpsest with the aid of digital images resulting from
high-resolution multispectral photographing is being prepared by K. Alpers, J. Gruskovd,
O. Primavesi, N. Wilson. In the latest report on the project (Osterreichische Akademie der
Wissenschaften, Institut fiir Mittelalterforschung [FWF Project 31939-G25: 01.02.2019 -
31.07.2024]), fol. 4" is not included among the folia of the codex that are planned to be ex-
amined and published by the research group. So, I proceeded with my investigation based
primarily on Herbert Hunger’s initial readings and the subsequent scholarly suggestions.

2. Dickey (2014), 325-345, esp. 334-5, no. 27 Ilepi xaboduxijc mpoowidiag | De prosodia
catholica, “On prosody in general”. Quoting from Dickey (334) “It was chiefly con-
cerned with accentuation and now survives only in fragments and epitomes, from which
Lentz has reconstructed the work”: Aug. Lentz, Herodiani Technici reliquiae, in GG 3.1:
1-547 + corrigenda in GG 3.2: 1233-40.

3. Hunger’s 1967 edition of the Vienna palimpsest could not of course be included in the
text published by Lentz. However, in Book 7 of Herodian’s De prosodia catholica, GG 3.1:
171.12 ff., a concise passage mentions the grammarian’s rules on the accentuation of nouns
in -nuog and -yuog. Neither fAaotnuoc nor fAactiuoc are mentioned among the examples.
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At Su. 318, Marcianus, the codex unicus, transmits
v’ 00y &’ dAdov Tijode PAdoTnuoy Aéyeis;

It is the King asking the chorus, as believed, about 495, Io’s grand-
daughter, and her son Bijlog. However, the question is about Io’s ge-
nealogy, with the previous verses, from 291 on, describing her fate and
naming in turn the ancestors of the Danaids, in answer to the King’s in-
quiry about their yéveflov oméoua te (290). Only G. Hermann 1852, fol-
lowed by Zuntz 1983a, interpreted fAdoTrnuor in Su. 318 as adjective,
adopting also the antepenultimate accentuation of M. The rendering of
the verse by Hermann is: “Quemnam porro memoras, qui ex hac sit prog-
natus?”. The majority of editors accepted Lobeck’s reading flactnudy,
as substantive (= fAdotnua). I would favour Hermann’s adjective, neu-
ter of fAaotijuwy (Nic. 4l. 548), in the sense ‘sprouting, germinating’ or
substantivized, = fAdotn or fAdoTnois, evoking, on the one hand, Io’s yé-
veflov and, on the other, the succeeding lineage after Belus until the Da-
naids. Aeschylus uses elsewhere fAdornua for ‘offspring’ (Se. 533), and so
does often Euripides.

At Se. 12, Marcianus transmits
pAdaotyuov aAdaivovta oduatos moidy.

Though the verse secures the long second syllable, most other MSS and
Scholia write fAdoTiuoy. The schol. of I' is interesting: {1jret 6¢ megi Tjc T0D
BAdaTnuov yoagijs eldiwg Téwg xpeiTToV elvar T Oia. TOD L XATA TTAYAY WYY GTTO
700 flactd. Whether -nuov or -tuov, the Scholia usually explain it as adjec-
tive. Though, by woAdé» Marcianus and the majority of the MSS seem to imply
a 2nd declension masculine noun fAdotnuog, the same neuter of flactiuwy
can well stand with 7zoAd which 1s transmitted in a group of MSS (W x 1), also
substantivized in the sense fAdoty or fAdoTnois, ‘growth, sprouting’.

No doubt, the only certain parallel instance of flaotijuwr is too late,
coming from Nicander’s Alexipharmaka. However, identical formations
from contracted verbs occur already in the epic (vofjuwy, dnAjuwy, possibly
{nAjuwv), the commonest being tAjuwv, or somewhat later (5th century
aidnpwy, personal names Pudijuwy, Hyquwy).*

4. Lobeck (1843) 159.
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Now, back to our fragment. Herodian must not be concerned with the
quantity of the penultimate syllable (-iuov or -nuov), otherwise he would
not choose as an example a verse where this penultimate syllable falls in
the anceps position. His interest in the word must lie in the question of
its accentuation: flacgtnuic or fAdoTnuog. I haven’t seen the palimpsest
text, but the specimen sent by Hunger to Zuntz, as published by the lat-
ter (Zuntz 1983a, 265), 1s completely unaccentuated. On the other hand,
Herodian clearly speaks of a 2nd declension noun, ot 10 map’ Aioydiwe
BAactnuoc, the neuter of flactriuwy being clearly ruled out.

I would suggest a tiny but necessary conjecture in the first verse: 7|0¢ for

Hunger’s reading |do, which led to his odd supplement id66eopov #jAwov. Thus,
70 Aaumeov [ — x 1] Oepudv, 40’ #jAwoy

yields an iambic trimeter, with a long and an anceps missing in the lacuna.
A verbal form might be helpful in filling the gap. I would propose ¢idor or
&vov or any other first person aorist verb, suitable with respect to size and
metre, in the meaning ‘saw, sensed, felt, perceived’. It is important to remark
the split anapaest in the fifth foot (6eoudv, | @6° /jAov), which undoubtedly
indicates a satyr-play: West 1982, 88. The sense of the intelligible part un-
til OdAmovta seems to be: ‘which [I saw] bright and hot, just like the heating
sun’. 40’ fjdwov Oadmovta 7. 1s not a causal clause (LSJ s.v. dre II causal,
inasmuch as, seeing that, with part.), because here dze is not connected with
the participle but with the subject of the participle. Therefore, d6° 7jA0» must
mean ‘like the sun’ (LS] s.v. dze I) with at least the first participle (fdAmovra)
qualifying the sun. The particular simile is poetically established, also with
dre: Alem. 1.63 dre orjgpiov dotpov, Pind. 0. 1.2 ailduevov nvp dre. The in-
itial 76 must not be the article of a missing neuter noun, but a relative or de-
monstrative pronoun referring to a previously mentioned unknown neuter.
Aeschylus employs elsewhere the epic form of the pronoun; e.g. Eu. 263
alpa unTE@oY ..., TO dtegoy médor youevoy oiyetan, Su. 699 7o dduiov, 16 TTo-
Aw wpativer. The adjectives, Aaumoor ¢ Oeouov, are treated as predicates.

The employment of the epic 76, the copulative 7dé, the comparative
dre, and possibly further highbrow words of the fragment (e.g. fAdoTnuor)
must indicate a solemn style mouthed by an official character, such as a
chorus-leader, a god, a king. In a satyr-play, as here, the character must be
speaking in mock-epic style.’

5. The same stratagem occurs in Soph. fr. 269c from Inachos, also a satyric or possibly a
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I suppose ‘fire’ 1s the expected subject in the opening of the fragment.
The statement attests that it was the first time that the speaker saw this
unknown stuff, which he can only compare to the sun in brightness and
warmth. Yet, the missing noun should not be 76 7dg, because it 1s unlikely
for the speaker to ignore the thing he sensed but know its name. Possibly, a
vague figurative reference to it was used in the previous verses.

To putitin a nutshell, I believe that the issue 1s about the unknown sub-
stance that gushed out of the hollow stalk of the fennel, the vdpfrné, where
Prometheus had hidden the fire he donated to the mortals, and that the frag-
ment comes from a report of the donation in the opening of an Aeschylean
satyr-play, namely Prometheus Pyrkaeus.

I accept Zuntz’s xdxyéo[v]ra. . . Bégog, though his readings seem to have
been wormed out of Hunger, whose original readings were different (xai dva-
xéovra and then xau exyea| ]ra, and Hogoa). In any case, I am unable to sug-
gest anything more satisfactory. The speaker sensed the gift of Prometheus
bright and warm just like the sun that provides warmth and pours down fia-
otnpoy Bépog, ‘sprouting summer’. Zuntz’s 0égog was supported by PV 455/6
xagmipov Oégovs. However, I would retain the antepenultimate accentuation
of the adjective as in the other two Aeschylean instances, especially since
here its adjectival function is clear and we do not need to have recourse to
substantivization. Apparently, Herodian parses erroneously Aeschylus’ ad-
jective flaotiipwy -nuov as 2nd declension substantive fAaotyude.t

What follows after the second verse 1s [ . |yotoc[ . . . . .. le.y. . wc odx
gorw vy (. Its first part, [.]yotoc[, does not seem to scan,” but the rest fits well
in an iambic trimeter, whose opening limit is uncertain: x — v] covered by
le.y..? [@]yot 6o[ov 1s likely, “as far as, to the extent that”; cf. Damascius,
Pr. 1.254.12, dyouc doov, and the common uéyoi(c) oov. Apparently, it re-
fers to the key word of the fragment, fAdoTnuo, justitying its link with 0¢-
og: e.g., [a]yot a[ov poed], “to the extent that it grows plants”. The prose
phrase is placed parenthetically inside the verses, as if it was a marginal note
(by Herodian or a scholiast?’) that was inserted in the text.

The rest, x — <] ¢ 0dx oTv dy[x — v —, obviously scans. I suggest

oy [60ev Géov, since the unknown stuff, which the speaker likened in terms

prosatyric play, 16-20, where repeated instances of epic forms appear in the part sung
by the king Inachos.

6. A short reference to nouns in -fjuwy occurs in Herodian’s De prosodia catholica, GG 3.1:
32.16 ff., without a mention of flactrjuwy, -nuov.

7. Only Aéyot0¢, ‘slanting, crosswise’, occurs in poetry, and its first two letters cannot fit in
the one-letter gap.
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of its properties to the sun, is not poured from the sky, but is produced on
earth near us. The metaphorical éxyéovra 6époc and possibly géov are appar-
ently reflecting the actual image of the fire that flowed out of Prometheus’
vdpOné. In the beginning of the verse, two adjectives fit the sense and the
traces: &yyeiov/&yyaiov, ‘earthly’, and &yiov, ‘nearer’. For reasons of space
available, I opt for the latter.

Here 1s then the restoration I propose:

70 Aaumeov [eldov 7)]0& Oeoudy, GO° 1jAiov
bdimovra xdxyéo[v]Ta fAdoTnuov Hégog
y]y[rov], wc odx EoTw vy[bbey géov

1 7o<p>? Zuntz | 70 A dotpov, idébeopov #.? Hunger, abpd 16 A. 6’ Spua, Osoudv fHiiov?
G. M. Lee 1977, 145, [eldov (vel &yvaw) 7]0é Ts. 2 xdxyéo[v]ra Zuntz : xa exyeal. ]
7a cod. (teste Hunger ap. Zuntz : Hunger olim xa: avayeovra legerat), xai yéovra A. L.
Brown (ap. Zuntz 1981, 95 n. 14) | 6égo¢ Zuntz, Hogoa (pro o fort. e, pro a fort. c) cod.
(teste Hunger ap. Zuntz) | ut vid., Herodianus vel scholiasta prosaice explicavit fAdoty-
pov cum [.]yotocl. . . . .. 1, quod e.g. [&]yot So[ov @iet] suppl. T's. 3 Je.y.. wc odx EoTew
oy[, cod. teste Hunger, &[y]y[¢ ov], wg 0dx Eotwy vyp[dbev géov suppl. Ts.

“which I sensed bright and hot, just like sun heating and pouring out fertile
summer nearer (to us), as it doesn’t flow from above”.

Now, can the speaker who ignores both the substance and the name
of fire be anyone else than the primitive man who received Prometheus’
gift? In an Aeschylean satyr-play, as the split anapaest shows, he must be a
character of Prom. Pyrk. representing the human race. And as the speaker
still ignores fire or wdp, the fragment must be placed in the very beginning
of the story of Prom. Pyrk., before the choral songs of P.Oxy. 2245, where
the gift and its beneficial qualities are named (204b, 3-5 wap 7veds dxdua-
ToV adydy ... mag’ éoTiotyov oédag), and before the specific references to the
celebration of Prometheus’ gift (204b, 6-8 (= 15-17) Ndugag 6¢ rot wémoid’
éya | otioew yogovs | Ipounbéws ddgov w¢ oefoioag). Since the donation
scene with the »apfné and the fire gushing out of it was, of course, difficult
to be shown live to the audience, it is narrated to the chorus. But the narra-
tor could well hold a torch lit with Prometheus’ gift and show it from afar
to his addressees.

Who can the narrator be? It is tempting to propose the chorus-leader
who 1s recounting his experience of the donation scene to the members of
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the chorus. However, the chorus-leader cannot detach himself from the
chorus, and so cannot have experiences separate from the group. The only
other character I can imagine is Silenus. If the Satyrs can stand for man-
kind, under the role of shepherds (fr. 204b, 18-21, from Prom. Pyrk.),
a class of humans who benefitted from the sun’s brightness and heat, but
lived in want of practically every other human activity that presupposes the
existence of fire, Silenus, their father, can well be the receiver of the gift.

This is not the place to discuss the disputable issue of whether Silenus
appears in satyr-plays in the role of coryphaeus or not. So far as we depend
on the available evidence, it is impossible to equate the characteristics of
the tragic coryphaeus and Silenus. Though in the plot he always appears in
connection to the Satyrs, Silenus has a pronounced independence of action
and communication from them. Yet, the number of the choreuts, which in
several significant cases was not twelve but eleven, seems to suggest an offi-
cial restriction on counting Silenus as a separate actor, irrespective of how
he was treated by the poets. Thus, in the absence of a regular chorus-leader,
one of the eleven acted as the coryphaeus who represented the chorus in
the dialogue.®

**207
Tdy0c véveiov dpa mevbnoes v ye

Plut. De cap. ex inim. util. 2, 86E (1, 173.13 Paton - Wegehaupt — Pohlenz) (= Aesop.
Fab. Gr. 467 [p. 506] Perry) 7ot 6¢ ocatdpov 10 by, is moditoy deln, foviouévov piifjoar
wal wepiPaletv 6 Ilpounleds ‘tpdyos — b ye’ waiel Tov dyduevor, aAAa pdg mapéyer xal
OcoubrnTa nai Téyvns amdons Soyavéy éoti Tois yofjolar pabodort.

The fragment has been attributed to Prom. Pyrk. by Welcker (1824), 120.
Earlier, it had been assigned to Prometheus Pyrphoros (Stanley ap. But-
ler 1809, 264, Schiitz 1782, 84), but these scholars considered Pyrphoros
the same play as Prom. Pyrk. Bates (1934) 170-1, connected the fragment
with Sophocles’ Kwgol, a satyr-play which has to do with fire and its use
in forging iron, but at a later stage, certainly not when fire 70 mpd7ov dgb.

Late authors, like Epiphanius (4dncor. 106.2) and Eustathius (/1.
415.6), but also modern scholars, like Schwyzer, GG 11 64.4, considered

8. The evidence produced by Sutton (1974b) can be enlarged.
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Tpdyo¢ a nominative instead of vocative, while Wilamowitz 1912, 467 n.
2 (= Wilamowitz 1935, 1.371 n. 2), followed by others, interpreted it as
Tpdyos &, thus supporting the etymology of rpaywidia from tpdyos and
an analogous theory on the prehistory of drama. Other scholars claim that
Todyoc must be taken as comparative, ‘just like a he-goat’, referring to the
proverbial inquisitive nature of goats. ‘Just like ¢ke he-goat’, referring to an
unrecorded myth, must be ruled out, since fire was seen then for the first
time, and no myth about fire could have preexisted.” Now, the papyrus text
(fr. 204b.18) shows that the Satyrs in Prom. Pyrk. are presented as shep-
herds, and so it is unthinkable that Prometheus could have addressed the
chief shepherd as he-goat. Furthermore, the comparison with the he-goat,
would be more natural in a group of shepherds, as it would come from a
familiar domain.

Since the donation of the fire has not been performed in view of the
audience, but is reported by Silenus to the Chorus (fr. 332a), who hear
about fire or, possibly, see it from afar, but have not sensed it yet, the frag-
ment must come from a scene, subsequent to Silenus’ report. The Satyrs
have their first close experience of the fire now, their leader wishes to hug
and kiss 1t, but Prometheus prevents him and explains to the Chorus the
properties of the unknown substance. w¢ mpdTovy deln, that 1s, not by Si-
lenus offstage, but by the Satyr-chorus onstage, or more precisely on the
orchestra.

The text flanking the fragment in Plutarch is clearly putting to prose
the previous and the subsequent verses. Otto Crusius already attempted to
versify a part of it,'° ‘vix recte’, according to Radt (Dubia fr. ¥*474):

Téyyn amdons éotiv Sgyavoy (sc. o wdg) v —.
In PV 505-506, Prometheus addressing the Chorus sums up the same claim
somewhat differently:

Boayet 6¢ ubwe mwavra ovAAnfony udabe-
sdoar téyvar footolow éx Ilpounbéwe.

9.  Shorey (1909) 433-436; Kassel (1973) 109-112; Slenders (2007) 136-137; Tsantsano-
glou (2015) 1-40, esp. 16-17.
10. Crusius (1893) 108 n. 2.



AESCHYLUS’ PROMETHEUS PYRKAEUS 9

187a = 206 N.?

[TPOM. (ad Satyrum)

ékeviafod 0¢ un oe mpoafdin oTdua
wéupié - uxpa yag, »od dwalding atuols

Galen. in Hippocr. Epid. libr. VI comm. 1.29 ed. Wenkebach - Pfaff vuvi 6° doxéoer tols
yoaupatixols axolovlioavta xatd T éxelvwy didralw elnely L el TOY xaTd THY TEUPL-
ya onuawouévey. doxel yag abtay éni uév [- — -] émi 08 ijc gavidoc 6 adtdc (sc. Aioyblog)
gnow év Ipounbet- ‘ééeviafod — aruol’.

2 nai 0% dwo Cwijc drpol Galenus; obelis notavit Radt, xai diya (én¢ dru. Herwerden,
%0008y edlaels aru. Headlam, x0dAia <Alav> {éne vel xodAia Aauude <Alav> Wenkebach,
alii alia; %09 dalding drpoic Tsantsanoglou

Though the fragment is transmitted as coming from Prometheus, without
any further determinant of the title, it seems to be connected with the pre-
vious one (207). However, since the Satyrs see the fire now for the first
time, they are ignorant not only of the thing but also of the words describ-
ing it (ndp, mved, YAGE, omwln, xamvéc). Therefore, Prometheus refers to
these items with vague terms or metaphors from experiences familiar to
the Satyrs.

méupié, a ‘poetic word of unstable meaning’, according to Beekes’s
Etymological Dictionary, but also according to Galen, above, meaning
‘blowing, blast of air, cloud, lightning, ray, raindrop, drop’, senses alter-
nating from author to author sometimes within the same author or the
same work. In Soph. fr. 337 from Colchides wéugpié is a blowing or blast
of air, but in fr. 338 from the same play it is a ray or a flash. In Aeschy-
lus’ Prometheus, always according to Galen, it denotes ‘drop’. Wenkebach
1931 made an attempt as comprehensive as possible to reconcile the vari-
ous meanings. However, Galen’s text was transmitted in a terrible condi-
tion, needing to be emended in nearly every phrase, not always irrefutably.
After repeated tries, Wenkebach ends with attributing the fragment to
Prometheus Lyomenos from a prophesy of the Titan to Heracles. He also
changes the close of the second verse to xoddia <Aiav> {éne, quite remotely
from the transmitted xai 09 dwa Cwijc druol. Silk (1983) 306 ft., thought-
fully includes wéugi& in a group of words with indefinite meanings that
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emanated from metaphors, but the grammarians distinguished them in dif-
ferent lexical headings depending on their usage each time.

I believe that xai 09 dia Cwijs stands for x0d dealdug, 1.e. dtald in pres.
opt. 2nd sing., without & (Schwyzer GG II 324-5), equivalent to 0dx &0’
omws dralding, a syntax occurring in all three tragedians and Aristophanes.
Prometheus continues his address in second person (éégviafod 6¢ un oe
oo fdint — 0v daldug).

The usual interpretation 1s ‘be careful not to be struck in the mouth by
a boiling hot drop of water, because it is sharp and causes death’. But the
supposedly ejected drop could strike harmfully any bare part of the body.
Why especially the mouth? Perhaps, things are not so critical. The original
sense of wéugi& is apparently the medical one: ‘blister, pustule, skin erup-
tion’: wepgpryddns Hp. Epid. 6.1.14, al. Can we apply Silk’s approach, and
go back to this original meaning discarding the grammarians and Galen?
The first sentence can well mean: ‘be careful not to blister in the mouth’.
dtald means ‘live one’s life (in a certain condition)’. As for drudg, apart
from the basic meaning ‘steam, vapour’, it is also used of ‘odour’, especially
the unpleasant one: Aesch. Ag. 1311, Arist. Probl. 908a21. Both meanings
are posssible. Very hot liquid and steam can scald the mouth. But also, it
1s a common experience that infected tissues produce blisters with stink-
ing pus. So, the second sentence can mean: ‘“for it (the blister) yields sharp
pain, and you couldn’t live with the vapour/stench’. Not in the sense ‘you
shall die’, but ‘your life will be unlivable’, ‘you couldn’t stand 1t’."

Why should Prometheus care to speak of blisters in the mouth to the
Satyr (Silenus or coryphaeus)? Probably, before that mention, the Titan
must have been enumerating the everyday benefits of his gift. One of them
must have been food cooking. And, as in fr. 207 the Satyr was warned
not to embrace and kiss the fire or he would mourn his beard, here he
1s warned not to swallow boiling hot food, probably soups ((wuds, &rvos,
xvxedw) to account for Galen’s ‘drop’ (ancient Greeks had no spoons), or
he would blister his mouth intolerably. A parallel enumeration 1s found
in Epich. 113.241-253 K.-A., from ITdgpa 7) Ilpopabeds, where the ben-
efits of the fire are listed: baking of bread (241-243), warming oneself

11. From the same Galen passage comes Soph. fr. 538 R. from the satyr-play Salmoneus,
where éu@:ié is also mentioned in connection with foul smell and oe Adfot (ce Dobree;
vel fdlot Bentley), but in a context of wind, thunder and lightning. Apparently, a funny
reference to Salmoneus breaking wind at Zeus. However, had no scholarly proposals
intervened in almost every word, the fragment would remain incomprehensible.
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(243-244), drying the soaked fleece (244-247), warming water for bathing
(252-253), and possibly more.

Be that as it may, etymologists cannot explain the short a of dru- in
this fragment, insofar as they produce dru- from deru- by contraction; see
Hsch. a 1422 detua- pAéé; a 1423 aerudy- 10 wvedpa; EM 20.10 detpa-
@A6E- 0i 0¢ 10 mvedpa. “La quantité de I’a- n’est pas connue” according to
Boisacq. The etymology published in DGE (Adrados) connects arudéc with
ane, Sanscrit atmdn-, ‘soul’, OHG atum, ‘breath’, ending with “a origina-
riamente breve”, an etymology, however, already rejected by Frisk, Chan-
traine and Beekes.

288
dédouxa oy xdgta mveadaTov uégoy

Aelian. Nat. an. 12.8 (1.297.4 Hercher) = Apostol. 18.18 (CPG 2.721.16) { @iy
doTw 6 TpadoTNg, Breg 0dy yaloer uév Tij Aausndove Tob TEdS xal TPooTETETAL
10l Adyvoig dvaxualobon. Tiju ployl, Eumecww 0¢ tmo Gdung elta pévror xaTamé-
pAextar. pépynran 6¢ adtod xai Aioybdloc 6 Tijc Teaywdiag mowmtnc Aéywy Védoixa
— ubgov’.

Apart from Aelian, the verse is also transmitted in several paroemiographi-
cal sources without any significant variants. It was ascribed to Prom. Pyrk.
and connected with fr. 207 by Hermann (1825, 12). u@gov, ‘stupid, sil-
ly, foolish’, was mostly transmitted as uwedv; the Attic form was restored
by Grotius. The jocular paronomasia u@gov ... udgov is clearly fit for a
satyr-play. There can be no doubt that the connection with frr. 207 and
187a is right. In both of them Prometheus seems to be addressing a Sa-
tyr, possibly Silenus or the coryphaeus or both. But who is the speaker in
288 who 1s afraid of dying stupidly like a moth in the flame? Bothe noted
(the quotation in Radt): ‘Commode haec referas ad Prometheum nvpxaéa,
ut ita eum respondisse putemus Satyro quaerenti, cur ipse non osculetur
ignem’. That Prometheus would declare he is afraid of death and, what
1s more, of such a death, sounds awkward to me, unless the Titan was
joking. On the other hand, it is unlikely that the Satyrs, who see fire for
the first time, are already aware of mvgadorync and its manner of dying.
However, frs. 207 and 187a show that a rhesis of Prometheus had prece-
ded, explaining the properties of the fire and the dangers from it. Espe-
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cially, the Plutarch passage that contains fr. 207 indicates the existence
of such a rhesis: xaiet Tov ayduevoy, aGAda i mapéyet xai OeoudTnra xal
Téywng amaong dpyavdy éoti tois yofjolar pabovor. He could well include
in his speech, as an example of those who would not learn how to use it,
nvpadorns and his manner of death. The word would be exactly to the
point, since etymologically it means ‘fire-kindled’, opposite to nvoxaeds,
‘fire-kindler’. Then, either Silenus or the coryphaeus can respond: ‘I am
extremely afraid of such a stupid death in the fire’.

336
dyrm

EM 182.54 &yvn+ ‘Oungog 16 dmimoAdlov tfj addaoy dpeddes. Trmoxodrng To Aemrov &-
oua 100 Avov. Aioyblog 8¢ Tov namvéy. xai Apiotopdyng obtws: ‘Uyvy Savov’; similia in
Hsch. a 8894, Synag. a 2609 Cunningham, Photius Lex. a 3446 Theodoridis, Append.
prov. 1.44 (CPG 1, 385.15), Sud. a 4705.

Nauck attributed also wvpds to Aeschylus (dyvn mveds), but, if the word
comes from Prom. Pyrk., as I suspect, the Satyrs do not know the word
for ‘smoke’, just as they are ignorant of the word for ‘fire’, something they
see for the first time after Prometheus’ donation. So, they name it with
something similar, familiar to them: ‘foam, froth, chaff flying in the wind’.
Analogous 1s Aesch. fr. 78¢.57 (from Theorot) rodmindovy, ‘implement,
utensil, thingamayjig’ for aomic, ‘shield’, also something the Satyrs see for
the first time.

Finally, I suspect that Aesch. fr. 78c.41 (from Theoror), where Silenus
threatens the satyr-chorus that they will be punished for having abandoned
Dionysus’ suite, with the words tadt’ 0dv daxpdoeis 09 xamvd|e, ‘therefore,
you’ll weep not with smoke’, must be supplemented 6’ domep wagog, with
cross-reference between satyr-plays. If so, connected with dy»y = ‘smoke’,
there must be a reference to weeping from smoke inside the scene between
Prometheus and the chorus-leader indicated in frs. 207 and 288. zwdgog,
in Theorot, if correct, would be a clue for the chronological precedence of
Prom. Pyrk.
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**204a (P.Oxy. 2245 fr. 1, col. I)

]
2 1 péyyos-
]
4 ¢ toTe
Ingeor-
6 IS
|
8 v
]
10 | . phexto|
1.0
12 ].¢ T6de
|mavtelde|
14 ] udyis
Jeocr|
16 ||
]. . pai]
19 11
].e.]
20 ][

4vel INRadt 10 ]. ‘a tail descending from left to right, e.g. o’ Lobel 12 ]O vel 2
(hoc malim: &g 76de) 19 vel [N.[ 20 JON[ vel | QN[

**204d 12 (P.Oxy. 2245 fr. 12)

]a[ ][ (str. 1)
[—]
2 yAedx[o]g 0é Tou Té[Oewe’ Eyar iaial eph.

mélag mpdc, ia|

13
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4 av teis uebvolf ia [ith |||
gov’ dy Ze[dg] pév [.].[ 8[6? ant. 1

6 yuov 0’ Eolot’ infmjo[l ~ — Befoeypévoy  iaialial
0]7’ duBoov x[d]oa, . [ [

1 ‘A horizontal stroke on the line’ Lobel; equidem nihil quam incertum A atque vestigium

litterae rotundae (E, O, C) in fine video (Ts.) 2 .].[...] Lobel, FAEYK[ 1C (yAedx[o]¢)

leg. Ts. | TP[ Lobel, TE[ leg. Ts. | 7é[0ewx’ &yc) suppl. Ts. .POIC Lobel
‘Remains compatible with Jayt o might be &’ Lobel | v 7oeis Ts. | ) [ Lobel, C[ leg.
Ts. | v 7oeis pebvolBévrag g yogedoar e.g. Ts. AN Lobel, AN Radt, ECTAN

(o7’ dw) leg. Ts., 8[r]av Mette | Ze[ds] uév [éx vaw veqpeld)v e Mette, éor’ av Ze[vq]
wév [Blwly éyyme footods e.g. Ts. 6 APICTIIIII .| Lobel, EPICTIHHO[ leg. Ts. |
dgworinz. [ Lobel, dGoiorinmo[g Snell teste Mette, éoiot’ in{m}o[7 v — Befoeyuévor Ts. 7
)7’ GufBoov, plura proposuit Radt | x[d]oa- Snell teste Mette

The correspondence of 2—-4 with the ephymnia of 204b 6-8, 15-17, that
speak of the Nymphs’ dance, was recognized already by Lobel. The action
implied dictates that this fragment follows 204a and leads to the large frag-
ment 204b. The ephymnion seems to announce the schedule of the dance
that will follow. The papyrus piece has no physical connection through
vertical fibres with 204a, as it shows the opening of the column, whereas
204a its end. Also, horizontally, the supplemented ends of 204d 12 do not
agree with the visible ends of the last lines of 204a, unless the desperate rel-
ics of the first line of 204d 12 (]. a[. .].[) and of the last line of 204a (]. ov[)

can be connected.

1. The ephymnion of 2-4 presupposes a strophe, in which the new wine
should have been mentioned. 204a does not help. Its few surviving words
have some connection with fire and light (2 |péyyoc, 10 |. pAexzo[, 17 ] .. pau]),
but not with new wine.

2-3. I'/A are very faintly visible but certain, of E the curve 1s partly effaced,
but the mid horizontal is clear, of YK the bottom tips of the uprights and
of K the entire low oblique are visible; of C the end of the top curve is clear.
Reading yAetx[o]c has been important, because the word was not recorded
in literature before Aristotle. However, yAedxog is found in three 5th cen-
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tury BCE inscriptions from Gortyn in Crete (/C IV 77.3,79.4, 144.4), one
from Lyttos also in Crete (SEG 27.631A.12, 15 xAedxoc, c. 500 BCE), in
IGI° 237.4 (Att., 410-404), IG XII Suppl. 347.1 (Thasos, 4th c. BCE), IG
IV 49 personal name I'Aevxitag of a Cypriot Salaminian (found in Aegina,
5th c. BCE); also, the derivative dylevsxrc is attested in Epich. 168 K.-A,
Rhint. 25 K.-A., and Xen. Hzer. 1.21. The word has gained linguistic in-
terest after scholars read de-re-u-ko with the ideogram VINUM in the Knos-
sos tablet Uc 160, 1.e. *dAetxog, which connects the stem yAvx- with the
Lat. dulcis.

TE[ can be considered certain. The upper curve of epsilon and its
middle horizontal are clearly visible. The Satyrs place the new wine by
the fire, so that they might drink seated in warmth, while waiting for their
turn to come for dancing in the Choes festival (see below). It 1s less likely
that placing the wine by the fire implies that they are simmering it before
drinking.

4. v Tpeis, ‘in groups of three’. Apocope of @vd in Aesch. Pe. 566 au mweduj-
oeig, Su. 350 qu métparg, not to count the numerous compounds: e.g., Ag.
305 avdaiovres, Su. 806 dugpuyds. If the groups singing the four ephymnia
are also four, 1.e. four half-semichoruses, this might determine the number
of the choreuts to twelve. If the inference is correct, this would possibly
be the first express reference to the size of the satyr chorus. The twelve
choreuts seem to be reduced by one in Aesch. Theorot, as well as in the
Douris psykter of the British Museum and the Pronomos vase, because
Silenus is treated more like an independent actor than a coryphaeus, so
that one of the remaining eleven had to play the actual coryphaeus.'? Com-
pletely unreliable are the statements of Tzetzes Prolegomena de comoedia
Aristophanis 2.85 Koster, mpdowma ¢ Tolc uév Tpayixoic xal catvixois ava
dexasé oav, and Versus de poematum generibus 108-110 Koster, dragogay
uavlave tijc xwuwdiag, | ¢ eixooitéooages ol yopepydrat, | Exxaidexa 0&
catdpwv, Tpaywdias. Be that as it may, the number twelve posits the in-
clusion of Silenus in the dancing chorus, which is by no means unlikely,
since there appears no conflict or other confrontation of the Satyrs with
their father in the surviving portion of Prom. Pyrk., but on the contrary all
of them, even the Nymphs added, are determined to celebrate Prometheus
and his gift.

12. To be discussed in my forthcoming edition of Theoroi on c. 52-3.
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uebba|tep- would be unmetrical. Possibly, av toeic usbvo[0évrag g
yo0etoa, ‘so that we could dance drunk in groups of three’.

5. Mette (1959, 128) supplemented j ]ow Ze[bg] pév [éx T vepeddy Gne].
The papyrus reads 7” &v. Now, Zs[vg] puév [8]y[eis an easy conjecture, but
I cannot confidently suggest anything for the close of the verse. In any case,
the sense demands something like ‘soaking the mortals’. E.g., €67’ dv Ze[¢]
pév [Slo[v Téyyne footods, completes two dochmiacs.

6-7. Where Lobel read 4PICT 1111.[ and Radt published dgiotinm . [, de-
scribing the last uncertain letter as ‘litt. rotunda’, while Snell, teste Mette,
suggested dpioTimmo|¢ as an attribute of yuwv (?), I discern EPICTIIIIION.
Of the first letter, whereas the low left tail of alpha is either straight or looks
downward, here the surviving low curve turns upwards as in epsilon. The
middle stroke of epsilon is faintly visible, but as it overlaps a horizontal fibre,
it escaped the scholars’ notice. égiot’, 1.e. adv. épiotd, “as if in rivalry, com-
petitively’. The only words beginning with iz7wo- are inmog and its numerous
compounds and derivatives, which have no place here. I conjecture inéw,
‘press, weigh down’ from imog, 7, ‘any weight or press’, which are frequently
written in MSS with double pi for obvious reasons.'” Zeus soaks the mortals
with the rain, but snow as if rivalling it weighs down their soaked head. yuwy
0’ éoiot’ in{mlo[T - ~ Befoeypévor | d]n’ O,uﬂgov x| d]oa makes perfect sense.

After imo? possibly an adverb (ﬁa@wg, Miav?). Three consecutive iambs,

each self-contained, without the typical caesuras of the trimeter, appear also
in the first two verses of the ephymnia: Nougag 6¢ toi | wémoid)’ éyw | orrjoew
200006 (x2) | yAebroc 6¢ Tou | Télewn’ Eyd | médac mvds (x2) [ yuaw 6 dpiot’
| imot v — | fefoeyuévor.t* Still, the sentence remains pending, as it is only the
temporal clause that survived. The main clause, certainly in future express-
ing a general truth, must have followed after the high stop of line 7, which
must be taken as equivalent to our comma. ‘As long as heaven sends rain and
snow upon earth, [the gift of Prometheus will defend humans against them].
Means of defence against winter are described in Hes. Op. 536-563, but fire
1s neglected. The closest parallel is possibly Epich. 113.241-253, K.-A.,
from ITbgpa 7) I[lpopabeds, where the benefits of the fire are enumerated:

13. Pind. OL. 4.7 inov (Inmov codd. A (), Cratin. fr. 91 inoduey - miélouey from Hsch. ¢ 860
(fmmoduey cod.), Aesch. PV 365 imoduevos (in[=]lod- HY).

14. The case reminds us of Victor Hugo’s famous revolt against the metrical norms: Faz
disloqué | ce grand niais | d’alexandrin.
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baking of bread (241-243), warming oneself (243-244), drying the soaked

fleece (244-247), warming water for bathing (252-253). Cf. also Eur. Cyc.
323-331, where Cyclops fights against Zeus’ dufgov and Boreas’ yiéva.

**204b+204d 5 (P.Oxy. 2245 fr. 1, col. II)

0dy éxov-| 86] (str. 2)
ol 0¢ p’ eduevis yopeder ydots, kad |
2 pla]ew[o]v [8”éa] 81
ALTOVa TTGQ TVQOG AxdpaToY adydy. iad |
4 xAvoto’ Euod 0¢ Naidwy tig mag’ éo- ka §
T100yov 6élag moAda dudéeTau. 861
6 Nobupag 6é tor émoid’ éyw iaial eph.
otijoelv] yogovs ial
8 Ilgounbéws dad[o]ov wg oefodoa. daith |||
xal[o]y 6’ Buvov dugi Tov dévra pol- 89 ant. 2
10 macew [EloA[n” &y |w Aeyodoag 160 g has|
ITgounbfe[ds foo]Tols 81

12 peoéofids 0’ [Gua x]a[i] omevaidwe[og.  ias-|]
xogeboew O[& deoméo]avt’ éAmis &- 89
14 oliov ye[{]pat|og molvl]eget w[vo]dr. 41|

—1

Noup,ac 6¢ T 0ty ém 0,0’ éyad iaia eph.
16 OTHoEN Y0EOVS ia|
Igoun,0,éwc ddgov d¢ oefodoag. iaith |||
18 adyd] 0¢ [»]ai mouév|a]c moémew iahd | epod.
x000]7[ot] x[al] T vuxTinAay- iaia

>

20 xTov] Soymu’ a[ud]uplot]ow émoTe[peic 59
@OA]Aoug i[ordvau ovumeplognuéviovs 56
22 1. ov[-Juer|
I
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24 1B[a]fvévio]

Iz,
26 ][

1 éxov-]oia Terzaghi 1954, 337, 345, 0dy, éxov-loia Ts. 2 [0’ éw] Gargiulo 1979, 81,
85, <v —> Radt post Snell al., qui supplementum lacunam excedere censuerunt 5 punc-
tum (hypodiastole) inter 6élag et woAdd pap. 10 [&JoA[w’ éy]® Lobel 12 T[...].C
Lobel, T [...] []C Radt; post PEPECBI OC (sic) littera rotunda clare videtur, quam o[,
Le.0°[,leg. Ts.; 0°[dua x]a[i] suppl. Liapis recte | omevoidwp[og omnes; an {c}revoidw-
00sTs.? 13 A[leg. Ts. | NI’ Lobel, ]Nf’ Radt, JANT’leg. Ts. | d[2 deoméa]avt’ Ts.
14 JEP IX]. .].." Lobel (de X dub. Radt), |EPEIII]. ]AAI leg. Ts. | molvl]egei (?) mi[v-
oJatTs.  18-21 fr. 204d 5 hic collocavit Snell post Lobel 18 adyd] 0¢ [x]ai vel doxd]
08 [#]ai Ts., xx o]iffou]ae Mette 19 yogoli[ot] x[ai] Mette ~ 20-21 &[ue]up[éc]ow
Snell, a[ud]ug[od]ow Radt | émore[pels pvd]lows Lobel | i[ordvar Snell | JOP[.JMEN]
Lobel, JOPHMEN] leg. Ts. | ovumeplognuév[ovs Ts.  22]..[..]JMEN] Lobel, ]. OYT.]
MEN] leg. Ts.; N super v[ pap. | ]rod[¢] uév[ dub. Ts.

If the pattern I follow 1s reliable, the first strophe must have ended with line 1 of
204d 12. Its exact size is unknown, but if Radt’s (p. 321) calculation that ‘inter-
vallo ca. 16 versuum sequebatur F204b’ is correct and if the strophe extended
to 6 verses, like the surviving second pair of strophe/antistrophe, then 204d 12
should be placed after 204a with a two-line gap between them. There follows
in lines 2-4 the three-line ephymnion that speaks of the new wine, its placing
by the fire, and the drunken dance. The first 3 verses of the first antistrophe
survive in lines 5-7 of 204d 12. The verses missing until the end of the antist-
rophe must be equal to the verses of the strophe we hypothetically calculated
above. After that, a three-line ephymnion is also missing as well as the first line
of the second strophe. Whether the missing ephymnion was a duplicate of the
previous one is unknown, but is very likely, given the paradigm of the survi-
ving identical ephymnia that follow the second strophe and antistrophe.

1. u(e) yopever causal, ‘stirs me up to dance’. Terzaghi’s supplement éxovl|
oia of the previous column’s bottom line is necessary, but cannot be rec-
onciled with p’ eduevnc yopeder ydpis, which presupposes an external inter-
ference, in contrast with éxovoia. Now, 00y éxovoia suggests an obligatory,
magic dance, as in Sophocles’ Inachos or the Ichneutar, ‘willy-nilly’, however
not punitive but eduevij. Not axovoia, because the iitial long a-, contracted
for de-, would spoil the metre. By deleting 6¢ we would be relieved of the kai-
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belianus and gain a perfect dochmiac. But the kaibelianus responds with a
similar verse in 10, and it would be too bold to emend a sentence whose con-
text is unknown. ydpis and Xdp:c are a notion and a personification frequent-
ly connected with dance. However, the chorus, though stirred up to dance,
do not seem to dance yet. Perhaps they are expecting the Nymphs to enter,
and then start dancing to the sound of their hymn.

2. Radt, reluctant to fill the short gap following gpagyvév, supplements <v —>,
believing that the scribe omitted the end of the verse. T. Gargiulo enumer-
ates a list of alternative supplements that might fit in the gap. One of them,
[0’ é®], makes perfect sense. The Satyr strips off the chiton, the dress worn
next to the skin, and leaves it aside by the burning fire. & here means
‘leave aside, abandon’; 1l. 4.226 {nmovs uév yap Eace xai douata mowxiia
yalxde. The chiton is described as paeyvég, ‘shining, radiant’, but it is un-
certain whether the description refers to a permanent or an acquired fea-
ture, 1.e. whether the Satyr’s chiton was radiant from the very beginning
or it was brightened by Prometheus’ gift. The second option 1s much like-
lier, as the fire has already been donated; the relics of the previous column
show this clearly: 204a 2 |peyyoc, 10 |.@lexto[, 17 |. .pai[, 204d 12.3
nédag mvpds. Obviously, frs. 332a, 207, 187a, 288, and 336, where the
Chorus have not yet acquired full knowledge of the gift’s nature, precede
the choral part that celebrates the benefits of the gift. Further, it is clear
that the dance takes place in the dark, in any case after sunset, so that Pro-
metheus’ gift lights up the chiton. The joke is that the Satyrs enter in the
parodos dressed 1n a chiton, which implies that, prior to Prometheus’ gift,
the Satyrs were dressed. Hor. Ars Poetica 220-21 carmine que tragico
wilem certauit ob hircum, | mox etiam agrestes Satyros nudauit. Thus, here
the Satyrs assume the regular satyric dress, the loin-girdle, that leaves in
view the tail and the phallus. Possibly, Aeschylus presents here a jocular
aition for the typical satyric dress. Yet, it seems that the chiton was worn
by the Satyrs elsewhere too. The old Satyrs depicted on the so-called Fu-
jita-hydria (Martin von Wagner Museum in Wiirzburg, ZA 20; LIMC VII
(1994) s.v. “Oidipous” nr. 72; LIMC VIII (1997) s.v. “Silenoi” nr. 160, pl.
160) are dressed in long ornamented chitons while attending to Sphinx,
seated on klismoi and holding tall canes, an obvious allusion to the beast’s
riddle.15 More dressed Satyrs appear on several vase-paintings (Brommer

1959, Abb. 56, 63, 64, 67, 69). Also, the coryphaeus seems to be differ-

15. Simon (1981) 21-34; Simon (1982) 141-2.
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entiated by an ornamented chiton from the rest of the Satyrs on the Douris
psykter of the British Museum as well as on the Pronomos vase. Among the
names of the satyric dresses mentioned by Pollux 4.118, we read »ai yop-
Talog yuraw dacvg, ov of Zetdnvol (= Satyrs) pogotow. This yoptaios yirww,
1s very likely the dress initially worn by the Satyrs of Prom. Pyrk., if shep-
herds was the part played by them, as will be argued below; cf. the sense
of y6p7ot, ‘places where animals are pastured, pasturage’. Stripped off
then, the Satyrs will dance the involuntary but pleasant dance, by means of
which the coryphaeus expects to seduce some Naiad; cf. Prat. PMG 708.4
av’ 8pea oduevoy uera Naiadwy. Apparently, until the end of the play, the
Chorus remain naked, apart from the usual loin-girdle.

3. Hes. Th. 566 axaudroto mvpog ... adyny, referring to Prometheus’ theft
of fire; 1. 18.610 Owonxa pacwidtegor mvpdg adyijc, Od. 6.305 1) 6’ forow én’
doydone &y mveos adyiji, Aesch. Ag. 9 (of the beacon from Ilion) adyny mveds.

4. xlvodo’ uod, ‘having heard me’ = ‘after hearing my song’ or ‘after sen-
sing me’?

Naidwy tic suggests a number of Nymphs of streams, marshes, springs
and the like, who apparently constitute the group expected in the ephymnia
to set up dances honouring Prometheus for his gift.

5. duwéetar, ‘will pursue me’. Is ‘when she senses me naked’ implied? After
oélag a conspicuous hypodiastole, possibly standing for a pause between
the two different forms of dochmiac: v - - v -. - v v - v - The corre-
sponding verses 13-14 have also a fourth dochmiac of the type - v] v - v -,
but it is impossible to say whether it is separated or not since the position of
a potential hypodiastole falls in a gap.

10. &oAn’, if read in synecphonesis, would produce a dochmiac instead of
kaibelianus; I keep the latter for reasons of responsion and for highlighting
the playful alliteration poAndoew &on(a), given that the unaccented cluster
oAm occurs only in these two words and their derivatives and compounds in
Greek; even accented, only in x6Amog, dAmnn.

12. The enclisis of pepéofiéc, noted in the papyrus, deceived Lobel and
Radt into thinking that the letter following was 7 (ve or 7°). However, after
wepéaPuic, traces of a circular letter are clearly visible, no doubt 6°. What fol-
lows fits exactly space-wise the proposal made by V. Liapis dua xai om. The
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first trace visible after O AMAK] looks like a tiny top curve, but it can well
be a slice of the top loop of A, which is often quite thick. Radt rightly notes
“]. littera rotunda, ut vid., sed etiam ]A possis”. There follows a short gap,
which can accommodate an I, and then omevsidwo[oc]- .

The hapax omevoidwpos has been unanimously accepted, though the
compound adjective could equally well mean ‘eagerly bringing gifts’ and
‘eagerly seeking gifts’ (LS] s.v. omeddw L.b). In any case, with the copu-
lative dua xai connecting them, one would expect that the two adjectives
would describe two different or complementary features of Prometheus, not
two practically synonymous. gegéafiog, ‘life-bringing’, if the reference is to
crops and fruit, as believed, and omevoidwgog, ‘eager to provide gifts’, have
nearly the same meaning, the second being somewhat more vague than the
first. Hesitantly, I suggest {o}mevoidwpog, also a hapax, which would add a
significant characteristic to Prometheus. It certainly does not mean ‘request-
ing information about the gifts’. It agrees with pegéofioc formation-wise,
since both are verbal objective compounds, the difference being in the po-
sition of the verbal parts of the compounds: first in gepéofios (péow), sec-
ond in weveidwpos (dwpéouar); Sommerstein (2019) on Su. 12. Similar is
the compound aAyesidwgog, qualifying Eros in Sappho, fr. 172 V., Eris in
Oppian, Hal. 2, 668; Schol. ad loc. 1) dwgovuévy ta ddyn, Admas dwgovuév.
Also, the personal name Ovacidwgog | Ovnoidweog, ‘offering profit, advan-
tage’. What Prometheus presents mortals with is the nominal root of wev-
Bouar, the Aeschylean wevfd (Se. 370), ‘tidings, information’ or the later
nedoig in the meaning ‘information’, not the Stoic theoretical term zedoig
(= question, inquiry). Sense-wise, this is exactly what Prometheus conferred
on mortals: not only Biov, ‘life and crops’, but also wevbw | wedow, ‘learn-
ing by inquiry, acquiring knowledge’. Clearly, Aeschylus’ Prometheus did
not endow humans with knowledge once for all, but with the ability to dis-
cover and examine the facts, so as to establish the truth. Something clearly
expounded in PV 231-236, 442-506. Prometheus was believed to be the
maker of men; see L. Eckhart (1957) 696-8 and 722-7. Ar. 4v. 686 wid-
ouata wnlod about human beings. According to Lucian, Prom. es in verbis
3, Athena cooperated with Prometheus, dunvéovoa tov aniov xai Euyvya
mowotoa elvar Ta tAdouara. In Prom. Pyrk., frs. 205 and 189a must come
from a passage where Prometheus lists the skills acquired by the humans
through the process inquiry — investigation — information — knowledge
he presented them with. Be that as it may, I opted to keep wevoidwpog as a
dubitable proposal in the app. crit., since omevaidwpos is the certain reading
of the papyrus and makes sense, no matter how satisfactory.
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13-14. I propose

yopeboew 0| & deomoo|avt’ éAmic &-
[o]iov ye[{]pat[og molvl]eget ww[vo]dr.

‘I hope to dance having prevailed over the season’s cold with the help of
the burning-hot fire’. Before the lacuna of line 13, a short bottom horizontal
suggests 4. Then, J[¢ followed by an acc. aorist participle, not only for fill-
ing the now read Jayt’, but also for governing woiov yeiuarog. I supplement
molvbepet, though the word occurs only as a gloss on fovbegel ()ta,uww) n
the Schol. Soph. Trach. 188, where not even its exact meaning is clear;
“where cattle graze in summer” (Diggle). Apparently, the scholiast took
Sophocles’ fov- for the prefix used colloquially for ‘huge, immense’. But did
the compound exist before or was it a coinage of the scholiast? More usual
1s Cabeprjc, which 1s, however, unmetrical; cf. Leonidas AG 6.120, {aOepet
xavpate, and Suid. £ 8 Labepei- dyay Oeoudt, while Zonaras, 951.8 Titt.,
adds Cabl<e>péc peonupowov xadua 1o detdwdy. Also from the stem of 6égo-
uat, eidnbegnc, ‘warmed by the sun’ (verb eidnlegéw, ‘bask in the sun’) and
Hsch. € 1840 é1aflepéc- fArobainéc.

Be that as it may, the reason I prefer molvf]egel is different. The sound
consonance between the corresponding distichs 4-5 and 13-14 1s remarkable:

4 -po”’ é- ~ 13 -doe-
4 6¢ ~ 13 6¢
4-y1- ~ 13 -vt’°

5 -10by- ~ 14 -iov x-
5 -¢ moA- ~ 14 -c wo-
5 -au. ~ 14 -au.

18. Lobel noticed that a short papyrus fragment, 204d 5.1-4 in Radt, could
be placed in front of 204b.18-21, but he was hesitant to apply the connec-
tion, followed by Radt. Snell, whom I follow, applied the attachment. Four
letters are missing from the opening of the stanza, no doubt a verb govern-
ing the nfinitive c. acc. wowuévag moémew. x —| 0¢ [x]ai fits the scanty traces.
See below on 21. N
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19. voxtinAayxtog 1s a favourite adjective of Aeschylus, possibly comed by him;
Ag. 12,330, Cho. 524, 751; cf. also aiyiniayxvoc Ag. 303, batacooémayxros PV
467, nariumdayxtos PV 838, moAbmAayxtos Supp. 572, tnAéniayxrog PV 576.

20. a[ue|pg[éa]ow Snell, but the space of the gap that 1s filled [é0] 1s some-
how shorter. Therefore, &[ué]ugp[oi]ow, apparently proposed by Radt,
though he printed the irreghlar o’z[Mé] pglot]ow. Guougog is a form employed
by Aeschylus alternatively to dueugrs.

21. Since the shepherds do not constitute an established unit, like the
Nymphs who are supposed to dance, cvumep|ognuév[ovgs, ‘collected toge-
ther’, may well refer to their forming a group, 1.e. the chorus. It is evident
that shepherds is the part played by the Satyric chorus. IJowuéveg 1s a play
by Sophocles (TrGF 4, frr. 497-521 Radt), which already G. Hermann
(1847, 135 = Hermann 1827-77, VIII 314) remarked that ex ¢llo genere
Sfuat, quod satyrorum locum tenebat, 1.e. like Euripides’ Alcestis, while others
maintain that it was a manifest satyr-play. Sophocles’ story comes from the
Cypria of the Epic cycle. The question is cogently discussed by A. F. Garv-
1e 1969, 6-7, though the problem of the inclusion of Ilo¢|uéow in the didas-
calia of Supplices (P.Oxy. 2256, fr. 3) remains still unsolved. In Eur. Cycl.,
the Satyrs are shepherds tending the sheep of Cyclops.

If then the Satyrs are playing the part of the shepherds, ady@® would be
a most likely verb (cf. Aesch. PV 338 ady® yap adyd tvde dwpeiay dpol |
dvoew Ai(a)), with d¢ [«]ai highlighting their equality or perhaps rivalry
with the Nymphs in.c.iancing aptitude. dox®] 0¢ [x]ai is equally possible,
perhaps with a scent of ironic superiority, ‘if I'm not mistaken’.

22. Jtov[¢] uév[ is possible. In the interlinear space above the N of ué, right
before the lacuna, a second N 1s written. Possibly, it is a supralinear correc-
tion of the missing noun that follows Tov¢ uéy; e.g., Tovc uév éodc corrected
to Todg uéy wéovg; cf. a similar correction in Aesch. Pe. 13 véov 6’ dvdpa,
where @7¢ notes yg. xai £6v.

23. |v- : Elsewhere in the papyrus, the end of a metrical unit or subunit is
noted with a high dot. If this holds here too, the high dot might coincide
with the end of a six-line stanza, equal-sized with the str./antistr. 2 and
possibly the str./antistr. 1. It is even possible that a high dot existed also
after ovumep|ognuéy|ovs, forming a two-line subunit similarly to the pair of
str./antistr. 2. However, see on 24-25.
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24-25. pabvévio[ may refer to the thick woodland where the seat of the
Nymphs was. The text after line 22 1s completely unknown. So, the men-
tion of a stream flowing through the trees cannot be ruled out. Since the
Nymphs were supposed to dance, they should leave their forest and join
the shepherds in their humid meadow (204c¢.2 & Aeiudiv). It is unlikely that
an ephymnion covered lines 24-26. The iambic |f[a]6vévio[ agrees with
the end of the first line of the ephymnia 6-8, 15-17, which consisted of two
1ambic metra, but also with the homometric ephymnion 204d 12.2-4. How-
ever, the space before |g[a]0vévio[ seems too long to be filled with only one
1ambic metron, and, even {ivorsc:, the relics of the next line, which in the
other ephymnia was no more than one iambic metron, here seem to cover
a length of £ 20 letters. Obviously, this choral unit does not agree with the
previous strophe/ephymnion ~ antistrophe/ephymnion pattern. I name 1t
tentatively epode.

**204c (P.Oxy. 2245 fr. 1, col. III)

fedovoal.]. . [

2 @ Aeypdpw, . ... [
olot yopedpact|y
4 ie0d 0° dxtic oed[. ][

TnAéyvaTovy |
6 a[v]zioédnvoy |
o[o]oer ma. *. [

s
[
10 [
[
12 .
14 .
o
16 .
l

18 av|
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% 8
20 .|

4l
22 oxn|

i
24 ot

xal
26 xe|

Bl
28 [

ul

1 in marg. sinistra punctum | .[ Lobel, A[.]..[ (fedovoal.]..[) leg. Ts. 2 .A Lobel,
QAleg. Ts. | QN- Lobel, @N[.]...[ Radt, @N....[ (d dewudv) leg. Ts.  3.. ILobel,
Radt (qui dub. olot leg., propter spiritus accentusque vestigia), 61 Ol (oiot) leg. Ts. | C[
Lobel, Radt, CI[ (yopebuaci[v) leg. Ts. 4 fort. seA[ay]o[voa 7 [.]JC I-T....[ Lobel,
Radt, C[.]JCEI-TTA . [ (o[ d]oer- ma." .[) leg. Ts.  8-12 hic 204d 3 inseruit Mette
13 sqq. év 8x0éce. 3 litterarum 13 & w[owuéveg si iambi erant, & [1[goun0ed si trochaei
19 fort. xai in elisione

1-3. If Radt’s calculation of ca. 36 lines per column (see above) is trustwor-
thy, the lines from 204b.18 (ady®] 6¢ [x]ai mowuév|a]c mpémew) to the end
of the column are 18, and, with 204c.1-3 addea, 21 to the end of the choral
part (oiot yogeduact[v). Such along lyric piece could not but be divided into
smaller units, strophes and antistrophes.

2. Aewuarv, the well-watered meadow, where the dance is taking place.

3. Not oiot. The circle of the third letter is clearly closed. olog, ‘alone’, is ex-
tremely rare in tragedy (once in Aeschylus, twice in Sophocles). The traces
of the accent and breathing above are indistinct, but a curved circumflex
linked to an angular rough breathing is possible. yopeduacw must be fol-
lowed by an infinitive governed by ofoe: ‘oloc c. inf. implies fitness or abil-
ity for a thing’ (LSJ s. oloc III 1). Clearly, the shepherds must be implied
(204b.18-22; cf. 2 & Aeyudw).
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4-7. The diple between 3 and 4 marks the end of the lyric part and the
opening of a nine-verse anapaestic system. It seems that the holy ray (iega
axtic) belongs to the moon, but oA cannot conceal gedfync, which is un-
metrical. Mette published iega 6’ axtic oédac éxnéumer | TnAéyvwtov; but
one would expect the gélag to send forth rays, not the other way around.
The circumflex may suggest a form of oedayéw, ‘illuminate’. In lines 5-6,
the nocturnal dance appears again (204b.19-20 voxtindayxtov doynua).
nAéyvwrow, ‘visible from afar (because of the firelight?)’ or ‘widely known’,
one way or the other implying a famous nocturnal dance. dvricéAnvor must
mean ‘opposite the moon’ (cf. @vrijdioc = ‘opposite the sun’), though = igo-
aélnpov, of the i, 1s also possible. Either way, the adjective indicates that
the dance (and possibly the performance) takes place in the dark.

The last five verses of the system have fallen out. Mette (1959, 128)
mnserted 204d 3, a five-verse fragment from the beginning of a column, into
this gap. But the paragraphos after the second line of the fragment would
suggest that we have a change of speaker for three lines (in what metre?)
between the end of the anapaests and the beginning of the episode (see
below), something quite improbable. Lobel’s general suggestion about the
same fragment ‘Perhaps from fr. 1 Col. III (= fr. 204c)’ 1s more reasonable,
if the fragment came from the bottom end of 204c. From line 13 onward,
there follows a set of recitative verses, none of which is surviving in more
than 3 letters (22 ox#[ , 24 o[ ). Radt remarks that to the trimeters sur-
mise ‘obstat ‘-’ v. 19’; actually »’¢[ on the papyrus. Possibly, xeic was con-
sidered by the scribe a case of elision in contrast to the crasis of xdg, as is
done by most modern critics: Schwyzer, GG I 402 (‘gewohnlich »’ el mit
Elision’), West 1982, 10 (‘xai is elided before a long vowel or diphthong in

epic, lonic, and Attic’).

13. The first of the recitative verses, begins with wz[, which, of course,
can stand for many things, but in the opening of an episode that follows
a long choral song, the speaker can well address the chorus, @ z[owuéveg,
with 1ambic trimeters, or inversely the coryphaeus can address the prin-
cipal character of the play, & II[gounfet, with trochaic tetrameters. Both
fr. 187a (= 206 N.?) and 207, as well as a number of 440-410 BCE vase
paintings (Brommer 1959, 48-9, Abb. 42-46, cat. nr. 187-199 [p. 83];
Webster 1967, 144), manifest that Prometheus was a character in Prom.
Pyrk. The vase paintings can witness with an equal degree of probability
either Aeschylus’ Prom. Pyrk. avadedidayuévov or a new play by another
poet (Brommer 1959, 49, Snell in 7rGF 2 adesp. F 81).
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**204d 2—3 (P.Oxy. 2245 frr. 2—3)

].ov[ ]L[

2 ooo[ 2 2€[
10a| —
4 0eo] dn
Jox[ 4 7. [
vel

21 ]Jow[? 2 ]w Lobel, Radt, ‘possibly Jo’ Lobel, certe Jo Ts. 5 ]. Lobel, Radt, Jv
Ts. 347..[Lobel,Radt, 7A.[ Ts. 5 infra I'linea obliqua in marg.

**204d 4 (P.Oxy. 2245 fr. 4)

]. owaxa|

2 Jewre dun|
xJogedes

4 | decuaw .|
]...#Aaiews ov|

6 oo Zip“ by |

Jor. ce.|

8 ]..[

1] ‘amiddle dot’ Lobel | xw[ Lobel, Radt, xa[ Mette | ofaxa[ Mette, an 6]uoia xa[i?;
plura possis 2 -¢ive vel eive; dun[A vel din[v 3 ylogeders [ Mette 5 “Traces consis-
tent with g0’ Lobel 6 fort. odx ioy]dw | WI .[ (Byeo[zov) Ts. 7 fort. Ta]ird e
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It seems that Prometheus is addressing the Chorus-leader. The metre is un-
certain.

2. If -eire, it must refer to the choreuts. dur[, whether diz[4 or din[Tvy, pos-
sibly qualifies the dance; cf. Aesch. fr. 78 (Theorot) .38 tdvde diotoiyw[v
y000v. Also, infra 379.2 xbxdwi mepiotnt’ év Adywe T’ dmeigove implying the
onefold xdxAioc yopés. The same sense might be offered by eire; ‘whether
double or simple’, e.g., aAA’] eite dun[Aobg ix’ dp’ 0Dy amAobc yopods | x -]
yopeders. However, dun[A can also indicate a double chorus, i.e. one of Sa-

tyrs and one of Nymphs. See infra on 379.

4. Apparently, Prometheus’ bonds. However, since the action of Prom.
Pyrk. 1s in a stage prior to the Titan’s punishment, it is possible that a proph-
ecy by Prometheus has preceded to which the chorus reacted with laments.

5. mpoxlaieig, as Lobel suggests, would reinforce the prophecy hypothesis.
Possibly, 7i 6” ad] mooxdaieis v [0, “Why do you lament beforehand one
you ...»’

6. Jow Zijp’ dyu [, possibly 0dx ioy]ow followed by an infinitive? The ac-
cent on Y% noted in the papyrus suggests Yyiotov, which, together with
obx ioyJow, disagrees with iambs. odx ioy]bw Zip’ Syio[Tov vixay, would
produce either an incredible for Aeschylus holospondaic decasyllable (West
1982, 55) or two dochmiacs fully lengthened? Four such dochmiacs occur
in Aeschylus; Conomis 1964, 25-6. Are we then dealing, possibly from line
6 on, with a lyric passage, sung by Prometheus? Or is the verse anapaestic?

Liapis wonders about a parodos.

**204d 5 (P.Oxy. 2245 fr. 5)

vid. 204b.18-21

**204d 6 (P.Oxy. 2245 fr. 6)

Jooo[
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2 Jeywr[..].[
Jovdo[. Jea[

TR TR
loyeze 7ot wg[og

6 Jodovxadl]
|morog won|

s Jue ][ De]

lanJow.[? 2 ['valdeincertum 3 dovca[? 4 A’E | “ort. MOY” Radt, sed hasta

vert. post M an I1?, sc. &umvgdy [P 6 1[3 odx GAA[ vel 0b xald] 7 éc 7| vel dom[ep

8 fortasse columnae finis

5. Not necessarily anéoyete Tod mvpds. Both the speaker and his addressee
know the word (n9g), so the fragment cannot be placed near 207.

**204d 7—-11 (P.Oxy. 2245 frr. 7—11)

7 8 9 10 11
1.1 1.1 laf Jrxa. | [
lgpad] Jee. 2 o
[ I 7l
1 o]

7 columnae finis 1 hasta vert., fort. IT | fort. »]pad[ 8 1 hasta vert., fort. P 2 fort.
C[ 10 [hastavert. 111 hastavert., fort. P 3T &y éxféoes 1 litterac 5 hasta

horiz., fort. T, v éx0écer 2 litterarum

11 After line 3, the diple and the &fcoic denote change of metre. What 1s
puzzling is the &beoic of line 3, before the diple, and the further &feois of

line 5, two lines after the diple.



30 K. TSANTSANOGLOU

379

(ad feminas)

¢ ~ \ \ / \ \ Ve
Dpels 08 fouoy Tovde xal mveos oélag

/ / 2> / >3 /
xOxdwt mepiotnt’ dv Adywe T’ dmeipove
evéacbe

Schol. B Hom. Il. 14.200 (vol. 4, p. 51 Dindorf) = Porphyr. Quaest. Hom. Il. 191.10
Schrader; Schol. DEF Hom. Od. 1.98d.17 Pontani, ... xai Aioydlog tag év xbxde éotm-
oag &v amelpove oyfjuati gnow lotachar: dueic — edfacle’ TobTo 6¢ doTw &y TdfeL xaTa
xOrdov+ 6 yap Adyos éoti tdés, dmel xai 6 Aoyayos Tatlagyos.

Mette (1959, 127) combined the verses with the papyrus fragment 204a,
placing it at the bottom of column I, but was puzzled as to who the speak-
er 1s and which play the papyrus comes from. West 1979, 132, assigns it
to Prometheus Pyrphoros, suggesting that the chorus represented the tree-
nymphs known as MeAia:. His argument depends on Hesiod, Th. 563-4
0dx é0idov (sc. Zeus) ueldiniot mvpog uévos dxaudtoto | Bvyroic avlpdmors
ol ént ybovi varetdovow, where ueAinior can mean men, as they descended
from ash-trees (A. R. 4.1641 pedinyevéwv avbowmwy), or ash-trees in the
general sense ‘trees’, as they were the source of the fire that Prometheus do-
nated mankind with, or, finally, Meliai, the tree-nymphs who were the in-
termediaries who received fire from Prometheus and handed it over to men.
West dealt cogently with the same myth in his commentary of Hesiod 7#.
on 187, 563-4, as well as on Op. 145-6.

Prom. Pyrk. is not discussed at all by West, obviously because being a
satyr-play it would certainly have a satyric chorus. However, the text sur-
viving in P.Oxy. 2245 provides every single fact for understanding fr. 379
and inserting it into the plot of Prom. Pyrk. Just as fr. 204d 12.2-4 heralds
the dance of the Satyrs who represent shepherds, so too the two identical
ephymnia (204b 6-8 and 15-17) herald a dance of Nymphs:

Nbupag 6¢ Tou wémod’ &y d>
oTHoEW Y0QOVS
Hoounbéws ddpov ¢ aefodoag.

‘I am confident that the Nymphs will start (or ‘establish’) dances’ is not
a simple expression of the chorus-leader’s belief, but a specific promi-
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se proclaiming the dance of the Nymphs. Who are these Nymphs? Most
likely, they are the Naiads, the stream- or spring-nymphs, who appear in
204b, 4-5 Naidwv ti5 ... moAda dudéetar, and who are coupled with the
Satyrs elsewhere too, with erotic innuendoes: Prat. PMG 708.4 av’ dpea
oduevoy uera Naiddwy. 204b 24 fabvévio[ may suggest the provenance of
the Nymphs from the deep woods, but springs and streams are common-
ly found in woods. In fr. 379 it must be the coryphaeus who arranges the
Nymphs in a single circular line around the altar and the fire for singing
their hymn of reverence (¢8&aafe) to Prometheus: Ilgpounféws ddgov g oe-
Povoags. Even the content of their hymn is synopsized in the first period of
antistrophe 2 (9-12):

xadov 6’ Buvov quepl Tov dévta pol-
waoew odn’ éyad Aeyodaag 160’ g

Ipounbeds footois

pepéofids 0° Gua xal omevoidwpog.

The fragment must be placed after the surviving part of 204b, where the
Nymphs’ introduction is heralded, but it 1s impossible to indicate a more
precise position. A slight help might be 204c.1 6edovoal.]. . [, which could
be related with the Nymphs, whether singing in first person or being re-
ferred to by the Satyrs.

Are we dealing here with a second, this one female, chorus, in the pat-
tern of Supplices, or only with a parachoregema® Though it is difficult to
tell the difference, I would opt for the latter, as I cannot imagine an action
for the Nymphs beyond the performance of their hymn of reverence and the
corresponding dance. The role of the direct receivers of Prometheus’ gift,
in other words the part of the mortal men or of their intermediaries, is now
played by the satyric chorus. We shall see that the intermediate Nymphs are
introduced by the poet as a reference to the Dionysiac festival hosting the
performance of the play.

*189a

IIPOM. {imzwy dvwy T’ dyeia xal Tadowy yovag

dovg (sc. ego) avtidovia xai wovwy éxdéxtopa
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I Plut. De fort. 3.98C vow 6’ 0dx dmo tdyne 000’ adroudtws mepicouey adTdy xal xpatoduey,
aAA’ 6 Hgounleds, Tovtéotw 6 Aoyiouds, aitiog inmawy — éxdéxtoga’ wat’ Aioydlov | 11id.
De soll. anim. 7.964F 00 yag dduxotow oi ta uéy duixta xai fAafepd xoudijt droxtwydo-

\ > o \ 4 / \ \ \ 7 \ o\ o 3

veg, Ta O’ fjueoa xal puidvlowma mooduevor Tilaca xai ovvegya yoeiag, mog fjy Exactoy 0

z [37 4 > = c > 7 / < ~ b \ e o~ (3 7 2 4

aépurey, Tamowy — yovds,” dv 6 Aioybrov Igounleis dotvar’ gnoly fuiv ‘Grridovia — éxdé-

xtoga’ | III Porphyr. De abst. 3.18 Goxel yap te undév movely deouévois (sc. animalibus)

, , \ L P e A PR

yodueha mpoxduvovor xai poybodow, tnnwy — yovds’, d¢ Aioybloc gnoly, ‘Grridovia -

Endéxntopa’ yewpwoduevor xal xatalebéavreg

Promethea loquentem esse e I 6 Aioydlov Igounfeds ... gnoiv efficere licet || 1 dyela I,
oyeiaw 11, Il inepte | yovdg codd., yévoc Wil., yévy Blaydes | 2 avridovia 11, dvridwea
L, v dodAa 111 | 8xd. 1, I11, inter &x0., avd. et évd. fluctuant codd. I1

Of course, the fragment may come from any Prometheus play other than
the Aeoudtne (Avéuevog, Ilvopboos, Ivpracdc). However, since fr. 205,
where Prometheus also mentions a skill that the humans acquired through
the learning he presented them with, 1s expressly attributed to Prom. Pyrk.,
189a might well come from the same rhesis of this play; cf. Fraenkel (1950),
3, 675, n. 1. The knowledge applies to the breeding of horses and asses
for producing mules, which together with domesticated bulls serve humans
like slaves. Heath (1762, 161) and Wilamowitz (1914a, 74) rejected the
sense yela = ‘coitus’, in favour of = dynua, dyoc. Accordingly, Wilamow-
itz changed yovdg into yévos. In PV 462-466, Prometheus makes the same
claim, possibly corroborating Wilamowitz’s rejection:

xdlevéa mpdToc v Lvyoiol xvddala,
LedyAnor dovdedovra adyuaaiv 6 6mwe
Ovnrois peyiotwy duddoyor poydnudrwy
yévowld’ b’ doua T’ fiyayov gilapiovs
inmovg, dyatua tijg dmepmAodTov yAidijs.

205

A 0¢ meooa xduodivov paxgol Tévor

Poll. 10.64 t@v ¢ yvuvaciows meoonxdvtwy oxevdy ... dudiwor, od Koativov (fr. 10
K.-A.) uévoy eindvroc 10 dudiwov, dAka xai Aioybdlov év Ipounbet ITvoxacl Aiva 6¢
aiooa - Tévol’.
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The text as transmitted was puzzling: Aiva ¢ nicoa xdpoAivov paxgol to-
vot, with numerous odd conjectures. Metrical adjustment (Awa 6¢ Bentley)
and an ingenious emendation (wiooa — meooa Wilamowitz) made the verse
understandable: ‘linen tampons and long stretched bands of raw flax’ is ap-
parently the means to treat injuries or other bleeding diseases by achieving
hemostasis and bandaging up the wounds. Perhaps, menstrual hygiene with
tampons and pads 1s also implied. The fact that the skills mentioned in 189a
are in the accusative as objects of dodg, but in 205 in nominative as subjects,
is of no account in a long speech consisting of several sentences. The two
fragments do not seem to relate to 207 where it is said about fire that 7éyvc
andons Boyavoy éoti Tois yofjobar uabodor. They rather seem better connect-
ed with 204b.12 mevoidweog, if my proposal ad loc. is correct. Just like what
we saw in the previous fragment, in PV 478-483, Prometheus claims about
the medical knowledge that he offered to humans:

70 uév puéyiotov, el Tig eic véooy méoo,
o Ty GAéknu’ 090éy, ofre Podaruor,

0D xoLoTOY 0008 TUETOV, AAAA Pagudxwy
yoelow wateanéAdovro, moly v’ éyd opiow
&beiéa npdoeis Nriowy dxeoudtwy

als Tag andoag éEaubvovral véoouvg.

As mentioned, both fragments (¥189a, 205) are likely to have come from a
list of the arts taught by Prometheus to the mortals, similar to the list found
in Prometheus’ long rhesis in PV 436-506. However, it 1s also likely that
the Prom. Pyrk. list was shorter and, possibly, ruder. No asses, whether
breeding mules or put to carriages, neither tampons and pads were men-
tioned in PV.

The substitution of two shorts for one in x@polivov used to be the only
proof that Prom. Pyrk. was a satyr-play. Though not mentioning the title
of the play, fr. 332a also offers now a metrical indication. Mainly, however,
the surviving papyrus fragments show a male chorus dancing drunk and na-
ked, competing in dance with Nymphs and chasing or being chased by the
Naiads, all too clear characteristics of the Satyr chorus.
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**207a

Scholia vetera in Hesiodi Opera et Dies, 89 (p. 43.9 Pertusi) <sx > gnoiy 8tu [lpounleds
T0Y TV %axdv niboy napd @y Lardowy Aafdv xal napabéuevos Tdi Emunbet nagiyyeile
un 0é&aclal o mapa Aidg, 6 68 magaxodoas 0ééato tapw Ilavddoav.

Schoemann (1857) 281 n. 39, and Dimitrijevi¢ (1899) 59, conjectured a
lacuna which, in their view, should be filled AioydAoc, with the scholion
referring to Prom. Pyrk. The proposal was accepted by several scholars,
though it would be unthinkable how the story of Pandora and the jar of ills
might fit in Prom. Pyrk. Pearson (1917) 2.136, ascribed the mention of the
Sch. Hes. to Sophocles’ satyr-play Ilavdwea #j Zgvooxdmot, an ascription I
find far more likely.

307

/ / > / /
opvoas 0éyeaban xamuyalnedew uivdgovg
¢ GoTevaxti Bvvog ¢ Myeiyeto
avavdog

Athen. 7.303C uvnuoveder 6¢ Tob 0dwvov xai Aioybdloc Aéywy ‘opbpas — dvavdos™ xai
aAAayod xTA.

1 Adyww] ' ogpdpag Jacobs, dxuwy] ' opdeag P Blaydes | -ew u. Jacobs, Blomfield; -e A¢-
yov u. Athenaei 4, -ew ubddgoc Dobree, -eww dxuwy Blaydes 2 w¢ A, 6 Musurus, 6 6’
vel 6§ y’Bothe | é¢ Toup, dc A | fpeiyero Hermann, fwiyeto A, iwéoyeto Jacobs, alii alia
3 dwavdog Musurus, v Awdds A, <mhyac> dvavdog ? Blaydes

It is very likely that the fragment comes from an Aeschylean satyr-play, but
the ascription to Prom. Pyrk., which Bothe (1844) suspected and West
supported (per litteras to Radt), cannot stand, insofar as the tense of #vei-
x€7o presupposes a case of dealing with fire prior to Prometheus’ dona-
tion of the fire. When did the mass of redhot iron endure hammer beating
and forging without sighs and speechless like a tuna, if not after the mortals
acquired fire? The metaphor of tough men with the anvil and the work
on it 1s perhaps typical: Antiphanes com. fr. 193.3 K.-A. ténrecfar uo-
0poc, Ar. Nu. 422 érniyainedew mapéyowu’ dv, Aristophon com. fr. 5.6 K.-A.
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omouévew mwhyas axpwy. Can the subject be Prometheus (reading uddpog)
with reference to the torture he endured uncomplainingly? We suspected
such a mention in fr. 204d 4, 4 [deoudw . [, 5 |mooxAaicic o[, but there,
the verb postulated a future act, and so we could assume it was a Prome-
thean prophesy. It is preferable to read uddpovs with Athenaeus’ 4 and to
take as subject some long-suffering yet stoically tolerant hero of Aeschy-
lus. I would also opt for 6o’ aoz. in place of w¢ aot., which would mitigate
the annoying simile inside a metaphor. “(He was tough enough) to receive
hammer beatings and forge redhot iron masses, insofar as he suffered with-
out groaning, like a tuna, speechless”. However, it is not easy to guess who
this tough hero was, something that would identify the relevant play.

TETRALOGY, INCLUSION IN THE DIONYSIAC RITUAL,
PRODUCTION DATE

Could it not be that the unfolding of the satyric plot at the end of
the tragic trilogy secures the inscription of the whole tetralogy into
Dionysiac celebration? Even if our tradition is too scanty to help us
prove that satyric drama generally ended with the institution of rit-
ual acts, there are, none the less, numerous close links between the
performance of the chorus of satyrs in the orchestra of the theatre
and the cult offered by the spectators to Dionysus the Liberator by
their very presence at the tragic and comic contests.

Claude Calame!'®

Let us now attempt to draw some general conclusions from these shreds. As
argued above, there can be no doubt that the play is satyric. The choreuts
are male, shepherds, who, having doffed their chiton, dance naked and
drunk, expecting to compete in dance and to play erotic games with the
Naiads. All of these are clear satyric features. The only Prometheus play
identified as satyric in the sources is Prom. Pyrk. This is clearly testified by
the replacement of a short by two shorts in fr. 205, the unique fragment cit-
ed as Aioydlov év [lpounbet [Tvoxael. Fr. 332a offers also a similar metrical
testimony, but the title 1s not indicated. The detailed plot 1s difficult to re-

16. Calame (2010) 65-78, esp. 66.
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construct, but we can assume in the opening an episode with Silenus nar-
rating to the Satyr-chorus the scene of the donation of Prometheus. Then,
another episode is probable with Prometheus explaining to the chorus the
properties of fire. There follows a hilarious part with songs and dances of
the Satyrs, but very probably also of a group of Nymphs. Possibly, in an-
other episode Prometheus enumerates further gifts bestowed on the human
race by himself.

Being a satyr-play, which trilogy could it complement? The City Di-
onysia production of 472 BCE presents in its didascalia a Prometheus
drama as its fourth play: éni Mévwvoc toaywiddv Aioydloc éviva Pwe,
ITépoaug, I'adxwe, ITgpounbei. The fourth place has been considered al-
ready by Casaubon (1605) 170, a strong argument for a satyric Ilgpoun-
fevg, a case accepted, so far as I know, unanimously by every critic to the
present day. However, the 472 didascalia omits both the necessary desig-
nation gatdgos or garvouxde and the epiclesis ITvpxaci. I have argued
elsewhere (Tsantsanoglou 2020, 267-296) that the drama in question
was Prometheus Desmotes, performed as a fourth-place prosatyric play,
comparable to what we would call ‘prerelease’ of the regular production
of the Promethean tetralogy, something that can account for the stylistic
divergences of the play from the other Aeschylean tragedies.!” Of course,
if this proposal is accepted, the necessary link of the tragic trilogy with the
Dionysiac celebration, as described by Claude Calame 1n the introductory
precept, would not hold here. However, the 472 production was obvious-
ly untypical. The separate tragedies do not make up a trilogy that would
anticipate a Dionysiac tetralogy. In an Athens that was still destroyed from
the Persian occupation, the warrior-poet hastily presented what was al-
ready saved in his drawer. The full Promethean tetralogy must not have
been presented much later than 472. Then, there is nothing to prevent
IHpounbeds ITvoxacds from being the satyr-play of the Promethean tetralo-
gy. I shall argue below that there is a more cogent reason why Prom. Pyrk.
cannot be the satyr-play of 472 BCE.

I follow the view of Westphal (1869, 216 ff.), Wilamowitz (1914b, 129),
and others that Aeschylus’ Promethean trilogy consisted of Prometheus
Desmotes, Lyomenos, Pyrphoros, in that order, and that the closing trag-
edy dealt with the restoration of friendly terms between Prometheus and

17. In the same article, the proposal for inauthenticity of PV, which tends to prevail among
classicists, is now, as I hope, conclusively disproved through the testimony of a most
reliable witness, Sophocles.
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Zeus and the institution of the Attic festival of Ipourfeia. It seems that
the epithet [Tvppdpos was applied to the Titan in the context of this festival
(Soph. OC 55). However, the tragic trilogy should proceed to the satyric
drama in order to make the necessary connection of the production with
the Dionysiac festival. And since mythologically the story of Prometheus
was completely incompatible with that of Dionysus, the poet deals with the
problem by inserting the celebration of the Promethean gift into a Dionysi-
ac celebration, which nevertheless would be simultaneous with the celebra-
tion of the festival inside which the dramatic contest took place.

Avbeotijoia, Aoyaiétepa Arovioia,
Ev Atuvaig Avovioioy

Various internal elements locate the action of Prom. Pyrk. in the winter.
The chorus hope to dance having prevailed over the dotov yeiua (204b.13-
14), the season’s cold, with the help of the woAvbegnc mved, the scorching
fire of Prometheus’ gift. Elsewhere the chorus sing of Zeus who rains upon
the mortals’ heads, while the snow freezes their soaked heads (204d 12.5-
7). The action can be more accurately located in time thanks to the mention
of yAetxoc (204d 12.2), 1.e. the new wine. We know that the opening of the
jars with the new wine was celebrated in the I1:f0iyia, the first day of An-
thesteria, on the 11th of the month Avfeotnoidv, about the end of February.
On the 12th, the Xdec was considered the official (énionuoc) festival of Dio-
nysus & Aiuvais, where the agyatétepa or aoyatérara Dionysia were cele-
brated by the Athenians with choral dances.'®

More particulars can be drawn from Thucydides and his Scholia:
Thuc. 2.15.3-4 76 6¢ o T0d (before Theseus’ Evvowxioude) 7 axpdmoiis
1) vOv 0doa oA Ny, xal 1O On’ adTHY TEOS YOTOY UAAMGTA TETEAUUEVOY. TEX-
unowov 0¢- Ta yap iepa &v avtij TijL axgoméler xai dAdwy Oedw ot (1.e. apart
from Athena’s, who is mentioned before) xai va &w mpds TovTo 10 pégos Tijc
néAews ualdov dovrar, T6 te T0d Aidg Tod VAvumiov xal to 116010y xai 76 Tijc
I'fic xai 7o év Aluvais Awovioov, du ta doyawdtepa Awovdaa Tij dwdexdtn
moweTraw &y umpi Avbeotnoidv, domep xal oi dn’ Abyvaiwy "Twves Eri xal vy
vouiCovaw.

18. See Hamilton (1992), Robertson (1993).
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Schol. Thuc. 2 in P.Oxy. 853 (ed. Grenfell/Hunt 1908), col. x. 7 ff.: |”
70 8v Alpvarg Avovdoo[v- Kaldiuayos |* uév gnolw-] ed 6¢ Awowvv[o. . . .
o P rov]. v EAevbno e + Avpvaio |0 [0¢ y]opootddag fryov é[ogTds:
UL Jog 62 oBt[w]c enoiy [xadeioBar |2 [0e]d 76 dxAed[i] pvdoBa [Tov
tomov. | [éo]Ti 0¢ xai &v Tij Aaxwvilaw iegov |'* [6r]ov Ayuvar[i]s éoTw
Aot[ewis. | [de T]a doyaiétara Avovioia tiju of’ mou|'*[eitar-] énmi
Telc ué[v] do[ti]v éoptn Nuél[oag] o’ S vy, Enic[nuds éolte 6 B, |
[¢] xai eimey ad[Tog].

Callimachus’ fr. 305 Pf. from Hecale, quoted by the Scholiast of Thu-
cydides as a testimony of the prehistory of the Dionysus festival év Aiuvaus,
has been published as a deficient hexameter (Awuvaiwe - éoprdc), with the
help of Schol. Ar. Ran. 216 and Stephanus Byz. 417.13, where that part
of the fragment was also transmitted. Making use of the fragmentary text of
Thucydides’ scholion, we can reconstruct the distich as follows:

ebte Avdwo[oov moiv Goi|*x]|ntév [mo]v” Edevbio
eila, Aypvaion |" 6 ylogoarddag fryov é[optdc.

1 evde pap., edre Ts. | Awovv[ pap., dwwyv[o Wil. ap. Gr./H. | .|z pap. sec.
Gr.H.  qplv dollx]ntéy Ts. | [mo]e’Wil. 2 ¢i[aTs.

“When in times past Eleuther left Dionysus houseless, and they (the Athe-
nians) held dancing feasts to Dionysus in the Marshes.”

A. Hollis (2009), fr. 85, published differently:

000¢ Avwvd[owr Medavail’y]idr, Tév [mo]v’ Elevbig
ei[oaro, Aypvaiw |" 6¢ y]ogoaradag fryov &oprds.

1 evde pap., 08¢ Barrett ap. Hollis | Awowo[ pap., Awwvo[o Wil. ap. Gr./H. | .] d¢ pap.
sec. Barrett ap. Hollis | Awwvd[owr Melavai|y]ie Barrett ap. Hollis (Awovo[cor Mela-
valyid]<a>iam Kapp 1915, fr. 94)  1-2 76y [mo]v’ Edevbio | ei[oaro Wil.

“They celebrated festivals with dancing, not to Dionysus of the Black Goat-
skin, whose cult Eleuther established , but to Dionysus of the Marshes.”
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Hollis follows I. Kapp in introducing Melanaegis into the fragment, then
W. S. Barrett in connecting negatively Melanaegis with Limnaeus, and final-
ly Wilamowitz in supplementing a parenthetic relative clause. I preferred
to follow Pfeiffer in rejecting Wil.’s relative clause, as it would violate a Cal-
limachean metrical peculiarity (word-break not allowed after a spondaic
fourth foot: Naeke’s Law): “potius vocab. in -nrov exspectes”. Hollis points
out (2009, 272) that “one might expect the fragment of Call. to be relevant
to the greater antiquity of the festivities honouring Dionysus in the Mar-
shes”. However, how could one surmise that one of the two festivities was
older than the other based on a distich which states that the Athenians did
not have dancing feasts in honour of Dionysus Melanaegis, whom Eleuther
instituted some time in the past, but they did have them in honour of Diony-
sus Limnaeus? Two different festivities might well include different events
irrespective of their relative antiquity.

The problem with the text published by Hollis is also palacographic. It occurs mainly
at the ends of line 9, both left- and right-hand. Supplementing with W.S. Barrett I'[/41
(or I'IA]<A>, as 1. Kapp) for what Gr./H. read ]H is, I believe, too long, but also, at the
right-hand margin, Wilamowitz’s EI[CA TOAIMNAIQI for Gr. [H.’s EIl AIMNAIQI,

seems extremely long. I have not seen P.Oxy. 853 (now in the Egyptian Museum, Cairo)
apart from its cols. xvi-xvii, whose photographs are published in Grenfell/Hunt 1908,

pl. IV. So, I do not know whether ]741 could be read or not. However, I have serious
doubts about whether I'[/41 could fit in the space provided. The text published by Gren-
fell and Hunt shows that the average number of letters per line is 25-27, excepting the
lines that open a scholion containing a lemma from Thucydides év éx0éoer, which are
longer, and the final lines of the scholia, which can be shorter. The scribe is so meticulous
in keeping a straight right-hand margin, that when the final word of a regular line is some-
what shorter, he fills the gap to the imaginary right-hand margin with a filler mark. Barrett
possibly destroys the alignment with the next verses, but Wilamowitz creates an enormous
line of 31 characters (6 iotas), to which Gr./H. strongly objected. Barrett dealt with the
problem by extending the ends of the other scholion lines beyond their average length:
10/11 A{|dvp]og Gr./H., @idd|yop]osc Wil., AmoAié|dwe]og Barrett, 11 [xaleiobou| Gr./H.,
[éruxadeiofai| Barrett, 12 [tov témov| Gr.[H., [moté 70 iepby| Barrett, 13 Aaxwvi|at iegov|
Gr./H., Aaxwvi[xijt témog| Wil., Aaxwvi[ar Aiuvny ti| Barrett. My proposals for the lines
that contain the distich yield the following number of letters: 8 — 27 (5 iotas), 9 — 26
(4 iotas), 10 — 26 (1 iota with @iAd|yop]og). Also, line 17 has 26 (6 iotas) letters.

What Thucydides is concerned with is that, before Theseus’ &vvousci-
oudg, the city of Athens was situated to the south of the Acropolis, as is
shown by the fact that the old hiera were mostly placed there. Among these
hiera was 70 év Aiuvaig Avovboov, whose antiquity was evident from the date
of'its festival which was the same as the one followed by the Ionian colonists
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who came from Athens (it is understood, under the leadership of Neleus,
son of Kodros). The Scholiast of Thucydides produces the distich of Calli-
machus for reinforcing the antiquity of the festivities in honour of Dionysus
Limnaeus.

Indirectly, the Callimachus fragment emphasizes the precedence of the
festivities év Aiuvauc over all other Dionysiac feasts in Athens. Eleuther in-
troduced Dionysus’ cult image to Athens from Eleutherae, and the Atheni-
ans worshipped the god with outdoor dances év Aiuvais before a temple and
other auxiliary structures were constructed, possibly even before a temenos
was defined for him. The god was named Awuvaioc after the venue where
the dances took place. Schol. Thuc. 2 in P.Oxy. 853, col. x 7 f. reads: Kal-
Abpayoc |3 uév gno[w-] evde. The latter was unanimously transcribed as &9
0¢ (apart from Barrett/Hollis, who emended 096¢), though it was unknown
in what context Callimachus would approve the event (‘it was good that’),
as well as whether &b 6¢ was preceded by an &b uév and what that might in-
troduce. What would serve the Scholiast’s argument about the prehistory
of the dancing feasts év Aiuvaic would be a temporal particle. ed7e is such a
particle, especially favourite to Callimachus.

“When at some time in the past Eleuther left Dionysus houseless (sc.
the xoanon of the god in the open), and they (the Athenians) held dancing
feasts in honour of Dionysus in the Marshes”. The apodosis of the temporal
clauses did not survive, apparently, because it did not serve the argument of
the Scholiast.

However, if my proposal is correct, it is clear that Callimachus refers to
an earlier situation (Elevbng moiv mot’ eia Avdyvoov aoixnrov), which, as 1s
well known, changed altogether later. Schol. Ar. Ran. 216 referring to oy
év Aiuvawg Abvoaov eyduevor, notes témog iepoc Awovidoov, év @i xal olxog
xai veds Tod Oeod. In any case, it can be inferred that, later than the initial
situation described by Callimachus, two feasts were held, one in honour
of Dionysus Limnaeus, in the winter, and the other in honour of Diony-
sus Eleuthereus, in the spring. Nonnus, Dionysiaca 27.306-7, makes Zeus
prophesy to Athena the victory of the Athenians over the Boeotians:

0% peta 0ny Pobya pvbuoy avaxgoboovaw Abipyar
Avuvaiov pueta Bdxyov Eievhepionw Avovdowe.

Elrevdepiwe C. F. Hermann : Elevowiom: codd.
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“not long later Athens will perform a Phrygian melody first to Bacchus
Limnaeus, then to Dionysus Eleuthereus.”

The oldness of the sanctuary of Dionysus év Aiuvais is confirmed in
[Dem.] 59 (Against Neaera) 76-77. The sanctuary was not only the oldest
and holiest of the god, but also opened once every year on the 12th of An-
thesterion: xai dua TadTa év Tde apyatotatwe igpdt Tov Awovbaov xai ayiwtd-
T &y Aipvous Eotnoay, iva ui morlol elddow ta yeyoauuéva: drnaé yag Tod
éviavtod éxdatov avolyetat, Tijt dwdexdrne Tot Avleotnoidvos unrds. Paus.
1.20.3 places the oldest sanctuary of Dionysus close to the theatre: 709 4:o-
vdoov 0¢ éoti mpog Td DedTowe TO dpyardTatov iegdv+ dbo O eiow dvtog Tod
7epLféiov vaol xai Aidvvoou, § te Elevbepeds xai by AAnapévns émoinoey éAé-
pavTog xai yeveod.

Topography, Hieron of Horae, ra Txgia

As 1s clear from the argument of Thucydides, the hieron of Dionysus é»
Aipvaig was located south of the Acropolis. It must have been close to the
river Ilissos, something that explains the presence of marshes in the area.
As Thucydides asserts, 2.15.5, Athenians collected water from the spring
Kallwpén, which was open, as were all the springs at that time. So, it can
be surmised, it was not only the water of Ilissos but also of the open springs,
which contributed to the area being named Aiuvar, Marshes.

IG T° 84 (418/7 BCE), a decree concerning the fencing of the sanctuary
of Kodros, Neleus, and Basile, and the renting of the temenos of Neleus and
Basile, apparently inside the larger sanctuary, presents evidence for a Dio-
nysion adjoining the specific sanctuary. J. Travlos'® connected the sanctuary
with a horos stone inscribed HOPOX TO HIEPO found n situ at the junc-
tion of Hatzichristou and Singrou streets. A second similar stone was found
later, some 40 m. east of the first, at the junction of Singrou and Vourvachi
streets. Based on this evidence, Travlos placed the sanctuary of Kodros,
Neleus, and Basile inside the city wall close to the Itonian Gates, where,
as he cogently argues, Kodros was killed by the Peloponnesians according

19. Travlos (1971) p. 332-3 fig. 435.
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to the legend. N. W. Slater® rejected the identification, because Travlos
“ignores the ancient evidence that Kodros fell outside the wall”. Howev-
er, Lycurgus, Leocr. 20.86-87, places the spot where Kodros fell xata rag
woldag ... mpo Tij¢ méAews. It was expected that the sanctuary, so expanded
as the decree attests, with an orchard of more than 200 olive trees, would
be founded near the gates, but inside the wall, and not in the narrow space
between the walls and the Ilissos bank. The average number of olive trees
per hectare is ca. 272. This possibly defines the area of the Neleus and Ba-
sile temenos —very likely the main part of the whole sanctuary—, but not its
specific boundaries. The adjoining Dionysion 1s attested to have been inside
the city wall,?! bordering the sanctuary of Kodros, Neleus, and Basile on the
latter’s west side, as its east side 1s adjacent to the wall. Its dimensions, how-
ever, cannot be defined.

Following Travlos’s plan, archaeologists believe that the Dionysion &y
Aipvaig lies in the area adjoining the south side of the new Acropolis Mu-
seum. The question is whether the old Dionysion é» Aiuvaig was expand-
ed northward after the City Dionysia festival was established, reaching the
southern slope of the Acropolis, where, in c¢. 500 BCE, the Dionysus theatre
was established. The sanctuary of Dionysus Eleuthereus, which lies exactly
to the north of the new Acropolis Museum, and the Dionysion év Aiuvaug,
which lies right to its south, would possibly constitute in the 5th century a
common sanctuary, simply Dionysion, where Dionysus was celebrated in
two different festivals, in different dates, under different epithets, and at dif-
ferent events. Yet, the data may have changed from time to time.?* The rela-
tionship of the two sanctuaries may be highlighted by Callimachus’ distich
from Hecale, which dates the festivity back to the transfer of Dionysus’ stat-
ue from the Boeotian Eleutherae to Athens —i.e., as a passage of Pausanias
(1.2.5) seems to imply, during the reign of Amphictyon, long before The-
seus—, before a temple or other structures were erected, and so the Atheni-
ans worshipped the god in a marshy area by outdoor dances.*

20. Slater (1986) 255-264, esp. 260-261.

21. Isaeus 8.35 Kipwv yag éxéxtnro odalaw, ... oixiac 6’ &v doter 0do, thy uév piav uobopo-
podoay, mapd 70 & Atuvais Awovioon.

22. The mention of a property of Zeus Olympios wagd 76 Awovdoioy in the 343/2 BCE inscrip-
tion published by Walbank (1983) 117-8, 123-4, may imply such a common sanctuary.

23. An extremely useful and documented, yet inconclusive, discussion in Pickard-Cambridge
(?1968) 1-25. Marchiandi/Savelli (2011), and Di Cesare (2011), gave a most valuable
account of the Kodros, Neleus, and Basile hieron, and the év Aéuvaic topographical prob-
lems in combination with a report about the Anthesteria festival, thoughtfully updating
the conclusions of Travlos.
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The mention of yAedxoc, 1.e. the new wine, in the Prom. Pyrk. (204d
12.2) leads us also to the same hieron év Aiuvaic and to the same festival,
the Anthesteria, on whose first day, on the 11th of Avfeatnoiwr, the I1ifoi-
yia, 1.e., the opening of the wine-jars, were celebrated, as noted above. The
next day, the 12th, was dedicated to the feast of X¢eg, the official festival of
Limnaeus Dionysus, what Thucydides names dgyatdtega and his Scholiast
agyatétata Awovioia. It was then that, according to Callimachus’ fr. 305,
the Athenians held yogoorddag éogtds.

The 4th century BCE Atthidographer Phanodemus (FGrHust 325 F 12)
connects the opening of the wine-jars with the hieron of Dionysus év Ai-
uvaig, where the Athenians brought the yAedxoc to the god before tasting
it themselves and mixed it with water from the sources in the area. This 1s
why the Nymphs of the springs were named Nurses of Dionysus, since the
water being mixed causes the wine to grow as it increases its quantity.* The
Athenians, then, enjoyed drinking the mixture, and worshipped Dionysus
with songs and dances calling him Eddvfnc (some conjecture Edag), A400-
paufog, Baxyevras and Boduiog.

In another version of the story, as told by the 3rd century Atthidogra-
pher Philochorus (FGrHust 328 F 5b), the god 1s supposed to have taught
king Amphictyon the proper proportions of mixing water with wine. Popu-
lar aetiology has it that unmixed wine forced the drinkers to stoop, whereas
mixed wine kept them erect. So, the king built an altar of Dionysus Erect
inside the hieron of Horae (Bwudv Voot Awovicov &v téde t@v Rodw icodn);
Niafas (2000). Philochorus adds that, adjacent to the altar of Dionysus Erect
(apparently, inside the hieron of Horae), Amphictyon built also an altar
to the Nymphs, as a reminder of the mixing of water with wine, since the
Nymphs are called Awvdoov tpopoi. The interconnection of the three divine
entities 1s not unknown. In the Mnesiepes inscription (SEG 15:517, mid-
3rd c. BCE) that quotes a Delphic oracle about the institution of an Archi-
lochus temenos in Paros, we read: 8-11 Mynoiémer 6 Ocog yonoe Adiov xai
duewov eluey &v TdL TEpéVEL, 6 xataoxevalet, idpvoauévar fouov xal Bdovte
émi TodTov Awovdswe xal Ndugpais xal Qoaus.

We do not know the location of the sanctuary of Horae in Athens. De-
pending on Phanodemus’ evidence, but also on the topography of Athens,
since the worship of the spring-Nymphs was to be expected in an area with
natural sources, as was primarily the site of Kallirrho€ (later constructed as
public fountains under the name Enneakrounos) close to Ilissos, one may

24. See below on Aeschylus’ play Toogoi or Awovisov Toogol.
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connect the Horae sanctuary and the altars in it with the Anthesteria and the
év Aiuvaug Avoviora. Pindar’s Dithyramb Ab0nvaiows B (fr. 75 Sn.-M.), which
has also been brought forward, synchronizes the opening of the chamber of
Horae with the coming of the spring: 14-15 powixoedvwy 67ot’ 0iyfévtog
Qoay Baldpuov | eBoduov dndyoiay Eap puta vextdpea, “when, with the open-
ing of the chamber of the crimson-robed Horae, nectareous plants bring on
the fragrant spring”. Although an indirect reminder of the Horae sanctuary
cannot be ruled out, the whole distich 1s clearly figurative, since one cannot
expect a literal opening of the sanctuary’s chamber but an effusion from with-
in of a metaphorical sweet smell of spring flowers. Pindar summons the Olym-
pian gods of the Athenian Agora to join his chorus and to watch the choreuts
advance to the god in whose celebration the dithyramb was performed, i.e.,
Dionysus. And this takes place at the opening of the spring, when, as is well
known, the springtime festival of Dionysus was celebrated, 1.e., the Great or
City Dionysia, not the Dionysia in the Marshes or other festivals.

The only tangible evidence for an Athenian shrine of Horae and
Nymphs is the undated inscription IG 12 4877, ‘Qoais xal Ndupais avé-
Onxev, found some 340 m. east of the Acropolis, in an area that has been
proposed as the possible site of the old Agora, quite far away from Ilissos
and the sources area. In any case, the inscription was not found in situ,
and the absence on the name of Dionysus makes the assumption even more
iconclusive.®

Thucydides’ wording in 2.15.4 70 év Aiuvais Avovicov, di ta Goyais-
tepa Avovioia tijt dwdexdtne moweTraw v unvi Avleotnoidv, domep xai oi
Gz’ Abnvaiwy "loves ETv xai vov vouilovow, especially the reference to the
Ionians who came from Athens and “still now” customarily use this date,
seems to imply that the date of the feast was “now” changed in Athens itself.
Hsch. 2 1037 (Ayuvayevés: . . .) Aiuvar év ABnvawc <dé> (conj. Latte; AX
cod.) témoc avewpévoc Awovbowe, mov ta Aata (sic cod., Afvaia Musurus)
fjyeto, confirms the confusion both locally and temporally. Also, a scholion
on Ar. Ach. 961 in recounting Orestes’ visit to Athens, which 1s alluded to
as the aition of the ritual of Xéeg, states 7y 0¢ éopt1) Avovioov Anvaiov. Both
the Hesychius entry and the Aristophanic scholion are rejected by many
scholars, sometimes reading dmov ra A<iuv>aia 7jyeto or emending Awovd-
oov Anpaiov to Awovdsov Awuvaiov. In any case, the location of the A9vaioy
1s a different problem.

25. Neer/Kurke (2014) 527-579.
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Be that as it may, it 1s very likely that the doyaiérepa Advovidoia of Thu-
cydides were not limited to yopootddes éograi. Though Pickard-Cambridge
(*1968) rejects this possibility, the festival could well include dramatic
contests. The Scholiast of Ar. Ran. 218 quotes the information given by
Philochorus (FGrHust 328 F 57): djyovto 0¢ aydves adtdle oi Xotowor xa-
Aoduevor, xald pnor Diddyopog &v tjj Extne 1@y A70idwr. The Scholia on the
next verse (Ran. 219) specify where adt60t was: xat’ uov téuevog] éavraw
téuevog Aéyovar (sc. the Frogs) to év Aipvag tod Avovioov iepév. Of course,
ay@veg can refer to all sorts of contests, but the fourth century law of the
orator Lycurgus, which reestablished a long-eclipsed dramatic contest in
the Chytroi, clarifies the kind of contests; see below.

A dramatic contest is, of course, inconceivable without audience, and
the hieron 709 év Aiuvaic Arovdoov did not provide the spectators with sit-
ting facilities. We hear about the ixgta, the wooden benches whose collapse
was the cause of the construction of the Dionysus theatre. However, Pausa-
nias, the Atticist lexicographer, quotes: ¢ 3 Erbse, from Eust. 1472.3 = Phot.
¢ 95 Theodoridis, ixpia- Ta év Tiji ayopar, ag’ dv é0edvro Tods Arovvoia-
%00¢ aydvag ol 1) xataoxevacdijvar 1o év Awovioov Béatgov. This led many
scholars to believe that Athens initiated the theatrical activity in the market-
place and some of them to try to spot where in the Agora this activity could
have taken place. However, I confidently believe that Wilamowitz (1886,
598 n. 2 = Wilamowitz 1935, 149 n. 2) was right when he suggested that
Pausanias’ statement was no more than one of the usual corruptions pro-
duced in lexica by the combination of two different glosses. Pollux 7.125
describes the profession of joiners by ixptomoroi 6’ eioiv oi myyvivres Ta mepl
™y ayogav ixgia, which may well refer to benches or bleachers of spectators
at the several shows in the Agora, but also to booths and stalls for the sale of
goods 1n the market.

A more accurate location of the ixpia was specified in Phot. a 505
alyeipov Oéa xai 1) wap’ aiyepov Béa- A0nynow alyeipos 7, fic winoiov Ta
ixpua émfyvvov eic Ty Béav mpo tot 10 Béatpoy yevéalhar. ottws Koativog
(Cratin. fr. 372 K.-A.). Numerous versions are recorded in lexica, some
of which offer possibly useful details. E.g., Hsch. # 513 mag’ aiyeipov béa,
which mentions Eratosthenes (fr. 3 Str.) as the original source of the gloss,
or Hsch. a 1695 aiyeipov Oéa, which adds that the aiyeipoc was winaioy
700 (g0od. If po T0? 0 Oéatgov (n.b. not 70 Aibwov Oéazrpov) yevéabau, re-
fers to the time when no theatre was founded in the sanctuary of Diony-
sus Eleuthereus, then both the aiyeipog and the ixpia should not be placed
on the south slope of the Acropolis, but somewhere else. It is uncertain
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which hieron i1s implied by wwAnoiov T0? iepod, but the év Aiuvais rot Avo-
vdoov tepdy cannot be ruled out. However, a parallel article, Hsch. 6 166
Oéa map’ ailyeipwi Témos aiyeipov Exwv, 80ev E0edgovy. edtelns 0¢ éddxer 1)
évtedley Oewpla- paxpdley yap 7w xai eddwov (sc. Tudjs vel Tunparog) 6 T6-
mog émweiro (also with numerous versions in other lexica), seems to refute
this claim. It must refer to watching the performance from afar, from the
last rows of seats or even higher in the theatre of Eleuthereus, what today
1s called “ané ta foaydxia; from the little rocks”, for watching the modern
shows at the Odeum of Herodes Atticus adjacent to the theatre of Diony-
sus. And this meaning accords better with a comic treatment, as is shown
by the reference to Cratinus.

An even more accurate location is indicated in /G I® 84, the decree of
418/7 BCE mentioned above, which concerned the fencing off of the hieron
of Kodros, Neleus, and Basile, as well as the lease of the temenos of Neleus
and Basile. As we saw, the decree shows clearly enough that a Dionysion
adjoined from its east side the specific sanctuary, and it is a widely-held
belief that the sanctuary 1s the Dionysion év Aiuvais. The decree states
verbatim: 26-8 70 0¢ yhpioua t6de, Snws av N eldévar T[] Poviouévwr,
avaypdyag 6 yoaupuateds 6 Tijc fovlijc &v arhin Abivn xatabétw év tdve Nn-
Agiwe maga Ta ixpua.

Now, ixpta, as we saw, may denote several constructions, their common
denominator being the joining of pieces of wood. They can be the benches
and bleachers for spectators, but also the wooden stalls or the booths or
the platforms of the marketplace, the wooden railings, the scaffoldings, the
decking of a ship, and, possibly even more constructions. Some times we
find 7a ixpia used in a familiar tone for the theatre of Dionysus (Cratin. fr.
360 K.-A., Ar. Thesm. 395), as we today speak of ‘the stalls’ for the ground
floor of a theatre, especially, since, as we know, the seats in the koilon of the
pre-Lycurgean theatre were mostly wooden. The usual interpretation of the
inscription passage 1s that the secretary of the Council must arrange for the
decree to be engraved on a stone stele which should be erected in the Nel-
eion next to the theatre or next to the railings.

However, ‘the theatre’ is an inaccurate spot, especially when it is ex-
pressed in an everyday term, ‘next to the stalls’. Further, this interpreta-
tion would presuppose that the sanctuary of Neleus extended to the north
as far as the theatre or, to be more precise, the wooden stalls of the thea-
tre. But wasn’t the place occupied by the sanctuary of Eleuthereus? Even
if, as I speculated above, the Dionysion év Aiuvaic and the Dionysion of
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Eleuthereus were possibly unified at some unspecified time, the decree
would not refer to the Neleion but to the Dionysion.

On the other hand, ‘the railings’ were supposed to enclose the whole
hieron of Kodros, Neleus and Basile; how could they define a specific spot?
Chiara Lasagni (2018) 350 n. 56, suggests “some sort of barrier placed at
the core of the Neleion”. However, all this is extremely vague, whereas the
secretary of the Council 1s ordered to erect the stele at a particular spot, “so
that anyone who wishes may be able to know”. And this spot is specified:
“in the Neleion next to the Ikria” (I deliberately capitalize), not “next to
some 1kria”.

Lately, Christina Papastamati-von Moock* published the spectacular
findings from the excavations conducted at the Dionysus Theatre under
her supervision. Among these findings a large number of holes of timber
posts was discovered in the koilon area under and between the tiers of
seats. Papastamati-von Moock argues cogently that the post-holes held the
much talked-about ikria. Her ‘surgical’ examination showed that the em-
bedded posts were not forcefully dismantled but were carefully removed
leaving their positions undisturbed. She dates the original wooden theatre
in the late-archaic era, and the removal of the posts in the age of Pericles,
whose plan was to replace the wooden theatre with a marble one, a plan left
unfinished.”

There can be no doubt that the posts were part of ixgta, the wooden
benches on which the spectators sat. Were they, however, the famous ixga,
whose collapse led to the erection of the theatre of Dionysus? All informa-
tion we’ve got about the collapse are two Suda articles, incompatible with
each other.

The first: Sud. at 357 Aioyidioc ... pvydw 6¢ eic Zixediay dia 10 meoeiv
7a {xpia Emdeixvopévov adTod, yeddvns Empoupeions adTde V7o aeTod Pégo-
VT0G %aTa THG ®eQalijc, amileto étdv Ty’ yevouevog. The article refers to
the ikria collapse not as the reason for the construction of the Athens the-
atre but for driving the tragedian into exile or possibly into seeking refuge
in Sicily, where, after two years, he met his death. This could be done only
during the production of Oresteia in 458 BCE, when the theatre was already
constructed many years ago. The collapsed ikria were undoubtedly in the
koilon of the Dionysus theatre. The collapse must have caused Aeschylus’
referral to justice, if he was accused of raising with his production such a

26. Papastamati-von Moock (2020).
27. Papastamati-von Moock (2020) 62-66, fig. 17, 18, 20.
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commotion among the spectators that led to the collapse of the ikria with
potential casualties—something witnessed even today in football match-
es and musical shows. Apsines, the 3rd century CE rhetor, 2 p. 229.14
Spengel-Hammer, speaking of legal cases é& anofdoewe, which he speci-
fies (p. 227.17) as §mwov 1000é Twwog Aeybévrog 1) yoawévrog ... dnéfn tu det-
v6v, mentions wagadelyuaros Evexa ... xal 6 Aloyvioc 6 émi taic Eduevio
(TrGF 3,T 95). The Vita 9 confirms the event. The report sounds greatly
anecdotal, but it can reflect the usual exaggerated accusations we encounter
in the Athenian courts: Twwég 08 paow év tiji Emdeiber 1w Eduevidwy omo-
0ddny eioayayovia Tov yoeov tocodToy éxmtAijéar TOv OTjuoy ¢ Ta wey vij-
ma Expdéar, ta 0¢ Eufova ééauPlwbijvar. The Vita continues: 40w toivoy
eic Zineldiav, “therefore, having gone to Sicily ...”. After that, however, the
Vita proceeds to a confused account, involving Hieron in Aeschylus’ do-
ings in Sicily, though he was already dead since 467 BCE.* I am not certain
whether Aristarchus and Apollonius Dyscolus refer to the Oresteia as a tri-
logy ywolic t@v cardgwy meaning that the satyric Proteus was unconnected
with the story of the three tragedies (not fully correct) or implying that the
satyr-play was not included in the archives.* If the latter, one might think
that after the collapse of the ikria during the performance of Eumenades, it
would not be possible to complete the production with the conclusive sa-
tyr-play, a fact, possibly, reflected in the archives. In any case, Aeschylus
earned the first prize, but soon was taken to court as accountable for the
collapse. The 458 BCE collapse may have prompted Pericles to add to his
huge programme of architectural works on the Acropolis the conversion of
the wooden theatre into a marble one, a project that was left unfinished.
The second article: Sud. 7 2230 Ilpativag ... émdetxvouévov d¢ TodTov
ovvéfin ta inpia, 8@’ Oy Eothxecar oi Oeatai, meoely, xai éx TovTov Béatpoy
awxodounn Abnvaiows. This article seems more relevant, as it clearly names
the ikria collapse as the motive for the Athenians to construct the theatre.
The Phliasian Pratinas must have settled in Athens since the late 6th cen-
tury. He competed with Aeschylus and Choerilus in the 70th Olympiad
(499/96 BCE). He died ante 467, when Aristias, his son, produced three
plays of his father that had survived. Pratinas, famous for his satyr-plays,

28. Wilamowitz (1914b) 249, rejected the event, even Pickard-Cambridge who describes it as
“absurd in itself”, but the collapse of the ikria and Aeschylus’ guy1] to Sicily after the Ore-
steia performance cannot be refuted. Cf. Newiger (1976) 82, and Letkowitz (1981) 71 f.

29. Schol. Ar. Ran. 1124 (Aesch. T 65¢ R.) revpaloyior péoovor Ty Vpéotear ai didaoxali-
ars Ayapépvova, Xonpdpovs, Eduevidag, Ilpwtéa satvouxdr. Agiotapyoc xai Amoridviog
Tothoyiay Aéyovor ywolc TdY catdgwy.
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may well have performed before the construction of the Dionysus theatre.
His hyporchema (PMG 708; TrGF vol. 1, 4 F 3), a dancing ode to Diony-
sus sung by a chorus dressed as Satyrs, offers many clues that suggest a
performance in the Dionysion év Aiuvaus, at the Callimachean yogootddes
goptai of the apyaotepa Aroviora during the Anthesteria festival. He actu-
ally urges the Athenians to turn the celebration from a musical and dancing
show into a, so to speak, dramatic event: 7{ tdde ta yopeduata; ... Tav Gorday
xatéorace [ligpic facidetav- 6 6 addog Botegoy yopevétw. The Athenian
public that attended initially the dances and later the drama performanc-
es must have been offered sitting facilities, apparently in the same place,
which, as argued above, bordered the Neleion. Then, on the one hand, the
frenzy of the intoxicated entertaining spectators and, on the other, the stati-
cally unsafe ground of the marshes area may have conspired to bring about
the collapse of the ikria. So, the Athenians must have decided to recon-
struct the ikria on solid ground, in the neighbouring sanctuary of Dionysus
Eleuthereus. By building the wooden theatre on the slope of the Acropolis,
they benefitted greatly not only from the stable ground, but also from the
height difference, which offered the spectators a better view without requir-
ing tall “multi-storey” wooden constructions, but only the extension of the
ikria to a horizontal level.”

A third relevant lexicographical article does not enlighten us as to the
collapse, but it places the initial ikria outside the Dionysus theatre: Hsch.
¢ 501 ixgua- ... 7} Ta émi Ebdog xataoxevalopeva Oewpela. ... xal ta EdAwa
oBtws éléyovto Abhynow, ap’ dv é0edvto, o T 10 év Aovicov Béatooy
yevéabau.

I suppose, therefore, that the decree of 418/7 refers to ta Txgua as a
well-known place in Athens, a significant site recognizable by everybody.
We can infer that the historical location of the first Attic theatre and the
event of its collapse were somehow commemorated, as was almost every
notable event in Athens (by a memorial?), at a site named simply 7a Txg:a.
The specific site would be accurately located, if the o71jdn Aifivy found in
1884 “at the northeast corner of the intersection of Makriyanni and Chat-
zichristou Sts” (Travlos 1971, 332), i.e. ca. 100 m. southeast of the new
Acropolis Museum, was discovered n situ, and not reused in a later wall,

30. See Slater (1986) 256, 263. However, I avoid discussing about the A#vaiov and the Le-
naean performances in the sanctuary of Dionysus Limnaeus and, what is more, until the
archonship of Lycurgus. Schnurr (1995), deals with the location of the A#yawor, denies
any connection with the sanctuary of Dionysus év Aiuvaic, and locates it in the old Agora.
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as 1t was actually done. Archaeologists believe, however, that thanks to the
size of the inscription (ca. 1.50 x 0.60 m.) it must not have been removed far
from its original position. Lately, a trench opened near the location where
the inscription was found (Makriyanni St. 35) revealed the rests of a classi-
cal monumental construction with blocks held together with metal dowels;
Kokkaliou (1996 [2001]) 50. Can it be the memorial of the historical ikria?
Of course, the kria must have preexisted the defined and fenced off te-
menos of Neleus as well as the whole Kodros, Neleus and Basile hieron that
must have been established later than the collapse. Though similar ixgca
have been constructed elsewhere too, so that the Athenians might watch the
events in various feasts, it is reasonable to conclude that the ikria that once
collapsed during a Dionysiac festival, before a theatre was founded, were
related to the initially dance (yopootddes éogral) and later drama shows of
the dpyatdtepa Arovioia that were held at the év Aiuvaus iepév of Dionysus.

DATE OF THE PROMETHEAN TETRALOGY

So much about the place where the contests were possibly conducted. As
for the date, the name of the contests (Xdrpwor dydves) denotes that they
were held on the last day of the festival of Anthesteria, in the Xv7got, 1.e.
on the 13th of Anthesterion, in the night of which there was a full moon.
At some unspecified time, the contests of the Anthesteria festival were
discontinued. A jostling of the Dionysiac contests after the institution of
the City Dionysia in the late 6th century and the financial costs involved
can explain the stoppage. The suspension of the contests is confirmed
thanks to the information about their revival: [Plutarch], Vit. X Orat.
841F eionveyxey 0¢ xai véuovs (sc. Lycurgus), Tov uév mepl 1@y xopwi-
ddw, aydva toic XoToois Emredely épduiAioy év tét Bedtowe xai Tov vixn-
cavta el doTv xataléyeolal, mpbdtepov 0dx EE6y, avalaufdvwy Tov aydva
éxledowmora. The revival of the theatrical agon by Lycurgus in the third
quarter of the fourth century BCE concerned comedy.” However, it is un-
known whether the éxdedowndr¢ aywy was restricted only to comedy or
could have also hosted a tragic contest. No doubt, it could not be com-
pared with the later City Dionysia, whether in time span or in number
of entries. Could the Prometheus tetralogy have been produced in the

31. Why only a contest of comic actors, as Pickard-Cambridge (1968) 15-16, claims, and not
a contest of comedy, I cannot understand.
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Xorowor aydves? We do not know when this Dionysiac dramatic contest
was eclipsed, but there can be no doubt that Thucydides is trustworthy
when he speaks of the doyaiérepa Avovioia, which the Scholiast changes
to aoyatérara. And, certainly, time considerations do not prevent Aeschy-
lus from participating in the Anthesteria contest.

The specific characteristics of this festival could be summarized as
follows: winter time, night rituals, choral dances, drunken revelry. Now,
all these features are prominent in Prom. Pyrk. Winter time (wplov yei-
uatoc; yudv; dufoov), night rituals (péyyoc; voxtinayxtov doynua; ave-
oéAnrov), drunken revelry (yAevxoc; av toeic uebvobévrag), choral dances
(passim). It goes without saying that choral dances (yogootddes éoptal)
are the dominant element in the surviving text of Prom. Pyrk. The marshy
meadow of the Aéuvau is also present (204c.2 & Agiuddv).

In Ar. Ach. 1000-02 the Herald proclaims: Axovere Aewe- xata ta nd-
tota Tov¢ Xodg | mwivew dmo tijc oddmiyyog: d¢ 6’ dv éxmin | mpwTioTOC,
aoxov Ktnowpdvrog Mjypetar. As described in the Scholia ad loc., év taic
Xoaic dyawv 7y mwepl 10D éxmiely Tvd mEDTOY 40, ®al 6 QY EGTEPETO PUA-
Aivw otepavwr xai doxov oivov dldaufavev. In Prom. Pyrk. 204d 12.2-4,
yAetn[o]c 0é Tou Té[Oewn’ Eyw| | méAag mvpdg, | av Toeic pebva[Bévrag dg v ——,
we miss the final infinitive, which would specify the action of the chorus. yo-
oetoaris very likely, contrasting with the next two ephymnia, where the cho-
rus express their conviction that the Nymphs will stage a dance in honour of
Prometheus’ gift. Choes is the day, or rather the night, before, and it is pre-
supposed that the chorus have participated in the agon mentioned in Ar.
Ach., have got drunk (uefvo|0évrac), have won the leather-flask of yAedxog
which they place next to the fire, and have been crowned with a wreath
of leaves (204b+204d 5.20-21 a[ud|up|ot)ow dmiote[pels | [@vA]Aowg).
Also, the song of the Frogs suggests a drunken revelry (7viy’ 6 xpatmalo-
xwpog Toic tepoiot Xotpoiow éxympet xat’ uov téuevos Aadv dylog).

Above, on fr. 379, in discussing West’s view about the presence of
tree-nymphs, possibly MeAiat, in Aeschylus’ Promethean trilogy, we
claimed that the Nymphs of Prom. Pyrk. are the Naiads, 1.e. the spring-
and stream-nymphs mentioned in 204b.4. As we saw above, the Atthidog-
rapher Phanodemus (FGrHust 325 F 12), speaking about the opening of
the wine-jars, connected the occasion with the hieron of Dionysus év Ai-
wvaig, where the Athenians offered the new wine to the god mixed with
water from the springs of the area and worshipped him with songs and
dances. He adds: diémep dvouaslijvar tag nnyas Noppag xai tibnvag tod
Awovioov, 67t Tov olvoy adédver T0 F0we xtpvduevor; similarly Philochorus
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(FGrHust 328 FF 5a, 5b). We do not know whether the female dancers of
Prom. Pyrk., whom we identified as nymphs of springs and streams, were
presented as nurses of Dionysus. But we know that another satyr-play of
Aeschylus dealt with the story of the nurses of Dionysus, Toogoi or Awovd-
oov Toogol (frs. 246a-d R.). It must have been the satyr-play of the trilogy
Tokétides, Leuédn, Abduas.’® Here, the nurses of Dionysus are Nymphs on
the mountain of Nysa, daughters of Oceanus (Hygin. Fab. 182.2). They
seem to feed the baby god not on water, as the Athenian aetiological myth
implies, but on pap (fr. 246b). They must be grown-up and are married to
old Satyrs. The baby Dionysus summons Medea in order to rejuvenate his
nurses and their husbands miraculously by boiling them as she had done
with Aeson (fr. 246a). A remarkable similarity between Prom. Pyrk. and
Toogoli is the double chorus of Satyrs and Nymphs.

In Schol. Ar. Ach. 1076-7 1t 1s asserted that év ude Huéoar dyovrar ol
1 XvTpot xai of Xéeg év A07varg. This can indicate that the events of the
two days were telescoped into one. The shortening could be achieved by
exploiting a part of the night between the 12th and the 13th of Anthesteri-
on, with some events taking place after sunset, a feature of the worship of
Dionysus established from numerous sources. It is well known that Greek
calendar dates began in the evening with the setting of the sun, and not
at midnight or at sunrise. This telescoping could be reflected in the plot
of the satyr-play, where, as we saw above, the events of the night of the
Choes are presupposed. Could the play be actually performed in the dark?
An evening staging of a play about fire with a hearth or altar lit (éoti00y0v
oélag) would be really impressive. The performance of the tragedies could
have started early in the afternoon, the satyr-play being presented well after
sunset. As a matter of fact, in fr. 204c, after the invocation to the meadow
at line 2 (& Aeyudw), in all likelihood the marshy meadow of the dances, and
the end of the dances at line 3, the Chorus start an anapaestic part, where
the moonlight is mentioned (4 iepa 0’ dxtic oel[. .| [; sedayodoa vel sim.;
not Xeldnvnc), while something, most likely the fire, appears opposite to the
moon or is, possibly, likened to the moon (5 dvtioéAnror). It is difficult not
to connect the references with the I1dvéia, the full-moon festival, which
was celebrated on the last day (or night?) of the City Dionysia, in 423 BCE
(Thuc. 4.118.12) presumably dated on the 14th of Elaphebolion, while in
346 BCE (Dem. 21.9) possibly one or two days later. However, by placing

32. To be discussed in my forthcoming edition of Aeschylus’ Theorot or Isthmiastai; see also

Gantz (1980) 154-158.
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the Prom. Pyrk. performance at the spring festival of the City Dionysia, we
seem to ignore the overstressed winter context. As for the late evening per-
formance and the references to the moon, nothing would change whether
at the Anthesteria or at the City Dionysia. There was a full-moon dividing
every month in two, so that the evening of the 13/14th whether of Anthes-
terion or of Elaphebolion would be lit by a full-moon.

Be that as it may, if the close interconnection of the dpyatérepa Avo-
vbora (Anthesteria, v Aiuvarg, Xdtoor) with the action of Prom. Pyrk. is
valid, then Prom. Pyrk. could not have been performed at the City Diony-
sia in company with Persae and the other tragedies of the 472 production.
Consequently, the ITpounfeis of that production was either a different
satyr-play —yet no other Promethean satyr-play is known to exist—, or,
as I have argued, it was a fourth-place prosatyric tragedy, the Prometheus
Desmotes, performed as a prerelease version.

Then, the Promethean tetralogy (Prometheus Desmotes, Lyomenos,
Pyrphoros, Pyrkaeus) must have been staged later than 472 and most likely
before 468, when the 28-years-old Sophocles participated victoriously in
the City Dionysia with Triptolemos, a play greatly influenced by Prometheus
Desmotes as argued, among many scholars, by G. Zuntz,” in spite of M. L.
West’s objections, who agrees on the similarities but inverts the dependency
course.*® A reasonable date for the performance of the whole Promethean
tetralogy can be 469 BCE, since the likeliest date for Aeschylus’ visit to Hi-
eron in Sicily seems to be 470. It is known that he restaged Persae there.
It is very likely that together with Persae he also reperformed Prometheus
Desmotes from the same 472 City Dionysia production, as can be inferred
from the insertion of a conspicuous graft of Sicilian myth (PV 351-372). Of
course, Sophocles could equally be influenced by the 472 or by the later
performance of the full tetralogy. But if the 472 performance of Prometheus
was, as I suppose, of a ‘prerelease’ nature, merely for the poet to supplement
a non-thematic trilogy with something still in the works, I doubt that he
would have waited more than a year to present his comprehensive produc-
tion; unless he was absent. And to determine the period of Aeschylus’ ab-
sence from the dramatic contests of Athens, one should take account of the
fact that voyages to and from Sicily could be made only after the spring—
and to make rehearsals while sailing would be preposterous. On the other
hand, the reason why Aeschylus participated in this supposedly secondary

33. Zuntz (1983b); also, with more cogent arguments, Zuntz (1993).
34 West (1990) 51-52.
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contest is disprovable. Possibly, the fact that one play of this tetralogy had

already been victorious at the City Dionysia could be a legal obstacle posed

by the eponymous archon, whereas participation in the Anthesteria contest

was 1n the archon basileus’s jurisdiction (Arist. 4¢h. Pol. 57.1). To sum up,

a possible order of the productions discussed 1s:

472BCE (City Dionysia) Pwevs, [1époar, I'Aatxos, [lpounbeds

(deouwtng)

471 BCE (no participation)

470BCE (Sicily) IIégoar, ITgopnleds Acopidrtns, (more plays?)

469BCE (Anthesteria) [Tpounbevs Acoudtng, Ipounbevs Avéuevog,
LHoounbevs Ivopboog, Ilgounleds [voxasis.

Finally, the fact that Prometheus Desmotes, though transmitted in the
Byzantine triad, supplied with hypothesis and copious scholia, lacks a
didascalia, unlike the other two plays of the triad (Persae, Septem contra
Thebas), possibly shows that no data of its production had reached the Hel-
lenistic grammarians. It cannot be excluded that even in antiquity the Older
Dionysia were not archived.
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