
Georgia Dimopoulou

Chrysanthi Mitta

A BIBLIOGRAPHY OF EURIPIDES’ TROADES  

(1925–2025)



The present  bibliography aims to provide a systematic and, as far 
as possible, exhaustive documentation of modern scholarship devoted 

to Euripides’ Troades. Its purpose is twofold: first, to assemble and classify 
the extensive body of scholarship on the tragedy; second, to offer a thematic 
categorization designed to facilitate future research and teaching. Inevitably, 
given the breadth and dispersion of the material, absolute completeness is 
unattainable. Particular emphasis has been placed on monographs, influen-
tial articles, collective volumes, companions, and doctoral dissertations that 
have contributed substantially to the scholarly dialogue. Critical editions, 
commentaries, and fundamental studies have been recorded systematically. 
Republished papers have also been included as long as they are substantial-
ly revised versions of the original. By contrast, incidental references, brief 
notes lacking analytical engagement with the text, and papers that mere-
ly restate established positions have been omitted. While standard biblio-
graphical tools (such as L’Année Philologique) have been invaluable, the 
risk of minor omissions remains inherent in such an undertaking.

Of particular help has been the bibliographical survey of Euripidean 
scholarship published by Martin Hose (2005), which served as a mod-
el for the systematic collection and thematic arrangement of the material. 
Although limited to the scholarship available at the time of its publication, 
Hose’s study offered vital orientation in a vast field and provided a decisive 
point of departure for the organization of this work.

The chronological scope (1925–2025) encompasses a century of re-
search (the year 1925 was chosen as the starting point in order to mark a 
centennial span). This period saw the integration of papyrological finds in-
to textual criticism, the refinement of editorial techniques, and the emer-
gence of specialized approaches —such as narratology, reception theory, 
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and performance studies— which have transformed the scholarly landscape. 
Earlier works are included selectively, only where their methodological sig-
nificance or lasting influence justifies their presence.

The structure follows a hierarchical system of thematic categories. The 
first major section is devoted to textual and research tools, including the 
manuscript tradition, scholia, and lexicographical resources. A second 
group of categories addresses the mythological background of the tragedy, 
with particular attention to Euripides’ reinterpretation of myth and the rela-
tionship of Troades (and the entire ‘Trojan trilogy’) to the dramatic tradition 
pertaining to the Trojan cycle. Further sections are dedicated to textual crit-
icism, including discussions of problematic passages and individual verses, 
and to the formal and structural analysis of the play, encompassing met-
rical, lyrical, and literary-technical studies. These are followed by catego-
ries devoted to the dramaturgical analysis of the tragedy, including general 
interpretations, questions of dating, and studies of dramatic structure and 
function. A separate group of sections focuses on the analysis of individual 
scenes or units, such as the prologue, the parodos, and the exodus. Closely 
related to these are the categories devoted to character analysis, covering all 
the dramatis personae and the role of the chorus.

Subsequent sections examine dramatic technique, with particular em-
phasis on lamentation, choral performance, musical structure, and questions 
of dramatic unity. The bibliography further includes a category devoted to 
themes and motifs, reflecting the wide range of interpretative approaches ap-
plied to the tragedy. A considerable portion of the classification is dedicat-
ed to performative and production aspects, including staging, costume and 
mask, audience reception in performance contexts, and so forth; these are 
followed by categories on the historical, political, and ideological context of 
the play.

The bibliography also reflects the increasing importance of intertextu-
al and theoretical approaches, including comparative studies, psychological 
interpretation, gender and feminist criticism, and philosophical interpre-
tation. Additional sections address specialized topics, including rhetori-
cal technique, language and style, and the representation of war. Finally, 
the bibliography includes an extensive section devoted to the reception of 
Troades, tracing the influence and reinterpretation of the tragedy from an-
tiquity through the Renaissance to modern and contemporary literature, 
performance, translation, and artistic adaptation.

The present bibliography is conceived as a working resource rather 
than a definitive repertory. Given the continuing expansion of scholarship 
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on Euripides and Greek tragedy more generally, future supplementation 
and revision will inevitably be required. Nevertheless, it is hoped that the 
systematic organization of the material presented here will provide a reliable 
foundation for further research and contribute to a clearer understanding 
of the development of modern scholarship on Euripidean drama within the 
broader history of classical scholarship.
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[plays for performance]; Rudman– Washburn 1998; Scodel 2012a; Shapiro– Burian 
2009; Smith 1951; Stewart [et al] 2010 [Trojan Women / transl. by Alan R. Shapi-
ro- Introduction and Notes by Peter Burian]; Taylor 1990; Vellacott 1954; Way – 
Potter 1954; French: Benguin – Duclos 1935; Cacoyannis 1995; De Nardis 1996; 
Delcourt-Curvers – Romilly 1970; Moatti 1961; Parmentier – Grégoire 1925; Trédé 
2000; German: Arnim 1931b; Arnim [et al] 1958; Buschor 1957; Buschor – Seeck 
1972; Ebener 1979; Ebener 1990; Jens 1982; Kessler 1984; Steinmann 1987; Wolde 
1942; Greek: Andrianoú 2013 [theatre program]; Bazakou-Maragoudaki 2002; Be-
liés 1999; Boukalas 2009–2010 [theatre program]; Christodoulou 2024; Ferentinou 
1961; Geralís 1994 [poetic translation]; Kalokyris 2023 [v.1–100]; Kalokyris 2025; 
Kolotas 2025; Lalapanou 1972; Lántavos 2008; Maltezos 1944; Mavrópoulos 2006; 
Myris 2001; Nikolaidis-Asilanis 1979; Nikou 2025 [list of Modern Greek printed 
translations]; Papacharises 1952; Papalas 1970; Roussos 1994; Spandonidis 1954; 
Stavrou 1952; Stavrou 1989; Stephanopoulos 2023 [theatre program]; Stephanopou-
los 2025 [theatrical modern Greek translations]; Topouzis 1993; Tsarouchis 1978; 
Valtinós 2020 [originally prepared in 1979 for the performance at Theatro Technis 
(Art Theatre) directed by Karolos Koun]; Varnalis 1966; Varopoulou 2023; Zoulas 
2023; Italian: Albini– Barberis 1993; Cerbo – Di Benedetto 1998; De Caro 1959; 
Faggella 1935; Faggella 1936; Guidorizzi– Schirripa 2001; Musso 1993; Pepe 1994; 
Romagnoli 1928–1930; Susanetti 2008; Taccone 1938; Vangelisti 1982; Portuguese: 
Pereira 1996; Werner 2004; Spanish: Calvo Martínez – Acosta Méndez 1977; Fernán-
dez-Galiano 1986; Griffero 1984; Irigoyen 2002; Labiano 1999; Melero Bellido 1990

2. Myth in Troades

2.1 The use and re-interpretation of myth in Troades

Aélion 1983; Anderson 1997 [p.156–173]; Burgess 2010 [hypertextuality about Ast-
yanax]; Capettini 2007 [a tradition of a warlike Andromache]; Davidson 2001b [Euri-
pides’ confrontation with the epic paradigm]; Di Benedetto 2014 [mythical story of Eos 
and Tithonus]; Di Napoli 2025 [Astyanax]; Dugas 1937; Dunn [p.32–35 Euripides’ 
confrontation with the epic paradigm]; Fantuzzi – Tsagalis 2015 [p.7–40]; Jouan 2007 
[Homeric epics, cyclic epics]; Karamanou 2015; Karamanou 2016; Knight 1931 [Hom-
er and Euripides—literary rationalization of magical concepts in the motifs of the walls 
and the Trojan Horse]; Le Meur-Weissman 2008–2009 [Astyanax]; Liapís 2025; Liapís 
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2023; Meridor 1984 [plot and myth]; Meridor 1989; Munteanu 2010–2011 [By imi-
tating yet altering epic patterns of invocation, Euripides invites his audience to contrast 
tragedy’s treatment of the Trojan War with its epic antecedents]; Noack 1890; Pallí Bonet 
1956 [the mythical tradition of Talthybius: Homer, Herodotus, Stesichorus, Nikolaos 
Damaskinos]; Phillippo 2007–2008; Scodel 1980 [p.43–63]; Šičalin 1983 [crisis and re-
interpretation of the Trojan myth]; Silva 2013 [Iliad]; Sistakou 2004; Stephanopoulos 
1980; Stinton 1965 [judgement of Paris]; Stinton 1990; Villemonteix 1985; Wach 2019 
[Iliou persis]; Wathelet 1995; Wieber 2009 [Trojan cycle]; Zielinski 1928 [Andromache]

2.2 The ‘Trojan trilogy’ of Euripides

Bacon 1928 [possibility of memories and reminiscences in Palamedes, p.120]; Barlow 
1986 [p.27–30]; Bates 1930b [p.213–215, 203, 271-272]; Chepel 2019; Clay 2010a; 
Coles 1974; Collard– Cropp 2008 [Euripides, fragments]; Collard [et al] 2004 [select-
ed fragmentary plays]; Conacher 1967a [p.132–134]; Conacher 1967b [p.127–134]; 
Di Giuseppe 2012; Falcetto 2002; Goff 2009 [p.16, 26–27, 32, 41, 42, 50]; Hall 1989 
[p.32 n.99, 217 ff.]; Hall, E. 2022; Hall, E. 2025; Hanson 1964; Harsh 1944; Hose 
1995 [p.33–57]; Hose 2011 [p.33 ff.]; Huys 1985; Huys 1986; Huys 1995 [tale-pat-
tern child exposure]; Jouan 2007; Karábela 2023; Karamanou 2011; Karamanou 2013a; 
Karamanou 2013b; Karamanou 2014; Karamanou 2015; Karamanou 2016; Karamanou 
2017a; Karamanou 2017b; Karamanou 2019; Karamanou 2020; Karamanou 2022; Kar-
amanou 2025a; Karamanou 2025b; Koniaris 1973; Konstantakos 2025 [Achaean lead-
ers]; Kovacs 1984; Kovacs 1997; Kovacs 2018 [p.24–51]; Krummen 1998; Lee 1976 
[p.x–xv]; Lefke 1936; Lefkowitz 2016; Lens Tuero 2004; Luria 1929; Marshall, H.R. 
2022; Maxwell-Stuart 1973; Menegazzi 1951; Morenilla-Talens 2016; Mueller-Goldin-
gen 1996; Murray 1932; Murray 1946; Pertusi 1952; Pohlenz 1930 [p.386–388]; Pöhl-
mann 2023; Rabinowitz 2017; Ritoók 1993; Rodari 1988 [contribution to the cohesion 
and the profound significance of the trilogy]; Romero Mariscal 2005; Romero Mariscal 
2007; Romero-Mariscal 2016; Scarcella 1959; Scheidweiler 1948; Scodel 1980 [p.90 
n.26 suggests Gorgias’ Palamedes and Encomium of Helen as sources for the Trojan tril-
ogy]; Schöll 1839 [p.47–69]; Scodel 1980 [p.64–121]; Sienkewicz 1975; Sienkewicz 
1978 ; Stoessl 1966; Strzelecki 1949; Stuttard 2007; Suter 2014 [p.480]; Szarmach 
1973; Szarmach 1975; Torrance 2013 [p.238–245]; Tyrrell 1897 [p. vii–xiii]; Webster 
1966; Webster 1967 [p.165–181]; Wright 2016; * Zaranka 1973; Zaranka 1974; Zaran-
ka 1977; Zielinski 1925 [Alexandros p.215, 239, Palamedes p.228]

3. Textual Criticism

Textual criticism and notes on individual problematic passages / specific 
verses / Critical discussion of specific verses

Albini 1990; Allen 1934 [Scholia on Troades v.1010, p.237]; Amato 1992 [v.13–14, 
40 λάθρα]; Bannert 1994–1995 [v.256–258, v.371–372, v.379–381, v.400, v.406, 
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v.429–430, v.451–454, v.547–550, v.566, v.570–571, v.634–635, v.638–640, 
v.643 ff., v.665 ff., v.687, v.862–863, v.950–960, v.1012–1014, v.1022–1023, 
v.1089–1090, v.1103–1104]; Biehl 1969 [1288 γένετορ, 1296 καταίθεται, 1297 πό-
λις ἄκρα τε τειχέων, 1300 μαλερῶ]; Biehl 1970b [v.280–291]; Bluck 1961 [v.636–
640]; Boella 2000 [v.1272 ff.]; Bollack 1974 [v.634–635, 636–640, 1168–1172]; 
Buttrey 1978 [v.1047–1054]; Campbell 1932 [p.198–199, v.380–381]; Capettini 
2007 [v.731–732]; Castellaneta 2013 [v.506–509]; Cavallini 1985 [v.820 ff.]; Cerbo 
1993 [hymnic structures (inni ad Eros) as a formal and functional element of trag-
edy- Tro. v.840–859]; Cerbo 2009 [v.308–340]; Davidson 2001a [v.442- Critical 
analysis of G. Schade’s interpretation of λίμνη]; De Poli 2006 [Troades (esp. v.136, 
141)]; De Poli 2008a [monodies of Hecuba (v.98–152), (v.279–291) and Cassandra 
(v.308–340), p.11–36]; De Poli 2008b [v.285 ff.]; Deshayes 1958–1959 [v.901]; 
De Poli 2012 [monody v.98–152/ p.166–167, v.308–340, p.116–120]; Diggle, J. 
1981b [p.58–74]; Dyson 1991 [v.95–97]; Edinger 1992 [v.1217]; Fanfani 2013 
[v.95–97, v.1203–1206]; Galvani 2017 [Cassandra’s ~ v.308–341- tragic hyme-
naios]; Gronewald 1989 [v.119, 380]; Haslam 1976 [v.876–879, how the iambic 
trimeter was taught in schools]; Holzhausen 1999 [v.95–97]; Huys 1985 [v.921]; 
Jackson 1941 [especially v.1203 ff., p.178, also v.537, p.177]; Janni 1976 [v.285, 
paraphrase of the epithet πολύτροπος from Odyssey]; Jouan 1956 [v.979–981 and 2nd 
stasimon, p.299–300]; Kovacs 1983 [v.95–97]; Kovacs 1996b [v.95–97]; Kovacs 
1996a [p.149–151]; Kovacs 2003; Kovacs 2024 [v.95–97]; Lane 2006–2007 [v.50, 
v.1060–1070 ff.]; Lane 2007 [v.28–29, v.41, v.126–127]; Lee 1967 [v.150 διερείδο-
μαι]; Lee 1969 [v.440]; Lefèvre 1989 [v.469–471,884–888, 998–990, 1203–1206, 
1280 f.]; Magnani 2002 [v.550]; Maguinness 1965 [v.1180–1188]; Manuwald 1989 
[v.95–97]; Meridor 1974 [v.98–104 Hecuba or the Chorus, v.12 βρέτας vs. βάρος]; 
Meridor 1978a [v.207]; Meridor 1978b [v.1089–1090]; Meridor 1982 [v.498–499]; 
Meridor 1985–1988 [v.1244 ὑμνήθημεν - ὑμνηθεῖμεν]; Meridor 1989 [v.28–44]; Me-
ridor 1996 [v.959–960]; Mesk 1926 [critical examination of the following passag-
es: v.269 ff., 506 ff., 634 ff., 817 ff., 1187 ff.]; * Meunier 1929 [critical notes and 
commentary on v.869 ff. and other verses of other dramas]; Meurig-Davies 1948 
[v.4–6; 302–303, 351–352, 424–426, 506–510, 755–756]; Montanari 1987 [a scho-
lion (marginal note) on Euripides, Tro. v.822]; Morais 2010 [v.605, pathos and 
rhythmos in the female vision of the Trojan War]; Munteanu 2010–2011; Musso 
1989 [problematic passages in the surviving text of Trojan Women]; Oliveira Pul-
quério 1967–1968 [Hecuba’s-Cassandra’s monodies, v.122 ff., 308 ff., metrical anal-
ysis]; Perusino 1995 [monody of Hecuba (v.98–152), v.99, 101, 124, 130, 138 / 
v.123, 122, 136, 141]; Pretagostini 1977 [v.256–258, 265–267]; Reeve 1973 [sty-
listic, grammatical, and metrical arguments for deletion of interpolations]; Rome-
ro Mariscal 2013a [v.731–732]; Sansone 1983 [v.634–635]; Sansone 1984 [v.435 
δίαυλος]; Sansone 2009 [v.511 ff.]; Schade 1998 [v.442, κἀκφυγῶν λίμνης ὕδωρ]; 
Scheidweiler 1954 [critical notes on v.119 and 225, and on verses that conclude 
the 2nd stasimon]; Sienkewicz 1980b [v.279–291]; Stephanopoulos 1984 [an-
cient scholium on v.32]; Stephanopoulos 1985 [v.30–31]; Stephanopoulos 1988 
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[v.69–71, 294–297, 976–981, 1075–1076]; Stinton 1977; Theiler 1971 [v.923, 
1296 ff.]; Valeton 1929 [v.884–890]; Vela Tejada 2016 [v.1156–1206]; West 1980 
[v.95–97, 745–748, 860–865, 912–922]; Westlake 1953 [v.205–229]; White 2000 
[v.538–541, 542 ff., 694–695, 817–818, 1100–1104, 1173–1177]; Wilson 1968b 
[v.13–14] 

4–6 Meurig-Davies 1948
12 βρέτας 
 vs. βάρος

Meridor 1974

13–14 Amato 1992;  
Wilson 1968b

28–29 Lane 2007
28–44 Meridor 1989
30–31 Stephanopoulos 1985

32 Stephanopoulos 1984
41 Lane 2007
50 Lane 2006–2007

69–71 Stephanopoulos 1988
95–97 Dyson 1991;  

Fanfani 2013; 
Holzhausen 1999; 
Kovacs 1983;  
Kovacs 1983;  
Kovacs 2024; 
Manuwald 1989;  
West 1980

98–104 Meridor 1974
98–152 Perusino 1995;  

De Poli 2008a;  
De Poli 2012

99 Perusino 1995
101 Perusino 1995
119 Gronewald 1989; 

Scheidweiler 1954
122 ff. Oliveira Pulquério 

1967–1968
122 Perusino 1995
123 Perusino 1995
124 Perusino 1995

126–127 Lane 2007
130 Perusino 1995
136 Perusino 1995;  

De Poli 2006
138 Perusino 1995

141 De Poli 2006; 
Perusino 1996

150 διερείδομαι Lee 1967
205–229 Westlake 1953

207 Meridor 1978a
225 Scheidweiler 1954

256–258 Bannert 1994–1995; 
Pretagostini 1977

265–267 Pretagostini 1977
269 ff. Mesk 1926

279–291 Sienkewicz 1980b;  
De Poli 2008a

280–291 Biehl 1970b
285 πολύτροπος Janni 1976

285 ff. De Poli 2008b
294–297 Stephanopoulos 1988
302–303 Meurig-Davies 1948

308 ff. Oliveira Pulquério 
1967–1968

308–340 Cerbo, E. 2009;  
De Poli 2008a;  
De Poli 2012;

351–352 Meurig-Davies 1948
371–372 Bannert 1994–1995
379–381 Bannert 1994–1995

380 Gronewald 1989
380–381 Campbell 1932

400 Bannert 1994–1995
406 Bannert 1994–1995

424–426 Meurig-Davies 1948
429–430 Bannert 1994–1995

435 δίαυλος Sansone 1984
442 λίμνη Davidson 2001a

442 κἀκφυγῶν 
λίμνης ὕδωρ 

Schade 1998

440 Lee 1969
451–454 Bannert 1994–1995
469–471 Lefèvre 1989
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498–499 Meridor 1982
506 ff. Mesk 1926

506–509 Castellaneta 2013
506–510 Meurig-Davies 1948

511 ff. Sansone 2009
537 Jackson 1941

538–541 White 2000
542 ff. White 2000

547–550 Bannert 1994–1995
550 Magnani 2002
566 Bannert 1994–1995

570–571 Bannert 1994–1995
605 Morais 2010

634 ff. Mesk 1926
634–635 Bollack 1974;  

Sansone 1983; 
Bannert 1994–1995

636–640 Bluck 1961;  
Bollack 1974

643 ff. Bannert 1994–1995
665 ff. Bannert 1994–1995

694–695 White 2000
638–640 Bannert 1994–1995

687 Bannert 1994–1995
731–732 Capettini 2007; 

Romero Mariscal 
2013a

745–748 West 1980
755–756 Meurig-Davies 1948
799-859 Jouan 1956

817 ff. Mesk 1926
817–818 White 2000

820 ff. Cavallini 1985
822 Montanari 1987

840–859 Cerbo 1993
860–865 West 1980
862–863 Bannert 1994–1995

869 ff. * Meunier 1929
876–879 Haslam 1976
884–888 Lefèvre 1989
884–890 Valeton 1929

901 Deshayes 1958–1959
912–922 West 1980

921 Huys 1985
923 Theiler 1971

950–960 Bannert 1994–1995
959–960 Meridor 1996
979–981 Jouan 1956
976–981 Stephanopoulos 1988
998–990 Lefèvre 1989

1010 Allen 1934
1217 Edinger 1992
1296 Theiler 1971

1012–1014 Bannert 1994–1995
1022–1023 Bannert 1994–1995
1047–1054 Buttrey 1978

1060–1070 ff. Lane 2006–2007
1075–1076 Stephanopoulos 1988
1089–1090 Bannert 1994–1995; 

Meridor 1978b
1100–1104 White 2000
1103–1104 Bannert 1994–1995
1156–1206 Vela Tejada 2016
1168–1172 Bollack 1974
1173–1177 White 2000
1180–1188 Maguinness 1965

1187 ff. Mesk 1926
1203 ff. Jackson 1941

1203–1206 Fanfani 2013;  
Lefèvre 1989

1244 ὑμνήθημεν 
- ὑμνηθεῖμεν

Meridor  
1985–1988

1272 ff. Boella 2000
1280 ff. Lefèvre 1989

1288 γένετορ Biehl 1969
1296 ff. Theiler 1971 

1296 καταίθεται Biehl 1969
1297 πόλις ἄκρα τε 

τειχέων
Biehl 1969

1300 μαλερῶ Biehl 1969
deletion of 

interpolations
Reeve 1973

problematic 
passage

Musso 1989

Albini 1990
Diggle, J. 1981b
Kovacs 1996a
Kovacs 2003
Munteanu 2010–2011
Stinton 1977
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4. Formal Analysis of the Play 

4.1 Metrical analysis

Biehl 1969 [v.1287–1301]; Biehl 1970a; Biehl 1970b [rhythms and metrical pat-
terns reflect the emotional and thematic content of the text—a technique he calls “in-
nere Responsion” (internal correspondence)]; Biehl 1982; Cerbo 1989 [amoivaio 
vs. monody]; Cerbo 2009 [metrical analysis v.308–340]; Conomís 1964 [dochmi-
acs]; De Poli 2006 [Tro. (esp. v.136, 141)]; De Poli 2008a [monodies of Hecuba 
(v.98–152), (v.279–291) and Cassandra (v.308–340), p.11–36, metrical analysis]; 
De Poli 2008b [p.162–164, v.285 ff. meter, aposiopesis, etc.]; De Poli 2012 [mon-
ody v.98–152/ p.166–167, v.308–340, p.116–120]; Fowler 1978 [lyric structures]; 
Galvani 2017 [Cassandra’s monody v.308–341- tragic hymenaios]; Itsumi 1984 
[characteristics of tragic glyconic]; Meridor 1974; Morais 2010 [v.605, pathos and 
rhythmos in the female vision of the Trojan War]; Oliveira Pulquério 1967–1968 
[Hecuba’s - Cassandra’s monodies, v.122 ff., 308 ff./ metrical analysis]; Parker 1968 
[split resolution v.341, 1313]; Perusino 1995 [Hecuba’s weeping]; Pretagostini 
1972; Schroeder 1928 [metrical analysis, p.80–91]; Sienkewicz 1980b [v.279–291]; 
Suter 2003 [metrical and stylistic devices of the lament in Tro.]; Tessier 1975

98–152 De Poli 2008a 
122 ff. Oliveira Pulquério 

1967–1968
136 De Poli 2006 
141 De Poli 2006 

166–167 De Poli 2012
279–291 Sienkewicz 1980b;  

De Poli 2008a 
285 ff. De Poli 2008b
308 ff. Oliveira Pulquério 

1967–1968
308–340 Cerbo 2009;  

De Poli 2008a;  
De Poli 2012

308–341 Galvani 2017
341 Parker 1968
605 Morais 2010

1287–1301 Biehl 1969
1313 Parker 1968

tragic glyconic Itsumi 1984
amoivaio vs. monody Cerbo 1989

dochmiacs Conomís 1964
Hecuba’s weeping Perusino 1995
innere Responsion Biehl 1970b

lyric structures Fowler 1978
metrical analysis De Poli 2008a 

lament Suter 2003
Biehl 1970a
Biehl 1982
Meridor 1974
Pretagostini 1972
Schroeder 1928
Tessier 1975
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4.2 Structural forms and literary technique

Albini 1970; Angeli Bernardini 2018 [nautical imagery in relation to the charac-
ters’ psychology and the structure of drama]; Assaël 1990 [marine imagery- mari-
time imagery develops over time and shapes the dramatic progression]; Cerbo 1993 
[hymnic structures (inni ad Eros) as a formal and functional element of tragedy- Tro. 
v.840–859]; Fanfani 2018) [structural and stylistic Features of a “Dithyrambic” sta-
simon, 1st stasimon]; Hift 1998 [a dramaturgical tactic (promised climax → anticli-
max)- Tro. v.1050]; Karamanou 2015; Lunt 2023 [how does Euripides deal with 
space]; Meridor 1991–1992; Pertusi 1952; Rodari 1988 [1st stasimon]; Sienkewicz 
1980b [v.279–91]; Sienkewicz 1975 [unity, irony]; Sienkewicz 1978 [unity, irony]; 
Sueyoshi 2017 [1st stasimon, poetic technique, structure]; Tsolakidou 2012 [musi-
cal imagery]; Wright 1986 [the form of laments] 

5. Analysis of the Play and Dramaturgy

General analysis

5.1 The tragedy – general overview

Bates 1930a [p.197–201]; Beis 2012 [p.207–219 etc.]; Birt 1931; Calame 2020; 
Cerbo 2013 [p.57–63]; Citti [et al] 2017; Conacher 1967b; Des Bouvrie 2018; Di 
Marco 2000 [p.310–311]; Dieckhoff 1970 [analysis-depiction of individual scenes, 
p. 29–39]; Dunn 1985; Dunn 1996; Easterling 1997 [p.173–177]; Easterling– Knox 
2000 [p.362, 375, 421, 423–424, 427, 432, 436, 444, 449–450, 453]; Easterling 
2001; Erbse 1984b [p.60–72]; Goff 2009 [9–27]; Grene– Lattimore 1960; Grube 
1941; Harder 1993; Harsh 1944 [p.208–212]; Havelock 1968; Hose 1991 [p.281–
331]; Hose 2011; Howald 1930 [p.154–157]; Kitto 1961 [p.208–214], Konstanta-
kos 2025 [Achaean leaders, anti-heroic epic tradition]; Kovacs 1997; * Krauss 2002; 
Łanowski 1968; Lesky 1958 [p.210–215]; Lesky 1971 [p.433–434]; Lesky 1972 
[p.381–392]; Markantonatos [et al] 2024 [p.554–555, summary]; * Martinazzoli 
1946; Mierow 1935 [criticism, general analysis]; Montanari 2022 [the tragedies in-
spired by the Trojan Cycle, p.462–467 ff.]; Murray 1946 [p.142–148]; Nancy 2016; 
Pepe 2008; Perrotta 1952; Poe 2020; Pohlenz 1930 [p.386–395]; Poole 1976; Rhe-
by 1955; Shapiro – Burian 2009; Sienkewicz 1975; Sienkewicz 1978 [unity, irony, 
chorus]; * Smith – Hodge 1961; Stewart [et al] 2010; Steidle 1968 [p.50-56]; Stut-
tard – Shasha 2001; Suter 2014; Tsitsiridis 2025a; Tsitsiridis 2025b; Tsoka 2006; 
Webster 1967 [p.177–181]

5.2 Dating of the play / Dramatic competition

Ceadel 1941; Easterling – Knox 2000 [p.421, 453]; Erp Taalman Kip 1987; 
Fernández-Galiano 1967; Goff 2009 [p.12, 17–21]; Hose 2011 [dating of trilogy, 
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p.195–197]; Konstantakos 2025 [p.52–53]; Kovacs 1997; Kovacs 2018; Kuch 1974 
[p.26]; Kuch 1998; Marshall– van Willigenburg 2004 [dramatic competition]; Max-
well-Stuart 1973; Murray 1946, Orsini 1956; Rabinowitz 2017; Roisman 1997; 
Snell 1967 [dramatic competition]; Stephanopoulos 1985; Stewart 2016; Synod-
inoú 2025; Tsitsiridis 2025b

5.3 Structure and dramatic technique Troades / function

Angeli Bernardini 2018 [nautical imagery in relation to the characters’ psychology 
and the structure of the drama]; Assaël 1990 [marine imagery]; * Bernstein 1978 
[chapter IV: Dramatic Structure in Tro.]; Brillet-Dubois 2015 [structure of parodos 
and first episode]; Conacher 1967b; Dunn 1993; Dunn 1996; Erbse 1984 [p.60–
72, the scenes confirm the statements made in the prologue] Goff 2009 [p.9–16, 
language 20–21, 58–59]; Hall 2025 [time]; Karamanou 2015 [torch Imagery]; Kon-
stan 2025; Meridor 1984 [plot and myth]; Muich 2010a [thematic function]; Nestle 
1930; O’Neill 1941 [function of the prologue]; Pallí Bonet 1956 [Talthybius’ role]; 
Poole 1976; Rodari 1988 [1st stasimon]; Romero Mariscal 2004 [atypical prologue, 
deviations from the dramatic conventions]; Romero Mariscal 2018 [function of the 
1st stasimon]; Sueyoshi 2017 [function of the 1st stasimon]; Suter 2014 [structure, 
p.482]; Tsitsiridis 2025b; Wilson 1967 [prologue] 

6. Analysis of Scenes and Verses

6.1 Tragedy analysis / verse-by-verse analysis

Assaël 1992 [v.469–474, v.1280]; Ávila Marcos– Navarro González 1989 [v.740–
780]; Bain 1975 [v.36–38]; Bain 1981 [295ff., 461ff., 505ff., 786ff., 1047f., 1285ff.]; 
Barlow 1986 [v.95–97 Μῶρος δε θνητῶν p.161, ad 95–97/ adventures of Odysseus 
p.179, ad 434]; Biehl 1970b [v.1137–1146]; Biehl 1989 [v.95–97 Μῶρος δε θνητῶν 
p.113, ad 95]; Borthwick 1990 [v.189 ff.]; Brillet-Dubois 2020 [v.197–229]; But-
trey 1978 [v.1047–1054]; Cerbo 2009 [v.308–340]; Cerbo 2016 [v.511–567]; Chi-
oles 1987 [v.840]; Chirico 2015 [v.1167–1206]; Csapo 1999–2000 [v.511–513 
καινῶν ὕμνων…ᾠδὰν ἐπικήδειον]; De Poli 2008b [v.285 / p.162–164]; Dyson– Lee 
2000a [Talthybius’ role in v.235–461 and 706–798 -one herald]; Dyson – Lee 2000b 
[v.1167, 1242–1245]; Easterling – Knox 2000 [p.424 v.1050]; Edinger 1987/ Eding-
er 1992 [v.1217, Astyanax, Euripides deliberately echoes Homeric passages from the 
Iliad, how Euripides uses name-meanings and Homeric allusions to intensify trag-
ic irony]; Fabbro 2020 [v.120–121, 511–514, 608–609, 1242–1245]; Gärtner 2005 
[v.95–97 Μῶρος δε θνητῶν]; Gregory 1986 [v.634–683]; Gregory 1991 [v.384–385 
p.181 n.22, v.365 n.23, v.634–635 n.26, v.703–704 n.30, p.182 v.869–870 n.34, 
v.959–960 n.40]; Gregory 1999–2000 [v.1050, seriousness vs apparent humor]; 
Hardwick 2011 [v.1117ff.]; Henrichs 1994 [v.308, 325–343, 549–559, 1071–
1076]; Huddilston 1898 [v.686]; Iakóv 1989 [v.23–24 p.51, v.36–38, 98–99 p.86, 
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23–24 Iakóv 1989
28–44 Meridor 1989
36–38 Bain 1975
36–38 Iakóv 1989

70 εἷλε Schembra 2019
95–97 Μῶρος 

 δε θνητῶν
Barlow 1986; Biehl 
1989; Gärtner 2005; 
Kovacs 1983; Kovacs 
1996b; Kovacs 2018; 
Kovacs 2024; Lee 
1976; Manuwald 
1989; Massenzio 
1982; Rabinowitz 
2017; Synodinoú 
2025; Tsitsiridis 
2025b; Zeilfelder 
1991

98–99 Iakóv 1989 
120–121 Fabbro 2020
120–121 Iakóv 1989

150 διερείδομαι Lee 1967

1–152 prologue O’Neill 1941
169 ff. Iakóv 1989
189 ff. Borthwick 1990

197–229 Brillet-Dubois 2020
207 Meridor 1978a

235–461 Dyson– Lee 2000a
256 Stanley 1896
285 De Poli 2008b

295ff. Bain 1981
308 ff. Iakóv 1989

308 Henrichs 1994
308–340 Cerbo 2009
325–342 Henrichs 1994
356–358 Zeilfelder 1991 
384–385 Gregory 1991

361 Novelli 2015
365 Gregory 1991

400–402 Synodinoú 2025
460–461 Synodinoú 2025

461 ff. Bain 1981
469–474 Assaël 1992
469–471 Zeilfelder 1991 

v.120–121 p.25, v.169 ff., 172 p.86, v.308 ff. p.86, v.470 ff. p.76, v.509–510 p.77, 
v.511 ff. p.23–24, v.608–609 p.25, v.712 ff. p.87, v.969 ff. p.50–51, v.972, 975, 981, 
988 p.51, v.1189 p.26, v.1244–1245 p.25]; Kovacs 1983 [v.95–97 Μῶρος δε θνητῶν]; 
Kovacs 1996b [v.95–97 Μῶρος δε θνητῶν]; Kovacs 2024 [v.95–97]; Kovacs 2018 
[v.95–97 Μῶρος δε θνητῶν p.6, 142, ad 95–97]; Lee 1967 [v.150 διερείδομαι]; Lee 
1973 [v.570–571]; Lee 1976 [v.95–97 Μῶρος δε θνητῶν p.79, ad 95–97, adventures 
of Odysseus p.146, ad 432–433]; Longo 2016 [reception of Tro. v.887–888 in im-
perial and late antique platonism]; Magnani 2002 [v.550]; Manuwald 1989 [v.95–97 
Μῶρος δε θνητῶν]; Massenzio 1982 [v.95–97]; Meridor 1974; Meridor 1978 [v.207]; 
Meridor 1985–1988 [v.1244]; Meridor 1989 [v.28–44]; Meridor 1996 [v.959–960]; 
Meridor 2000 [v.969–1032]; Novelli 2015 [v.361]; Nussbaum 2001 [v.1158–1207, 
p.313–314]; O’Neill 1941 [prologue]; Pucci 2016 [v.1242–1245 13. the survival 
in poetry 79–82/ v.844–888 14 figures of metalepsis: the invention of “Literature” 
82–95]; Rabinowitz 2017 [v.95–97 Μῶρος δε θνητῶν]; Raviolo 1980 [v.511–567]; 
Schembra 2019 [v.70 εἷλε in Euripides’ Troj. 70, as quoted by Cyril of Alexandria]; 
Spatharas 2002 [v.914–958]; Stanley 1896 [v.256]; Synodinoú 2025 [v.95–97, 400–
402, 460–461, 764–765, 786–789, 1158–1160]; Tsitsiridis 2025b [v.95–97 Μῶρος 
δε θνητῶν p.7–8]; Vox 2001–2002 [v.1188–1191]; Weiss 2020a [v.511–530: the hy-
bridity of tragic song, Euripides’ Tro. - New Music]; Zeilfelder 1991 [radical criticism 
of the gods, but this is not atheism, theology of suffering /  Ἰω θεοί, v.95–97, 356–358, 
469–471, 612–613, 1204–1206]
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6.2 Analysis of central scenes

i. Cassandra scene

Angelopoulou 2021 [body as narrative medium]; Arnott 1962 [120: torches 
on stage]; Assaël 1992 [v.469–474]; Baltieri 2011 [wedding songs- hymenaios, 
wedding imagery: Euripides takes a well-defined ritual genre (the wedding hymn) 
and reworks it dramatically, often using its conventions ironically]; Basile 2008 

470 ff. Iakóv 1989
505ff. Bain 1981

509–510 Iakóv 1989
511 ff. Iakóv 1989

511–513 Csapo 1999–2000
511–514 Fabbro 2020
511–530 Weiss 2020a
511–567 Cerbo 2016
511–567 Raviolo 1980
549–559 Henrichs 1994

550 Magnani 2002
570–571 Lee 1973
608–609 Fabbro 2020; Iakóv 

1989
612–613 Zeilfelder 1991 
634–635 Gregory 1991
634–683 Gregory 1986

686 Huddilston 1898
703–704 Gregory 1991
706–798 Dyson– Lee 2000a

712 ff. Iakóv 1989
740–780 Ávila Marcos– 

Navarro González 
1989

764–765 Synodinoú 2025
786–789 Synodinoú 2025

786ff. Bain 1981
840 Chioles 1987

844–888 Pucci 2016
869–870 Gregory 1991
887–888 Longo 2016
914–958 Spatharas 2002
959–960 Gregory 1991; 

Meridor 1996

969 ff. Iakóv 1989
969–1032 Meridor 2000

972 Iakóv 1989
975 Iakóv 1989
981 Iakóv1989
988 Iakóv 1989

1047–1054 Buttrey 1978
1047f. Bain 1981

1050 Gregory 1999–2000
1050 Easterling– Knox 

2000
1071–1076 Henrichs 1994

1117ff. Hardwick 2011
1137–1146 Biehl 1970b
1158–1160 Synodinoú 2025

1167 Dyson – Lee 2000b
1167–1206 Chirico 2015
1188–1191 Vox 2001–2002

1189 Iakóv 1989
1204–1206 Zeilfelder 1991

1217 Edinger 1987/ 
Edinger 1992

1242–1245 Dyson – Lee 2000b; 
Fabbro 2020; Pucci 
2016

1244 Meridor 1985–1988
1244–1245 Iakóv 1989

v. 1280 Ἰὼ θεοί Assaël 1992; 
Zeilfelder 1991

1285ff. Bain 1981
1302 Zeilfelder 1991

--- Meridor 1974
---- Rabinowitz 2017
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[comic estrangement- Tro. v.860–1060]; Biehl 1989 [p.185 ad 349–350]; Bril-
let-Dubois 2015 [the structure of first episode, Cassandra scene, p.163–170]; 
Cerbo 2009 [v.308–340]; Conacher 1967a; Contiades-Tsitsoni 1994 [v.308–
341, Cassandra’s monody]; De Poli 2008b [p.162–164]; De Poli 2012 [monody 
v.98–152, 308–340]; Dué 2006a [p.143–145]; Fisher 2018 [p.64–65]; Giot-
opoulou 2012; Goff 2009 [p.49–56]; Gregory 1991 [p.163–165]; Gurtschiani 
2000; Harder 1993 [p.221–231, 252–253]; Hazel 2001; Hift 1998 [a drama-
turgical tactic (promised climax → anticlimax) - v.1050]; Iakóv 1989) [p.86]; 
Karábela 2003; Karamanou 2015 [torch imagery]; Karamanou 2025a [mirror 
scene]; Kousoulini 2023 [Cassandra - Skeuê]; Kuch 1974 [p.68–69]; Liviabella 
Furiani 2006; Lloyd 1989 [Homer and Euripides (Tro. v.941) regarding the hero 
Paris/Alexandros]; Lo Piparo 2017 [Cassandra’s costume, props]; Marinis 2022; 
Marinis 2025; Mead 1939; Melidone 2020; Mira Bohórquez 2021; Morais 2010; 
Mueller-Goldingen 1996; Nápoli 2021 [hymenaios]; Nikolaïdou-Arabatzí 2011 
[p.228–231]; Novelli 201 [v.361]; Papadopoulou 2000; Passavanti 2020; Pepe, 
L. 2008 [p.29–35]; Rabinowitz 1991; Rehm 1994b [war brides and war dead]; 
Rodríguez (Cidre) 2003; Romero Mariscal 2015; Rosenbloom 2006 [Cassandra 
and the impossible conversion: allotria into oikeia, p.260–263; Rutherford 2001; 
Rutherford 2008; Scodel 1980 [p.76–78]; Seaford 1987 [p.128]; Stanley 1896 
[v.256]; Swift 2010 [hymenaios]; Tessier 1975; Uncini 2019; Vela Tejada 2008 
[v.353–405]; Wach 2012; Wach 2019; Weiss 2018 [Cassandra’s chorusless hy-
menaios]; Werner 2002; Zarifi 2011 [p.289]

ii. Andromache scene

Arnott 1962 [116: chariot entry]; Bollack 1974 [v.634–635, 636–640, 1168–
1172]; Dué 2006a; Ferreira 1971–1972 [p.460–469]; Fisher 2018 [p.65–66, 
hope and hopelessness]; Goff 2009 [p.56–63]; Gregory 1986; Gregory 1991 
[p.165–170]; Harder 1993 [p.231–239, 253–254]; Liviabella Furiani 2006; 
Mead 1939; Meridor 1989; Morais 2010; Muich 2010a; Pepe 2008 [p.35–40]; 
Rehm 1994b; Romero Mariscal 2015; Romero-Mariscal 2018 [p.934–937]; San-
sone 1983 [v.634–635]; Scodel 1998 [sexual acquiescence]; Seaford 1987 [the 
tragic wedding p.130]; Silva 2013; Werner 2018 [dramatic unity of Androma-
che’s episode]

iii. Helen scene / agon

Amerasinghe 1973; Arnim 1931a; Avezzù 2019; Basile 2008 [comic estrange-
ment- v.860–1060]; Basta Donzelli 1985; Bessone 2005; Blondell 2013; Blon-
dell 2018 = Blondell 2019; Brüggemann 2013 [p.153–231]; Buttrey 1978 
[Helen’s quasi-divine heaviness and future apotheosis, not to her being fat]; 
Chong-Gossard – Ng 2018; Conacher 1998 [p.51–58]; Constantinidou 2008; 
Croally, N. (2015) = Croally, N. (2017) [the agon in relation to the rest of 
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the play, most particularly but not only to the preceding Andromache scene]; 
Croally 1994 [p.134–160, 221–227: sophistic rhetoric]; Davidson 1999–2000 
[p.126]; Deshayes 1958–1959; Dubischar 2001 [p.342–357 negative image of 
Helen, completely positive image of Hecuba]; Easterling– Knox 2000 [p.444]; 
Ebener 1954; Fulkerson 2011; Gastaldi 1999; Gellie 1986; Goff 2009 [p.63–
72]; Gregory 1991 [p.170–176]; Harder 1993 [p.239–249, 254]; Hernández 
Aparicio 2016 [the third episode as a representation of the failure of rhetoric 
in the collapsing city]; Hirata 2000 [Helen scene as a play within a play]; Hun-
ger 1936; Iakóv 1989 [p.50–52]; Jouan 1956 [v.979–981, p.299–300]; Kovacs 
1998 [v.1050]; Liapís 2023 [mythos vs. logos]; Liapís 2025; Liviabella Furiani 
2006; Lloyd 1984 [The Helen scene similar in form and content to the scenes 
with Cassandra and Andromache]; Lloyd 1992 [p.1–18, 19–36, 94–112]; Me-
ridor 1996; Meridor 2000; Mira Bohórquez 2021; Nicosia 2010 [v.895–1059]; 
Pepe 2008 [p.41–52]; Rabinowitz 2008 [victims and victimizers p.133–137, 
scholar doubts whether Hecuba actually wins]; Rabinowitz 2013 [v.891]; Ro-
isman 2021; Romero Mariscal 2003 [p.404–405]; Romero Mariscal 2015; 
Romilly 1976 [p.317-319]; Romilly 1988 [Aeschylus’s Agamemnon, Euripides’ 
Trojan Women]; Rosenbloom 2006 [Helen and the rhetoric of empire: the agon, 
256–259]; Scodel 1980 [p.97–100: sophistic rhetoric]; Scodel 1998; Scodel 
1999–2000; Scodel 2012b; Segal 1962; Sienkewicz 1980a; Simon 1995 [Tro. 
- Orestes]; Spatharas 2002 [Gorgias’ Encomium of Helen]; Vass 2008; Wach 
2012; Weiss 2020b [Hecuba and Helen speak like orators, p.343];Worman 
1997; Zaranka 1977

iv. choral odes / stasimon

Barlow, S. (1971) [1st stasimon 29–31]; Burnett 1977; Cerbo 2016; David-
son 1999–2000 [1st stasimon, invocation to the Muse to sing a new, funereal 
song, p.127–128]; Di Benedetto 2014 [mythical story of Eos and Tithonus]; 
Dimopoulou 2025; Easterling – Knox 2000 [p.449]; Fanfani 2017 [1st, 2nd, 
3rd stasimon]; Fanfani 2018 [1st stasimon]; Fisher 2018 [2nd stasimon, p.66–
67] Gartziou-Tatti 1997; Gastí 2025; Goff 2009 [p.22, 43, 45–47, 49, 51, 53, 
62–63, 67, 70–72, 77]; Lee 1976 [p.xxi–xxii]; Kranz 1933 [1st stasimon musi-
cal novelty, p.228]; Liviabella Furiani 2006; Meridor 1978b [v.1089–1090, 3rd 
stasimon]; Lunt 2025 [1st stasimon p.90–100, 2nd stasimon p.100–109, 3rd 
stasimon p.109–115]; * Möller 1933; Munteanu 2010–2011 [1st stasimon, ap-
peal to the Muse]; Murnaghan 2001; Raviolo 1980 [v.511–567, 1st stasimon], 
Rodari 1988 [1st stasimon]; Romero-Mariscal 2018 [1st stasimon]; Sansone 
2009 [reading of the 1st stasimon as a threnos]; Schroeder 1928 [metrical anal-
ysis, 85–89]; Sueyoshi 2017 [1st stasimon]; Wach 2012 [stasima]; Weiss 2018 
[1st stasimon, performing Trojan Choreia (and its loss), v.512–514: new songs, 
2nd stasimon, exodus: antiphonal lament]; Weiss 2020a [the hybridity of tragic 
song: Euripides’ Tro. - New Music]
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v. Ganymede Ode

Burnett 1977; Fisher (2018 [p.66–67]; Jouan 1956 [p.300]; Scodel 1998 

vi. Prologue

Amato 1992; Anselment 1969; Athanassaki 2018; Barlow 1986 [157–158 the 
gods in the prologue]; Bensch-Schaus 2023 [p.151–168]; Biga 2018; Bril-
let-Dubois 2015 [the gods in the prologue]; Brillet-Dubois 2021a; Brüggemann 
2013 [p.99–129]; Conacher 1967b [p.134–137]; Dué 2006a; Dunn 1993; Erb-
se 1984a [p.60–72]; Erbse 1984b [p.60–72]; Fanfani 2013; Fernandelli 1997 
[Seneca prologue]; Fontenrose 1967; Fontenrose 1968; Gärtner 2004; Hamil-
ton 1978 [prologue by gods Hippolytus, Hecuba, Bacchae, Troades, Ion, Iphi-
genia Taurica, Helen, Alcestis]; Hose 1990 [p.164]; Karakantza 2025; Kovacs 
1983 [v.95–97]; Kovacs 1996b [v.95–97]; Kovacs 2024 [v.95–97]; Kovacs 2018 
[p.53 the gods in the prologue]; Liviabella Furiani 2006; Lloyd 2009; Lunt 2025 
[p.54–67, connecting beginnings with ends: exodus, monody, and prologue]; 
Manuwald 1989 [v.95–97 Μῶρος δε θνητῶν ὅστις ἐκπορθεῖ πόλεις]; Mastro-
narde 1990; Mastronarde 2010a [the gods in the prologue p.77–79, 179–181]; 
Mira Bohórquez 2021; Morais 2010 [Hecuba’s monody]; Nestle 1930; O’Neill 
1941; Pepe 2008 [p.21–29]; Rodighiero 2015; Romero Mariscal 2004; Romero 
Mariscal 2015; Tsitsiridis (2025b); Weiss 2018; Weiss 2020b; Wildberg 1999; 
Wilson 1965 [interpolation]; Wilson 1967 [interpolation]

vii. Parodos

Belardinelli 2005; Brillet-Dubois 2015 [structure of the parodos, the poluthrenos 
humnos of Hecuba and the chorus]; Brillet-Dubois 2020; Hose 1990 [p.164]; 
Lunt 2025 [p.72–90]; Pattoni 1989; Schroeder 1928 [metrical analysis, p.81–82]

viii. Exodus

Andò 2009 [death of Astyanax-women’s mourning -funeral ritual]; Bollack 
1974 [v.634–635, 636–640, 1168–1172]; Brillet-Dubois 2021a [metatheatre in 
the final kommos]; Chirico 2015; [Hecuba, iambic trimeters instead of a lyrical 
lament over Astyanax’s corpse, serves the dual function of advancing the tragic 
action and conveying Hecuba’s invective against the Greeks in the most appro-
priate meter]; Di Napoli 2025; Dué 2006a; Dunn 1985; Dunn 1993 [beginning 
at the end]; Fisher 2018 [p.67–68]; Gregory 1991 [p.176–178]; Gurtschiani 
2000; Harder 1993 [p.255–256: focus on Hecuba]; Hardwick 2011; Karamanou 
2025b; Lunt 2025 [p.60–67]; Mead 1939; Morais 2010; Pepe 2008 [p.54–55]; 
Rehm 1994b; Rodríguez Cidre 2023; Romero Mariscal – Campos Daroca 2011; 
Romero Mariscal 2015; Rosenbloom 2006 [burial of Astyanax, aristocratic oikos, 
Trojan polis, p.263–265]; Schroeder 1928 [metrical analysis, kommos, exodus 
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p.89–91]; Segal 1993; Stanley 1971 [v.1325–1326: ἔνοσις p.281, 293, 296]; Vela 
Tejada 2016

7. Characters and Divine Figures

Analysis of central characters

7.1 Character analysis (general)

* Bernstein 1978 [chapter V: Character Portrayal in the Troades]; Desch 1985–1986 
[main female characters]; Esteban Santos 2000; Mossman 2005 [women’s voices]; 
Muich 2010b; Synodinoú 2023 [slaves and captives]

i. Hecuba

Angeli Bernardini 2018; Argyropoulou 2014; Avezzù 2019; Bridges 2023; 
Canavero 2004; Chong-Gossard 2008 [Hecuba as a ‘sorrowful mother’, p.100]; 
Desch 1985–1986 [love and grief]; Esteban Santos 2007; Fitzgerald 1989 [Hecu-
ba as a morally indifferent figure]; Goff 2009 [p.43–45]; Gregory 1991 [Hecuba 
and lamentation p.160–162, Helen, Hecuba and persuasion p.170–176, Hecu-
ba, Astyanax and lamentation 176–178]; Harder 1993 [p.249–256, 260–263]; 
Jouan 2007; Karamanou 2025a [Hecuba-mater dolorosa]; Kovacs 2018; Lefèvre 
1989; Liviabella Furiani 2006; Lunt 2025 [p.27–54]; Mastronarde 2010a [the 
rhythm of the play is the rhythm of Hekabe’s responses to the various crises 
she encounters, p.161–162]; Mead 1939; Mira Bohórquez 2021; Morais 2010; 
Morenilla-Talens 2016; Perysinaki 2013 [Hecuba as the leader of mourning in 
Tro. v.262–292]; Pucci 2016; Steidle 1968 [Hecuba’s changes of posture are cat-
alogued]; Rodighiero 2016; Rodríguez Cidre 2019; Roisman 2021 [chapter 6]; 
Silva 2013; Steidle 1968 [p.56-62]; Valakas 2002; Vela Tejada 2016

ii. Cassandra

Aélion 1983; Babbiotti–Torrente 2020; Bensch-Schaus 2023 [p.151–168]; 
Bridges 2023; Brillet-Dubois 2015; Christopoulos 2020 [λέχος- sleeping with 
the enemy]; Constantinidou 2008 [p.126–128, 133–134]; Croally 1994 [p.228–
231]; Davreux 1942 [legend of the prophetess Cassandra according to texts and 
monuments]; De Paco Serrano 2011; Desch 1985–1986 [Hecuba’s and Cassan-
dra’s attitude toward the gods]; Di Daniel 2019 [performance di genere]; Dillon 
2009 [maenadic Kassandra - entheos]; Esteban Santos 2007; Foley 2001; Ge-
melli 2000; Gianvittorio 2017 [Cassandra as prophetic voice in tragedy]; Giot-
opoulou 2012 [p.138–173]; Gregory 1991; Harder 1993 [p.221–231]; Karábela 
2003; Kousoulini 2023 [Cassandra as a False Chorus- Skeuê]; Krummen 1998; 
Lee 1976 [xi–xii]; Liviabella Furiani 2006; Marinis 2022; Mason 1959 [study 
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of character]; Mazzoldi 2001 [p.138–165]; Mead 1939; Melidone 2020; Mira 
Bohórquez 2021; Morais 2010; Mueller-Goldingen 1996; Neblung 1997 [figure 
of Cassandra in ancient literature]; Papadopoulou 2000; Passavanti 2020; Pill-
inger 2009 [prophetic figures in Greek and Latin poetry]; Pillinger 2019 [proph-
ecy]; Rabinowitz 2010 [Greek tragedy through the lens of feminist theorizing 
about rape]; Rehm 1994a [p.128–135 War Brides and War Deads]; Rodríguez 
(Cidre) 2003; Rodríguez Cidre 2019; Romero Mariscal 2003 [p.394–395]; Ro-
scino 2008 [agrenon- cratere]; Scodel 1980 [p.69–70]; Seaford 1993 [destruc-
tion of the royal household-v.307 μαινὰς θοάζει δεῦρο Κασσάνδρα δρόμῳ]; Wach 
2019; Warwick 2022 [to kalliston kleos]; Webster 1966 [p.210–211]; Werner 
2002 [Cassandra’s performance]

iii. Andromache

Andò 2009 [death of Astyanax, Andromache’s farewell to Astyanax and mater-
nal grief, funeral ritual]; Belfiore 2000 [sleeping with the enemy]; Bridges 2023; 
Canavero 2004; Chesi 2019 [sex becomes for Andromache a means of survival]; 
Christopoulos 2020 [δορίκτητη or δορίληπτη (= won by the spear)]; Croally 1994 
[p.90–91, 96, 216–220]; Danesi Marioni 1999 [Seneca]; Davidson 2001b; Desch 
1985–1986 [love and grief]; Esteban Santos 2007; Ferreira 1971–1972 [p.460–
472]; Foley 2001; Galluzzo 2024; Gregory 1991; Harder 1993 [p.231–239]; Lee 
1973 [v.570–571]; Liviabella Furiani 2006; Mead 1939; Morais 2010; Muich 
2010a; Petersmann 1978 [figures of Antigone and Andromache- suffering without a 
sense of guilt]; Pucci 2016; Silva 2013; Vellacott 1975; Werner 2018; Zielinski 1928

iv. Polyxene

Anastasiadou 2024; Croally 1994 [p.77–78]; Esteban Santos 2007; Petersmann 
1977; Villemonteix1985

v. Helen

Amerasinghe 1973; Blondell 2013; Blondell 2018 = Blondell 2019; Christopou-
los 2020 [a captive and not a free ἄλοχος in Troy]; Constantinidou 2008; Croally 
1994 [p.107–109]; Desch 1985–1986; Fulkerson 2011, [Helen as Vixen, Helen 
as Victim]; Gastaldi 1999; Gellie 1986; Hall 1989 [p.209, indecent taste for lux-
ury]; Hall 2010 [p.268–272]; Harder 1993 [p.239–249]; Liapís 2023 [mythos vs. 
logos]; Liapís 2025; Liviabella Furiani 2006; Lloyd 1984; Marshall 2012; Mar-
shall 2014 [p.290–292, 295–298]; Mira Bohórquez 2021; Mirto 2016; Morenil-
la-Talens 2016; O’Gorman 2006; Roisman 2021 [chapter 5]; Romero Mariscal 
2013a [v.731–2]; Romilly 1988 [Aeschylus’s Agamemnon, Euripides’ Trojan 
Women]; Rosenbloom 2006 [Helen, the symbolic economy of naval imperial-
ism]; Simon 1995 [Trojan Women – Orestes]; Vellacott 1975; Worman 1997 [the 
body as argument]; Worman 2003; Zaranka 1977
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vi. Menelaos

Blondell 2013; Fernández-Galiano 1967 [psychological development of this 
character and dating of the drama]; Hernández Aparicio 2016 [a reading of Me-
nelaus’ “second prologue” as a perverted deus ex machina, a faded echo of the 
terrible yet huge power of the gods of the prologue]; Vass 2008 [weak leader]

vii. Astyanax

Andò 2009 [death of Astyanax in Euripides’ Tro.]; Ávila Marcos, C. M. – Navar-
ro González 1989; Brillet-Dubois 2009 [war orphans]; Brillet-Dubois 2010 [war 
orphans]; Burgess 2010; Burgess 2012 [Astyanax’s fate]; Chirico 2015 [Hecu-
ba, iambic trimeters instead of a lyrical lament over Astyanax’s corpse, serves the 
dual function of advancing the tragic action and conveying Hecuba’s invective 
against the Greeks in the most appropriate meter]; Croally 1994 [p.75–76]; Da-
nesi Marioni 1999 [Seneca]; Davidson 2001b; Di Napoli 2025; Dyson – Lee 
2000b [the funeral]; Edinger 1987/ Edinger 1992 [v.1217, Astyanax, Euripi-
des deliberately echoes Homeric passages from the Iliad, how Euripides uses 
name-meanings and Homeric allusions to intensify tragic irony]; Fantham 1986; 
Garland 1985; Gigante 1997; Goff 2009 [p.60–61, 72–77]; González 2010; 
González 2014 [sacrifice/ death of Trojan children]; Hardwick 2011; Hart 
2020; Kassel 1951; Knight 1931; Knight. 1932; Laurens 1985 [iconographic 
tradition Astyanax’s death]; Le Meur-Weissman 2008–2009; Lunt 2025 [p.55–
60]; Marshall 2022; Menu 1992; Morris 1995; Phillippo 2007; Rehm 2002 
[p.267 children’s bodies/ death]; Rodríguez Cidre 2019; Sifakis 1979; Torrance 
2013 [p.183–265]; Villemonteix 1985; Zielinski 1928

viii. Talthybios

Chong-Gossard 2008; Dyson– Lee 2000a [Talthybius’ role in v.235–461 and 
706–798 -one herald]; Gilmartin 1970; Kovacs 2018 [two heralds 20–23, 
240–242, 328–329]; Marshall, C.W. 2022 [p.158–160]; Marshall, C.W. 2025 
[p.215]; Massenzio 1982; Pallí Bonet 1956; Romero Mariscal 2013a [v.731–
732]; Rosa– Soares 2009; Silva 2016; Sullivan 2007; Yoon 2020

7.2 The gods in Troades / Gods

Amerasinghe 1973 [v.885 ff. the prayer to Zeus a reflection of pre-Socratic specula-
tions]; Assaël 1992 [v.469–474]; Bartoňková 2010 [arbitrary power of the Olympi-
an gods]; Blondell 2018 = Blondell 2019 [divine defense]; Brüggemann 2013; Byl 
2000 [strong position on divine non-responsibility]; Dué 2006a [Prologue, p.137–
139]; Easterling– Knox 2000 [p.423 vengeful Athena, p.427, 432 Hecuba’s prayer 
]; Ebener 1954 [Hecuba adresses Zeus]; Egli 2003 [Hecuba’s prayer]; Erbse 1984 
[p.60–72]; Fanfani 2013 [μωρία θνητῶν v.95–97, 1203–1206]; Fontenrose 1967 
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[Poseidon]; Fontenrose. 1968; Gärtner 2004; Goff 2009 [p.36–42, 43, 55]; Gregory 
1991 [Hecuba adresses Zeus p.171–172]; Hall 2007; Hamilton 1978 [prologue by 
gods Hippolytus, Hecuba, Bacchae, Troades, Ion, Iphigenia Taurica, Helen, Alcestis]; 
Heitsch 1967 [vanity of victories/victory, for the gods were not with them]; Hernán-
dez Aparicio 2016 [a discoursive change in Hecuba’s consideration of the gods, 
which involves a change in the action’s pace]; Iakóv/Ιακώβ 1989 [p.55]; Kovacs 
1997 [dependence of all human action on the gods]; Lefèvre 1989 [Hecuba’s prayer 
in v.884–888]; Lefkowitz 1989; Lefkowitz 2016; Lesky 1958 [Hecuba’s prayer, 
p.214–215]; Lloyd 2009 [language of the Gods]; Mastronarde 1990; Mierow 1926 
[Poseidon, Athena]; Mira Bohórquez 2021; Mirto 2016; Passavanti 2020 [the role 
of the gods in human actions and the consequences of their intervention—or indeed 
of their absence, p.203]; Pepe 2008; Pertusi 1952; Platypodis 2020 [theodicy and 
the necessity of reverence towards the gods, recognition of the gods’ omnipotence]; 
Rabinowitz 2017; Rehm 2002 [Hecuba’s prayer]; Rodighiero 2015 [Poseidon, Ath-
ena]; Romero Mariscal – Campos Daroca (2011) [Dionysus]; Romero Mariscal 2004 
[prologue]; Rozik 2008 or 2010 [severe criticism of contemporaneous notions of 
divinity, criticism in regard to the gods with “human” weaknesses, p.223–224]; Sar-
tre 1968 [total nihilism]; Schadewaldt 1966 [Hecuba’s prayer, p.113–118]; Scodel 
1980 [Hecuba adresses Zeus, p.93–97]; Sourvinou-Inwood 2003; Sourvinou-In-
wood 2008; Synodinoú 2010; Valeton 1929 [v.884–890]; Werner 2002; Wildberg 
1999; Wilson 1968a [Poseidon]; Yunis 1988

7.3 The Chorus

Barlow 1986 [p.166: entrance- central door]; Brillet-Dubois 2020; Calame 2020; 
Catenaccio 2023 [p.127 fear of becoming spera-captive, domestic tasks]; Cerbo 
2014 [choral tragedy, where the pain sentiment is shared by characters and chorus]; 
Dimopoulou 2025 [emotions-collective voice]; Fanfani 2017; Fanfani 2018; Foley 
2003 [choral identity]; Franciscato 2014; Freccero 2022; García Pérez 2017 [chorus 
– collective voice]; Harder 1993 [p.256–259]; Henrichs 1994 [choral self-Referen-
tiality in greek tragedy]; Henrichs 1996 [choral projection (how the chorus posi-
tions itself)- chorus as mediator between ritual and drama]; Hose. 1990; Hose 1991; 
Hourmouziades 2010; Karábela 2003 [v.406–407: Chorus’ participation can provide 
the starting point for tracing the dramatic meaning of the scene and the intended the-
atrical effect]; Kousoulini 2023 [Cassandra false chorus leader]; Kousoulini 2025 [fe-
male choreia]; Lee 1976 [p.xxi–xxii, p.90 (entrance)]; Liviabella Furiani 2006; Lunt 
2025 [p.68–72]; Mastronarde 2010a [p.100, Mastronarde characterizes the chorus 
as “comrades or dependents of the main character”, p.124, the focus in stasima shifts 
not from the suffering protagonists to their ancestors and kinsmen, but to a wider 
group afflicted by the same events]; * Möller 1933; Murnaghan 2001; Pattoni 1989 
[sympatheia of the chorus in the parodos]; Perysinaki 2013; Rehm 2002 [p.267 chil-
dren’s bodies/ death]; Romero Mariscal 2017 [the chorus and its reception on the 
contemporary Spanish stage]; Scodel 1998 [sexual acquiescence]; Sienkewicz 1975; 
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Sienkewicz 1978; Swift 2010 [hymenaios]; Suter 2003 [p.19, The women in the play 
lament Troy and its dead, and they also lament the passing of their own past lives as 
they look forward to their journey to slavery];Visvardi 2011 [choral emotion]; Weiss 
2018 [lack of choreia, reflects the dissolution of society through one of women’s most 
fundamental public roles as chorégos and choreut in ritual performance, p.101, 104]; 
Zarifi 2011 [p.289]

8. Dramatic Technique (with emphasis on Troades)

8.1 Dramatic technique in Troades

Angelopoulou 2021) [gesture, body, movement, performance]; Anselment 1969 
[unity]; Assaël 1990 [marine imagery]; Bain 1981 [how commands, servants, and 
silent attendants structure stage action]; Barlow 1971 [imagery, metaphorical lan-
guage 79–95, 120, 129]; Battezzato 1995 [monologue]; Briakou 2024 [narrowing 
of the temporal gap between the hic et nunc of the tragedy and the socio-political 
reality of the fifth century, in an attempt to provoke the audience’s emotional and 
intellectual engagement]; Brillet-Dubois 2020 [parodos v.197–229]; Brillet-Dubois 
2021a [Metatheatre]; Catenaccio 2023 [monody-actors p.17, parodos as sorrow-
ful duet between heroine and chorus p.89, actor’s song p.191]; Chesi 2019 [Aph-
rodite]; Chirico 2015 [Hecuba, iambic trimeters instead of a lyrical lament over 
Astyanax’s corpse, serves the dual function of advancing the tragic action and con-
veying Hecuba’s invective against the Greeks in the most appropriate meter]; Craik 
1990 [sexual imagery]; Dunn 1993 [problem of unity, the incidents of the play are 
held together by the roles of Hecuba, Talthybius, and the chorus, p.23–24]; Dy-
son– Lee 2000a [Talthybius’ role in v.235–461 and 706–798 -one herald]; Edinger 
1992 [v.1217, Astyanax, Euripides deliberately echoes Homeric passages from the 
Iliad, how Euripides uses name-meanings and Homeric allusions to intensify trag-
ic irony]; Esteban Santos 2000; Fanfani 2017 [function of the choral voice and the 
mechanisms of choreia in the lyrical sections (stasima and monodies, trying to show 
how these incorporate and develop some of the deeper themes of the tragedy]; Gi-
gante 1997; Gilmartin 1970; Gregory 1999–2000 [v.1050, seriousness vs apparent 
humor]; Gurtschiani 2000 [Additional function of rituals in the drama]; Hall 2022 
[time- tragic temporalities]; Hall 2025 [time- tragic temporalities]; Halleran 1985; 
Harsh 1944 [preparation of scenes, p.211]; Heath 1987; Hift 1998 [a dramaturgi-
cal tactic (promised climax → anticlimax) - Tro. 1050]; Hirata 2000 [Helen scene 
as a play within a play]; Huddilston 1898 [influence of painting- imagery 75–79]; 
Karábela 2003; Karamanou 2025a [mirror scenes- euripidean irony]; Konstan 2025; 
Kousoulini 2025; Krause 1976; Krummen 1998 [rituals - metaphorical value, the 
symbol of the torch]; Łanowski 1968 ; Luschnig 1971 [how structure serves the 
theme, the function of the prologue prophecies, the panoramic composition]; Mar-
shall, C. W. 2012 [structure]; Marshall, C.W. 2025 [stage art]; Mastronarde 2010a 
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[lack of action]; McCallum-Barry 2008; Muich 2010a [thematic function]; Nico-
sia 2010 [v.895–1059]; Pallí Bonet 1956 [Talthybius’ role]; Papadopoulou 2000 ; 
Rodari 1988 [dramatic function of the 1st stasimon]; Romero Mariscal 2004 [atyp-
ical prologue, deviations from the dramatic conventions deployed by the poet.]; 
Romilly 1988 [Aeschylus’s Agamemnon, Euripides’ Trojan Women- human guilt]; 
Schadewaldt 1966 [monolog und selbstgespräch]; Stanley 1971 [v.1325–1326: ἔνο-
σις (p.281, 293, 296)]; Stieber 2011 [language - imagery 195–274]; Sueyoshi 2017 
[1st stasimon, it is not an embolimon, it is a medium, through which the poet tries to 
draw the audience into his drama]; Torrance 2013 [metapoetry]; Tschiedel 1981 
[dramatization of pain-suffering, the tragic poet’s intention]; Wach 2012 [intertextu-
ality as a dramaturgical device – function of the stasima]; Weiss 2018 [lack of action, 
p.100]; Wright 2016 [numbers – scale of human suffering]

8.2 Lament, antiphonal lamentation, arias – kommos

Alexiou 2002; Brillet-Dubois 2021a [kommos]; Cerbo 1989 [shift toward monodic 
lament]; Cerbo 2009 [monody]; Chong-Gossard 2008 [song and silence]; Conacher 
1967a [p.137–139]; Contiades-Tsitsoni 1994 [Cassandra’s monody]; Dovetto 2007 
[emotional suffering is conveyed through the ritualized voice and gestures of mourn-
ing]; De Poli 2008a [monodies of Hecuba (v.98–152), (v.279–291) and Cassandra 
(v.308–340, p.11–36]; De Poli 2008b [p.162–164, Hecuba’s monody]; Dué 2005 
[v.138–150]; Dué 2006a [lament, embodiment of the captive woman’s lament, Hecu-
ba’s monody (v.98–152), Cassandra: the bride’s song, Hecuba’s speech in anticipa-
tion of the burial of Astyanax is a lament for the dead- antiphonal exchange with the 
chorus]; Dué 2006b [p.139–150]; Fanfani 2017 [monodies]; Fanfani 2018 [lament-
1st stasimon, the second part of Hecuba’s monody, v.122–152]; Fögen 2009; 
Foley 2001; Gastí 2025; Gregory 1991 [Hecuba and lamentation (first-after Cas-
sandra’s exit and for Astyanax), Cassandra and celebration, marriage song/hymn]; 
Holst-Warhaft 1992; Hose 1990 [lament: v.1209–1250 (Hecuba), 1287–1332 
(Hecuba-Chorus), p.240–245]; Karábela 2003 [Cassandra’s monody]; Karakantza 
2025; Karamanou 2025b [ritual lament of Hecuba and the chorus for Astyanax]; Kit-
to 1961 [p.208–214]; Kousoulini 2023 [hymenaios]; Lee 1976 [p.xxiv Hecuba ma-
ter dolorosa]; Loraux 2002 [mourning voice]; Marinis 2022 [aria, monody]; Morais 
2010; Muich 2010a [Andromache’s first speech: antiphonal lament]; Nápoli 2021 
[hymenaios: the past and future hymenaios Hecuba talks about, as well as the immi-
nent hymenaios that Cassandra executes]; Nestle 1930 [monody, kommos]; Oliveira 
Pulquério 1967–1968 [Hecuba’s-Cassandra’s monodies, v.122 ff., v.308 ff.]; Payen 
2005 [lament]; Rodríguez Cidre 2005 [kommos]; Rodríguez Cidre 2010 [lament]; 
Rodríguez Cidre 2023 [kommos, v.1287–1332]; Schadewaldt 1966 [Hecuba’s – 
Cassandra’s monodies – Kommos, p.155-159]; Schroeder 1928 [metrical analysis, 
monodies, amoibaia, kommos, p.80–90]; Segal 1993 [poetics of sorrow, art, gen-
der and commemoration]; Suter 2003 [lamentation]; Suter 2008 [lamentation]; 
Swift 2010 [hymenaios]; Weiss 2018 [p.106–113, Hecuba’s monody, Hecuba’s 
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Chorusless Woes, antiphonal lamentation - exodus, domimation of lament]; Wright 
1986 [lamentation]

8.3 Unity

Harsh 1944 [p.210–212]; Meridor 1991–1992; Rodighiero 2015 [unity between the 
prologue and the drama]; Scarcella 1959; Sienkewicz 1975; Sienkewicz 1978 

8.4 Meter, music, and Chorus in Troades

Battezzato 2005 [the new music, evaluation of the play’s mousike]; Belardinelli 2005 
[scenic movements]; Biehl 1970a, p.71–92; Biehl 1970b [monodie Hecuba v.280–
291]; Ceadel 1941 [meter]; Cerbo 1993 [hymnic structures (inni ad Eros) as a for-
mal and functional element of tragedy, v.840–859]; Cerbo 2009 [meter]; Chirico 
2015 [Hecuba, iambic trimeters instead of a lyrical lament over Astyanax’s corpse, 
serves the dual function of advancing the tragic action and conveying Hecuba’s in-
vective against the Greeks in the most appropriate meter]; Chong-Gossard 2008 
[between song and silence]; Csapo 1999–2000 [v.511–513 καινῶν ὕμνων…ᾠδὰν 
ἐπικήδειον, New Dithyramb, p.406]; De Poli 2008a [monodies of Hecuba (v.98–
152), (v.279–291) and Cassandra (v.308–340), p.11–36, meter, monodies]; De Poli 
2008b [p.162–164, meter]; Easterling–Knox 2000 [p.449, Cassandra’s monody]; 
Fanfani 2018; Galvani 2017 [Cassandra’s monody v.308–341, tragic hymenaios]; 
Gartziou-Tatti 1997; Henrichs 1996 [choral projection (how the chorus positions 
itself)- chorus as mediator between ritual and drama]; Itsumi 1984 [characteristics 
of tragic glyconic]; Kousoulini 2025 [female choreia]; Kovacs 2018; Lionetti 2020; 
Marinis 2025; Morais 2010 [meter]; Pretagostini 1972; Pretagostini 1977 [v.256–
258, 265–267]; Reeve 1973 [stylistic, grammatical, and metrical arguments for de-
letion of interpolations]; Sansone 2009 [metapoetic statement on tragic lyricism]; 
Tsolakidou 2012 [musical imagery]; Tyrrell 1897 [p.121–130]; Weiss 2018 [new 
music, contrast between past and present mousike is at the core of the play, p.110]; 
Zielinski 1925 [meter]

9. Themes and Motifs

Andò 1991 [war, sexuality, oikos vs. polis, marriage]; Angeli Bernardini 2018 [the 
theme of crossing and fearing the sea is developed as a symbol of danger and pain for 
the conquered women]; Angelopoulou 2021 [metabolē – change / enslavement]; As-
saël 1992 [v.469–474 – Hecuba denounces the injustice of the gods]; Athanassaki 
2018 [Athenian thalassocracy]; Bachvarova [et al] 2016 [fall of the city]; Bartoňková 
2010 [hybris]; * Bernstein 1978 [chapter two: Major themes in the Tro.]; Blondell 
2013 [Helen’s beauty, erotic power]; Bollack 1974 [v.634–635, 636–640, 1168–
1172 – life and death]; Borthwick 1990 [animal symbolism – bees, metaphor – natu-
ral imagery]; Briakou 2024 [antiwar manifest]; Brillet-Dubois 2015 [dramatic 
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conflict of authority between Cassandra and Hecuba: dramatizing the mortals’ inabil-
ity to grasp the meaning of their actions and woes]; Brüggemann 2013 [wrongdoing, 
Helen’s adultery and its justification]; Byl 2000 [emphasizes universal suffering (vic-
tors and vanquished), insists on human guilt, denies divine causation]; Cerbo 1993 
[Eros: hymnic structures (“inni ad Eros”) as a formal and functional element of trag-
edy, v.840–859]; Cerbo 2013 [antiwar play-pacifism]; Chandriotis 2010 [Greeks 
and Barbarians]; Chioles 1987 [love]; Chong-Gossard – Ng 2018 [analysis of “inter-
nalized misogyny”, Helen’s body]; Contiades-Tsitsoni 1994 [tragic death, death and 
marriage in Cassandra’s monody]; Croally 1994 [war, ideology, rhetoric p.17–69]; 
Des Bouvrie 2018 [problems of interpretation, horrors of war, which is uncondition-
ably to be accepted, warrior]; DeSilva 2006 [maternal laments Troades, Hecuba- ma-
ternal affection, lament loss of children]; Dretaki 2022 [war, anti-Spartan hostility, 
the attitude of Euripides’ heroes towards war and the poet’s own stance towards 
every kind of enemy]; Dué 2005 [Homer – Euripides: v.138–150]; Dué 2006a [cap-
tive woman’s lament, not a simple antiwar slogan, the true cost of war, however nec-
essary and awful it may be]; Dyson – Lee 2000b [Hector’s shield]; Easton 2007 
[motherhood, childbirth]; Esteban Santos 2007 [Trojan women, essencial change of 
social and personal status, slavery]; Fabbro 2020 [Homer – Hesiod: poetica consola-
toria]; Ferreira 2024 [sacred cities, chosen by Euripides to sensitize his Athenian 
audience to the vulnerability of their city in the face of Spartan aggression]; Garland 
1985 [death]; Gärtner 2004 [μωρία]; Green 1999 [does not condemn war morally, 
but mirrors sophistic power theory]; Gregory 1991 [power of logos]; Hall 1989 
[p.220–222 barbarians]; Hall 2007 [relationship between tragic suffering and tragic 
metaphysics]; Heitsch 1967 [vanity of victory, for the gods were not with them]; 
Huys 1995 [tale-pattern child exposure]; Jarvis 2018; Jouan 2007 [Troy and the 
personality Euripides attributed to its rulers in Hecuba, Trojan Women, Andromache, 
Helen, and Iphigenia at Aulis, Alexandros. Also in Homeric and Cyclic epics]; Karábe-
la 2003 [attack on misfortune, defense against pain]; Karamanou 2025b [Identity, 
memory]; Karamanou 2025a [Cassandra δάδες]; Koulandrou 2016 [identity of 
Greeks and Barbarians]; Kousoulini 2025; Kovacs 1997 [uncertainty about the fu-
ture: human condition]; Krummen 1998 [rituals- metaphorical value/ the symbol of 
the torch]; Kuch 1974 [slavery, 51–77]; * Kumaniecki 1930 [motives of the charac-
ters]; Labellarte 1982 [war, suffering, ethics, anti-war ideology]; Lauriola 2015 [re-
sponsibility, war]; Lebeau 1998 [military camp]; Lefèvre 1989; Liapís 2025 [gods]; 
Liviabella Furiani 2006 [feminine memory]; Luschnig 1971 [war and suffering, van-
ity of victory, divine justice]; Mead 1939 [antithesis: circumstance and character, 
character is of real value – conflict of world principles]; Mira Bohórquez 2021 [jus-
tice, revenge]; Moog 2017 [special medical-historical commentary on passages: v.11, 
531–541, 694–696, 775, 895–1059, 1176f, 1178f, 1205, 1232–1234, p.188–194]; 
Morais 2010 [Hecuba – Cassandra – Andromache: spirit of resistance, the refusal to 
be defeated by the destruction of the polis and of the oikos and an intense and inces-
sant pathos]; Morin 1974 [comic elements]; Morris 1995 [human sacrifice, child vic-
timhood, ritualized violence]; Mueller-Goldingen 1996 [divine will and human 
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responsibility]; Mugelli 2019 [fire, description of a city without ritual]; Munteanu 
2010–2011 [fame, glorification of female suffering, invocation of the Muse, transfor-
mation of epic themes into the new songs that immortalize the pain of the defeated]; 
Murray 1946 [vanity of victory]; Nápoli 2021 [use of the hymenaios with a new, liter-
ary value, mainly ironic or contrasting]; Nikolaïdou- Arabatzí 2011 [inversion of 
marriage by/with death finds expression in the impending captivity of the women of 
Troy and especially in Cassandra scene, p.227–231]; O’Neill 1941 [emptiness of the 
Greek victory, the sacrilege of the Greeks, and its impending retribution, the corrupt-
ing effect of victory on the victors]; Pallantzá 2005 [war, lament, change of human 
fortune, Gods, fate, Helen’s motif]; Papadódima 2013 [different perspective on 
death]; Papadopoulou 2000 [Cassandra’s radiant vigour, bacchic side, irony, mar-
riage to death, victory and defeat, reversal of the conditions of victors and van-
quished]; Passavanti 2020 [Euripides challenges the status of the manteis as “masters 
of truth” and their allegedly privileged contact with the gods, sophistic nuances, 
203]; Payen 2005 [captive women, war]; Pepe 2008 [revenge, sexuality]; Phillippo 
2007 [the motif of alternative futures for Astyanax, presented as action or imagined 
by other characters]; Pillinge 2019 [Aeschylus, Euripides, Lycophron, Vergil, Sene-
ca- the motif of Cassandra’s prophecy]; Plácido 2006 [slavery, war, victory and de-
feat, women, Athens victor and defeated]; Platypodis 2020 [the ontology of evil and 
its moral and pedagogical dimension, war, the civilized people and the barbarians, 
the strong and the weak, theodicy and the necessity of reverence towards the gods, 
recognition of the gods’ omnipotence]; Poole 1976 [loss, end of heroism, emptiness, 
consolation]; Rabinowitz 1998 [slaves]; Rabinowitz 2017; Rabinowitz 2010 [Greek 
tragedy through the lens of feminist theorizing about rape]; Rehm 1994b [marriage 
and death]; Rheby 1955 [hybris]; Ritoók 1993 [relationship between the individual 
and the community in a world where all values are uncertain and often contradicto-
ry]; Rodighiero 2016; Rodríguez (Cidre) 2003 [Cassandra’s bed]; Rodríguez Cidre, 
E. 2005 [death of the polis]; Rodríguez Cidre 2010 [women as spoils of war, bed, 
lament, animalization]; Rodríguez Cidre 2015 [slavery, women as spoils of war, mar-
gins of action]; Rodríguez Cidre 2019 [ornamentation, slavery, violence, agalma]; 
Romero Mariscal 2013a [ironic bitterness]; Romilly 1976 [invincible love as justifi-
cation]; Romilly 1988 [Aeschylus’s Agamemnon, Euripides’ Trojan Women- human 
guilt]; Rozik 2008 or 2010 [war, de-humanization of the Greek heroes by stressing 
their anti-heroic nature, p.223–227]; Scarcella 1959 [The present misfortunes of the 
Trojans and the future misfortunes of the Greeks as a motif of the universal suffering 
of human beings]; Scodel 1980 [p.76–78: torch]; Silva 2013 [women suffering in 
post-war times, perfect women suffering in post-war times]; Sourvinou-Inwood 2008 
[ritual, gods]; Suter 2003 [the play is, from both the minute technical, and the overall 
structural point of view, a lament]; Suter 2014 [war, death, and the effects they have 
on both the victors/destroyers and the vanquished/destroyed, 480–481]; Synodinoú 
2010 [the causes of the Trojan war]; Synodinoú 2023 [slavery]; Tschiedel 1981 [in-
terpretative issue – pain, suffering in the world, stance of patient acceptance, a sub-
mission to the inevitable]; Tsitsiridis 2025b [divine envy]; Vass 2008 [war, rhetoric]; 
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Vela Tejada 2008 [the negative consequences that wars carry for the defeated, but 
also for the vanquishers]; Warwick 2022 [heroic values, war, suffering, oikos vs. po-
lis]; Webster 1933 [preparation and motivation of entrances]; Weiss 2018 [the para-
doxical effect of performed or present absence of choreia and its symbolism]; Wright 
2016 [numbers]; Zeilfelder 1991 [radical criticism of the gods, but this is not athe-
ism, theology of suffering]; Zielinski 1925 [motif: concealed Euripides’ criticism/at-
tack: Menelaus’ reason for war: desire for revenge]

10. Performative and Production Aspects

10.1 Dramatic technique in Euripides (general)

Clausen1968; Easterling – Knox 2000; Krause 1976; Lloyd, 2012 [p.341–357]; Mar-
shall, C.W. 2022; Mastronarde 1979

10.2 Performance practice / staging

Angelopoulou 2021 [body as narrative medium]; Belardinelli 2005; Birt 1931 
[p.251–254]; Blondell 2018 = Blondell 2019 [performance]; Briakou 2024 [stage, 
props and movement, gestures]; Brillet-Dubois 2021a [performance, staging]; Cas-
tellaneta 2013; Dedoussi 1995 [p.124 skene was designed to represent a specific 
place relevant to the drama]; Deshayes 1958–1959 [assumption of a stage device]; 
Di Napoli 2025 [funeral]; Easterling 1994 [Troades, Hecuba, Bacchae, Electra, and 
Cyclops]; Easterling– Knox 2000 [monody, p.375]; Finglass 2018 [p.403 chariot]; 
Gartziou-Tatti 1997; Gianvittorio 2017 [Cassandra not just as a literary character but 
as a performed prophetic body]; Goff 2009 [Hecuba canceled entry]; Halleran 1985 
[p.9–10 theologeion, deus ex machina p.43–44, p.93–94 cancelled entry]; Henrichs 
1996 [choral projection (how the chorus positions itself)- chorus as mediator be-
tween ritual and drama]; Hourmouziades 1965 [161–162 theologeion]; Kovacs 2018 
[entrances p.18–23, 121 cancelled entry]; Lloyd, 2012 [scenic space p.341–357, 
skene door is used much more frequently by female than male characters, p.350]; 
Lunt 2025 [p.1 n.2]; Marinis 2025; Marshall, C.W. 2025; Mastronarde 1979; Mas-
tronarde 1990 [staging]; Mastronarde 1990; Romero Mariscal 2015 [scenography]; 
Sifakis 1979 [representation of children]; Srebrny 1928 [real flames on the stage]; 
Steidle 1968 [Hecuba changes of posture are catalogued]; Telò 2002 [stage gestures 
and bodily movements in Greek tragedy—for example: falling to the ground, rising 
up, covering or uncovering the face]; Tsitsiridis 2019 [p.127 n.9, p.151–152]; Un-
cini 2019 [how Euripides stages joy that is betrayed- moments that look festive are 
suddenly overturned by death and catastrophe]; Valakas 2002 [the use of the body]; 
Wach 2019 [gesture of tearing off the God’s adornments]; Wiles 1997; Zarifi 2011 
[p.289]; Zeitlin 1994 [ecphrasis and spectacle]
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10.3 Costumes and masks / props

Battezzato 1999–2000 [how Euripidean costume choices affect interpretation of 
scene]; Blondell 2018 = Blondell 2019; Briakou 2024; Easterling – Knox 2000 [p.362 
Hector’s shield]; Kousoulini 2023 [torches, skeuê]; Kovacs 2018 [p.23–24]; Marshall, 
C.W. 2022; Marshall, C.W. 2025; McCart 2007 [silent mask – Astyanax]; Romero 
Mariscal 2015 [costumes, masks, props]

10.4 Theater architecture

Birt 1931 [stage entrances, theologeion, logeion, p.251–252]; Brillet-Dubois 2021a 
[stage, skene]; Hourmouziades 1965 [door, logeion, off-stage area, parodoi, prologue, 
fragments Alexandros, Palamedes]; Lebeau 1998 [military camp, σκηναί]; Marshall, 
C.W. 2022; Marshall, C.W. 2025; Mastronarde 1990; Romero Mariscal 2015 [sce-
nography]; Viccei 2024 [significance of architecture in the drama, p.428–433]

10.5 Spectacle / directorial issues / ritual

Birt 1931 [p.251–254]; Castellaneta 2013 [movements]; Cerbo 2009 [ritual: wedding 
ritual-hymenaios and dionysiac ritual, invocation to Hecate/ spectacle]; Gurtschiani 
2000 [ritual]; Hourmouziades 1965 [e.g. entrance]; Karamanou 2015 [torch image-
ry]; Kousoulini 2023 [references to the kinetic part of choreia, hymenaios, ritual]; 
Marinis 2022; Marshall, C.W. 2022; Nápoli 2021 [hymenaios, ritual]; Rodríguez Ci-
dre 2023 [lament, kommos, ritual]; Romero Mariscal – Campos Daroca 2011 [ritual, 
Dionysiac and mystic terms, although tragically inverted, Troy collapsing –no matter 
by which scenic mechanisms]; Sourvinou-Inwood 2008 [ritual]; Wach 2019 [gesture 
of tearing off the God’s adornments]; Zeitlin 1994

10.6 Audience

Bain 1975; Blondell 2018 = Blondell 2019 [reaction]; Briakou 2024 [internal audi-
ence as the dramatic mediator between the heroic action and the hinc et nunc of the 
performance, as well as a model for the audience’s own emotional, intellectual, and 
aesthetic response]; Brillet-Dubois 2021a; Croally 1994 [p.233–234, 232 n.170, 
242–243] audience adress]; Easterling– Knox 2000 [p.450 pushes the audience’s 
endurance to its limits]; Gastí 2025; Hall 2022; Kovacs 2018 [p.10]; Kuch 1998 
[p.152–153 audience understood the play as a reference to recent events, Melos]; Li-
onetti 2020; Roisman 1997 [poet has more than one target audience in mind, captatio 
benevolentiae]; Sourvinou-Inwood 2008; Weiss 2020 [p.180]
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11. Historical, Political, and Ideological Context

11.1 Euripides as a historical source

Athanassaki 2018 [Athenian thalassocracy from the early fifth-century onward, Per-
sian wars, Peloponnesian war]; Bartonková 2006 [slavery, Greek-barbarian oppo-
sition]; Bechlivanis 2014 [Melos-Sicily]; Biga 2018 [Melos, Sicilian expedition]; 
Blondell 2018 = Blondell 2019 [Athenian trial, Helen: role of a sophist]; Briakou 
2024 [historical and socio-political conditions of the period]; Brillet-Dubois 2021a 
[Melos, Sicily]; Craik 2001 [evidence for diffusion of medical ideas in 5th-century 
Athens]; Delebecque, E. (1951) [Sicily, Melos, patriotism, p.245–262]; Dieckhoff 
1970 [Sicily, Nikias, Alcibiades, Melos]; Dué 2006a; Erp Taalman Kip 1987 [Melos]; 
Ferreira 2024 [review of the political interpretations of this tragedy: Melos, Pelopon-
nesian war, critique of Athenian brutality, Spartan brutality, sacred cities]; Finley 
1938 [Thucydides, especially Melian dialogue p.55–57, Pericles p.38, fame of wom-
en p.41, Sicily p.60 etc.]; Goff 2009 [p.31–35]; Gregory 1991 [power of logos, dem-
ocratic Athens, Gorgias]; Hall 2018 [Athenian imperial policy, Melos]; Heitsch, E. 
(1967) [expedition to Sicily, awareness of the absurdity of the struggle; Tro. foreshad-
owed it]; Kovacs 1997 [Melos]; Kuch 1974 [Melos, Sicily, p.36–41, (the historical 
context in a broader sense and the ancient right of conquerors, p.27–41]; Kuch 1998 
[Melos, Mytilene, Hysiae]; Łanowski 1968 [Melos]; Lefèvre 1989 [skepticism, mock-
ing irony]; Lopes da Costa 2018 [Melos, Sicily]; Marinis 2022 [Sicily, critique of Ath-
ens’ pursuit of Panhellenic hegemony]; Maxwell-Stuart 1973 [expedition to Sicily, 
Melos p.397: the proposed expedition to Sicily may well have been uppermost in the 
mind of Euripides’ audience]; Morenilla-Talens, C. (2016) [from Nicias’s Peace to 
Euripides’ definitive march of Athens, trilogy]; Orban 1974 [Euripides both as a ni-
hilist and as a humanist]; Plácido 2006 [Melos, Sicily]; Poe 2020 [Melos, expedition 
to Sicily, aggressive foreign policy, but there is no firm evidence that it represents a 
protest against specific political acts or proposals]; Pohlenz 1930 [p.386–395, Melos, 
expedition to Sicily, war]; Rabinowitz 2008 [Melos p.49, 133–138]; Rehm 1994b 
[Melos, Sicily, the hybris of the Persian aggressors reappeared among democratic Ath-
ens]; Ritoók 1993; Rivier 1975 [415 BC, p.157]; Rodríguez Cidre 2023 [democratic 
Athens and funeral ritual, expression of pain-grief, its restrictions of the polis]; Rois-
man 1997 [condemnation of Sparta, conscious references to contemporary events and 
opinions, not condemnation of war, Peloponnesian war, Sicily, favourable references 
to locations in the western Mediterranean]; Romero Mariscal 2004 [Trojan setting 
as a reversed imitation of Athens in the context of the Persian and the Peloponnesian 
wars]; Rosenbloom 2006 [naval imperialism, Sicily, oikos, polis, aristocratic house-
holds, democracy/response to Thucydides’ Melian dialogue p.250]; Rozik 2008 or 
2010 [historic context of the Peloponnesian War, Melos, Sicily, “colonial” war, war-
mongering policy of the Athenian authorities, severe criticism of contemporaneous 
notions of divinity, p.223–227]; Schottlaender 1963 [events of 416–415 BC]; Šičalin 
1983 [Peloponnesian war, pacifism, in spite of his patriotism]; Sironić 1984 [pacifist 
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motives, prophetic and warning announcement of the events in Sicily with a univer-
sal humanistic dimension]; Stephanopoulos 1985 [expedition to Sicily, pro-athenian 
stance]; Suter 2003 [the use of lament, female genre in the context of late 5th century 
Athens, Melos, Sicilian expedition]; Suter 2014 [Melos, Sicily, p.481–482]; Synodi-
noú 2023 [slavery]; Tsitsiridis 2025b; Tuilier 1962 [Sicily, p.385]; Vass 2008 [Pelo-
ponnesian War, Melos, Sicily]; Vela Tejada 2008 [Melos, Sicily, militarization]; Vela 
Tejada 2016; Villemonteix 1985 [Euripides is not assumed to be an absolute pacifist, 
but rather a pronounced one]; * Vincieri 1937; Visvardi 2011 [Athenocentrism and 
panhellenic scope, Greek polis, war]; Zaranka 1974

11.2 Political dimension / political events / place names

Andò 1991 [war / sexuality / oikos vs. polis / marriage]; Athanassaki 2018 [place 
names, Athenian thalassocracy from the early fifth-century onward, Persian wars, Pelo-
ponnesian war, place names]; Bartonková 2006 [slavery/ Greek-barbarian opposition]; 
Battezzato 1999–2000 [barbarian luxury]; Bechlivanis 2014 [Melos-Sicily]; * Bern-
stein 1978; Biehl 1973; Blondell 2018 = Blondell 2019 [Athenian trial, Helen: role 
of a sophist]; Briakou 2024 [historical and socio-political conditions of the period]; 
Brillet-Dubois 2009; Brillet-Dubois 2010 [Astyanax and his funeral, Athenian civic 
ritual concerning war orphans, ritual lamentations, harsh critique of Athenian warrior 
ideology]; Brillet-Dubois 2021a [Melos, Sicily]; Burian 2003; Byl 2000; Croally 1994 
[war and ideology p.47–69]; Delebecque 1951 [Sicily, Melos, patriotism, p.245–262]; 
Dieckhoff 1970 [Sicily, Nikias, Alcibiades, Melos]; Dué (2006a [imperialist ideology]; 
Easterling 1994; Erp Taalman Kip 1987 [Melos]; Ferreira 2024 [review of the political 
interpretations of this tragedy: Melos, Peloponnesian war, critique of Athenian brutal-
ity, Spartan brutality, sacred cities]; Finley 1938 [especially Melian dialogue p.55–57, 
Pericles p.38, fame of women p.41, Sicily, praise of valor of the land Aetna p.60 etc.]; 
Fitzgerald 1989 [Melos]; García Pérez 2017 [Aeschylus and Euripides in relation to 
war, slavery of the defeated, the political climate of their respective periods]; Goff 2009 
[Melos p.27–35]; Green 1999 [war and morality]; Gregory 1991 [democratic Athens]; 
Hall 1989 [p.164 n.14, critique of barbarian mores in tragedy; invective against Sparta 
or Thebes at the height of the Peloponnesian War. p.211 ff. noble barbarians]; Hall 
2018 [Athenian imperial policy, Melos]; Heitsch 1967 [expedition to Sicily]; Iakóv 
1989 [p.61–62]; Kachlak 1973 [war as warning]; Koniaris 1973 [the only possible 
contemporary political overtones in the play are its general eulogy of Athens and its 
attack on Sparta]; Kovacs 1997 [Melos]; Kuch 1974 [Melos, Sicily, p.36–41, the his-
torical context in a broader sense and the ancient right of conquerors, p.27–41]; Kuch 
1998 [Melos, Mytilene, Hysiae]; Labellarte 1982; Łanowski 1968 [Melos]; Lefkowitz 
2016 [Melos]; Lionetti 2020 [Glory of Athens]; Lopes da Costa 2018 [Melos, Sicily]; 
Luschnig 1971 [anti-war ideology / critique of imperial power]; Marinis 2022 [Sici-
ly, critique of Athens’ pursuit of Panhellenic hegemony]; Maxwell-Stuart 1973 [moral 
cost of imperialism, Sicilian expedition, Melos]; Morenilla-Talens 2016 [from Nicias’s 
Peace to Euripides’ definitive march of Athens, trilogy]; Orban 1974; Murray 1946 
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[connects the Trojan trilogy with the destruction of Melos in 416 BC]; Plácido 2006 
[Melos, Sicily, place names]; Pohlenz 1930 [p.386–395, Melos, expedition to Sici-
ly, war]; Rehm 1994b [Melos, Sicily, the hybris of the Persian aggressors reappeared 
among democratic Athens]; Ritoók 1993; Rivier 1975 [415 BC, p.157]; Rodríguez 
Cidre 2023 [democratic Athens and funeral ritual, expression of pain-grief, its restric-
tions of the polis]; Roisman 1997 [condemnation of Sparta, conscious references to 
contemporary events and opinions, not condemnation of war, Peloponnesian war, Sic-
ily, favorable references to locations in the western Mediterranean, Melos, Sicilian ex-
pedition]; Romero Mariscal 2004 [the Trojan setting as a reversed imitation of Athens 
in the context of the Persian and the Peloponnesian wars]; Rozik 2008 or 2010 [Pelo-
ponnesian War, Melos, Sicily, “colonial” war, warmongering policy of the Athenian au-
thorities, p.223–227]; Sartre 1968 [precise political meaning of Euripides’ play. It was 
a condemnation of war in general and colonial expeditions in particular]; Schöll 1839 
[p.69–122]; Schottlaender 1963 [events of 416–415 BC]; Šičalin 1983 [Peloponnesian 
war, pacifism, in spite of his patriotism]; Sironić 1984 [Sicilian expedition]; Stephan-
opoulos 1985 [mention of the Arcadians, but probably also of the Thessalians and the 
Theseids, expedition to Sicily, pro-athenian stance]; Suter 2003 [use of lament, female 
genre in the context of late 5th century Athens, Melos, Sicilian expedition]; Suter 2014 
[Melos, Sicily, p.481–482]; Synodinoú 2025; Tsitsiridis 2025b [Melos]; Tsoka 2006; 
Tuilier 1962 [Sicily, p.385]; Vass 2008 [Peloponnesian war, Melos, Sicily, rhetoric]; 
Vela Tejada 2008 [Melos, Sicily, militarization]; Villemonteix 1985; Visvardi 2011 
[Athenocentrism and panhellenic scope, Greek polis, war, highly politicized concept of 
pity]; Westlake 1953 [The Sicilian Expedition; enslaved women’s preferences in Greek 
cities; and place names]; Zaranka 1974 [p.10–17]; Zuntz 1972; Zuntz 1955 

11.3 Connections with contemporary (5th-century) events

Ambühl 2010 [the fall of Milos is not necessary for the poet to write the play]; Andò 
2009 [death of Astyanax in Euripides – “broken mirror” reflecting multiple social real-
ities]; Athanassaki 2018 [Athenian thalassocracy from the early fifth-century onward, 
Persian wars, Peloponnesian war]; Bachvarova [et al] 2016 [collective trauma and com-
memoration]; Battezzato 2005 [new music]; Bechlivanis 2014 [Melos-Sicily]; Biehl 
1973 [intellectual and political situation in Athens in the year 415 BC]; Blondell 2018 
= Blondell 2019 [Athenian trial, Helen: role of a sophist]; Brillet-Dubois 2020 [fate of 
the Melian captives and Magna Graecia]; Brillet-Dubois 2021a [Melos, Sicily, Odeon, 
the Doureios Hippos: a colossal bronze statue of the Trojan horse erected on the plat-
form of the Acropolis some time just before 415 BC]; Burian 2003; Clay 2010b [Great-
er Panathenaia of Athens and the Ionic frieze of Athena’s Parthenon, anachronism]; 
Conacher 1998 [Sophists]; Davidson 1999–2000 [how Euripides reworks Homer in 
light of 5th-century concerns – Homer re-read through 5th-century values]; Delebec-
que 1951 [Sicily, Melos, patriotism, p.245–262]; Di Benedetto 1992; Dieckhoff 1970 
[Sicily, Nikias, Alcibiades, Melos]; Dretaki 2022 [Sicily, Melos]; Dué 2006a [imperi-
alist ideology]; Easterling 1994; Erp Taalman Kip 1987 [Melos]; Fanfani 2018 [New 
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music]; Ferrari 2000 [the sack of Troy became a dominant theme in Athenian art]; 
Ferreira 2024 [review of the political interpretations of this tragedy: Melos, Peloponne-
sian war, critique of Athenian brutality, Spartan brutality, sacred cities, Troy becomes 
Athens]; Finley 1938 [especially Melian dialogue p.55–57, fame of women p.41, Sicily, 
praise of valor of the land of Aetna p.60 etc.]; Franciscato 2014 [Melos, Peloponnesian 
war]; Gastaldi 1999 [rhetoric, and sophistics, dissoi logoi]; Gastaldi 1999 [rhetoric, 
sophistic]; Goossens 1962; Green 1999 [war and morality]; Gregory 1991 [the power 
of logos, democratic Athens, Gorgias]; Hall 201) [Athenian imperial policy, Melos]; 
Heitsch 1967 [expedition to Sicily]; Hose 1995; Jarvis 2018; Kiechle 1958; Koniaris 
1973 [the only possible contemporary political overtones in the play are its general eu-
logy of Athens and its attack on Sparta]; Kovacs 1997 [Melos]; Kuch 1973; Kuch 1974 
[Melos, Sicily, p.36–41, the historical context in a broader sense and the ancient right 
of conquerors: p.27–41]; Kuch 1998 [the fall of Melos is not necessary for the poet 
to write the play, p.149–150, Melos, Mytilene, Hysiae]; Kuch 2019; Łanowski 1968; 
Liapís 2025 [Sophists]; Lopes da Costa 2018 [Melos, Sicily]; Marinis 2022 [Sicily, 
critique of Athens’ pursuit of Panhellenic hegemony, rhetoric, epitaph]; Mastronarde 
2010a [the fall of Melos is not necessary for the poet to write the play, p.77 n.27]; Max-
well-Stuart 1973 [expedition to Sicily, Melos]; Morenilla-Talens 2016 [from Nicias’s 
Peace to Euripides’ definitive march of Athens]; Murray 1946; Orban 1974; Plácido 
2006 [Melos, Sicily]; Pohlenz 1930 [p.386–395, Melos, expedition to Sicily, war]; 
Rehm 1994b [Melos, Sicily, the hybris of the Persian aggressors reappeared among 
democratic Athens]; Ritoók 1993; Rivier 1975 [415 BC, p.157]; Rodríguez Cidre 
2023 [democratic Athens and funeral ritual, expression of pain-grief, its restrictions 
of the polis]; Roisman 1997 [condemnation of Sparta, conscious references to con-
temporary events and opinions, not condemnation of war, Peloponnesian war, Sicily, 
favorable references to locations in the western Mediterranean, captatio benevolenti-
ae]; Romero Mariscal 2004 [the Trojan setting as a reversed imitation of Athens in the 
context of the Persian and the Peloponnesian wars]; Rosenbloom 2006 [naval imperi-
alism, Sicily, oikos, polis, aristocratic households, democracy]; Rozik 2008 or 2010 
[Peloponnesian War, Melos, Sicily, “colonial” war, warmongering policy of the Athe-
nian authorities, severe criticism of contemporaneous notions of divinity, p.223–227]; 
Schottlaender 1963 [events of 416–415 BC]; Seaman 1997 [not a Euripidean analysis 
per se]; Šičalin 1983 [Peloponnesian war, pacifism, in spite of his patriotism]; Sidwell 
2001 [Melos]; Sironić 1984 [Sicilian expedition]; Stephanopoulos 1985 [expedition 
to Sicily, pro-athenian stance]; Suter 2003 [the use of lament, female genre in the con-
text of late 5th century Athens, Melos, Sicilian expedition]; Suter 2014 [Melos, Sici-
ly, p.481–482]; Tsitsiridis 2025b [Melos p.4–14]; Tuilier 1962 [Sicily, p.385]; Vass 
2008 [Peloponnesian War, Melos, Sicily, rhetoric]; Vela Tejada 2008 [Melos, Sici-
ly, militarization]; Villemonteix 1985; Visvardi 2011 [athenocentrism and panhellenic 
scope, Greek polis, war, highly politicized concept of pity]; Weiss 2018 [New music]; 
Westlake 1953 [Sicilian Expedition, the women’s preferences among Greek cities, the 
place names]; Zaranka 1974; Zaranka 1974; Zeilfelder 1991 [radical criticism of the 
gods, but this is not atheism, theology of suffering]
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12. Intertextual Relations and Critical Perspectives

Intertextuality

12.1 Connections of Troades with other works / “stagecraft of memory”

Ambühl 2010 [Homeric Epics]; Arzani 1992 [Seneca: death of Astyanax]; Athanassa-
ki 2018) [dialogue with the poetry and monumental art of Cimonian Athens, i.e. with 
Bacchylides’ ‘Theseus’ dithyrambs (Odes 17 and 18) and the visual representations of 
the Theseion and the Painted Stoa (Stoa Poikile), Aristophanes’ Lysistrata]; Audano 
2018 [Euripides Trojan Women v.636 - Seneca, p.34–35]; Bacon 1928 [possibility 
of memories and reminiscences in Trojan Women, v.51, 786–789, 424–426, p.120]; 
Battezzato 2012 [“October Equus” ceremony- Tro.9–14]; Bensch-Schaus 2023 [Ho-
meric Reception]; Bessone 2005 [Ovidius]; Blondell 2018 = Blondell 2019 [Hom-
er, Gorgias]; Briakou 2024 [Homer, Hecuba, Agamemnon, Alexandros, Palamedes]; 
Bridges 2023 [Homer’s Illiad, Euripides Troades – Hecuba]; Brillet-Dubois 2015 [Ag-
amemnon]; Brüggemann 2013 [the type of defence deployed by Helen in the agon 
(Tro.) and the apology of Agamemnon in the 19th book of Iliad]; Burgess 2010 [Ast-
yanax in Homer’s Illiad]; Burgess 2012 [oral tradition of epic]; Buttrey 1978 [epic 
illusions]; Calder 1966 [Seneca’s Tro.]; Canavero 2004 [a study of Andromache and 
Hecuba, characters of the Iliad and Euripides’ Tro.: Homer and Euripides]; Cerbo 
2013; Chepel 2019 [Birds in the perspective of the Trojan myth and, specifically, of 
Euripides’ “Trojan trilogy”]; Clay 2010b [Iliad]; Coomans 2019 [Seneca < Euripides, 
Ovid (Met.)]; Craik 1990 [Troades ~ Aristophanes’ Lysistrata]; Danesi Marioni 1999 
[Seneca]; Davidson 1999–2000 [Homer, p.125–128]; Davidson 2001b [Andromache, 
Astyanax, Homeric texts- Iliad]; De Paco Serrano 2011 [Cassandra especially in Tro. 
and Agamemnon as a tragic character and her close relationship with other heroines of 
the Greek play scene, comparison with the others dramatic characters]; Dieckhof 1970 
[Hecuba and Troades]; Dimock 2008 [Homer- Euripides]; Dué 2005 [Homer- Euripi-
des: Tro.138–150]; Edinger 1987/ Edinger 1992) [v.1217, Astyanax, Euripides delib-
erately echoes Homeric passages from the Iliad, how Euripides uses name-meanings 
and Homeric allusions to intensify tragic irony]; Esteban Santos 2007; Etman 2010 
[epic and tragic comparisons); Fabbro 2020 [Homer, Hesiod: poetica consolatoria]; 
Fanfani 2013 [Agamemnon, Solon fr. 13 W.]; Ferreira 1971–1972 [Andromache, Tro-
jan Women, Iliad]; Finley 1938 [Thucydides]; Freas 2010 [Seneca’s Troades]; Fulk-
erson 2011 [Iliad, Gorgias’ Encomium of Helen, Euripides’ Troades, Helen, Ovid’s 
Heroides]; Funaioli 2007 [paratragedy, Aristophanes’ Birds (v.1565–1693) and Eu-
ripides’ Tro. (v.1–97)]; Gärtner 2004; Gazich 2012 [Seneca, among the identifiable 
hypotexts, Virgil’s Aeneid stands out, reworked on the basis of Euripides’ Tro.]; Ge-
melli 2000 [Agamemnon Aeschylus]; Giotopoulou 2012; Goff 2009 [Homer/ Aeschy-
lus, Perses]; Griffero 1980–1981 [Hecuba, and the Trojan Women]; Hammer 1927 
[Trojan Women v.509–510-Horace]; Harder 1993 [Hecuba in Hecuba and in Tro. 
260–263]; Heitsch 1967 [Epigram Peek GV 21]; Jouan 1956 [Homeric Hymn: Tro. 
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(v.979–981) and 2nd stasimon when referring to Ganemedes and Tithonos, p.299–
300]; Jouan 2007 [Homeric epics, cyclic epics, Hecuba, Trojan Women, Andromache, 
Helen, and Iphigenia at Aulis, Alexandros]; Karamanou 2016 [Homeric reception]; 
Konstantakos 2025 [Achaean leaders different from the exalted heroic image in the 
canonical Homeric poems, counter-Iliad, Epic Cycle]; Koulandrou 2016 [Aeschy-
lus’ Persae]; Kuch 1973 [Euripides’ Andromache, Hecuba, and Trojan Women]; Kuch 
1974 [Andromache, Trojan Women, Hecuba]; Lopes da Costa 2018 [Iliad]; Loraux 
1995 [Sartre Les Troyennes]; Marinis 2025 [Aeschylus’s Agamemnon]; Marshall, C.W. 
2022 [Homer, Aeschylus’s Agamemnon]; Martin 1964 [Euripides, Tro. v.766–769. 
Menander]; Mason 1959 [lyric poetry, Aeschylus’s Agamemnon, Euripides’ Trojan 
Women- Cassandra]; Mathieu 1997 [Euripides ~ Bible ~ Christian drama]; Mattison 
2009 [epic → tragedy]; McNelis 2009 [Statius, Achilleid- Troades v.89–90]; Meli-
done 2020; Meridor 1989 [Hecuba, Andromache, Alexandros]; Muich 2010a [Iliad, 
Andromache]; Munteanu 2010–2011 [imitating yet altering epic patterns of invocation 
of the Muse / fame, song poetic remembrance in Tro. and Homeric poems]; Nápoli 
2021; Noack 1890 [Illiupersis]; Orsini 1956 [allusions in the Tro. to Gorgias’ Enco-
mium of Helen]; Pallantzá 2005; Pallí Bonet 1956 [Homer, Herodotus, Stesichorus, 
Nikolaos Damaskinos, traces of the figure of Talthybius in Sophocles’ and Euripides’ 
Electra, herald in Agamemnon, Talthybios in Euripides’ Hecuba and Orestes]; Papado-
poulou 2000 [Aeschylus’s Agamemnon, Euripides’ Trojan Women-Cassandra]; Pas-
savanti 2020 [Agamemnon, no correspondences between the Hippocratic vocabulary 
of mental disorders and Cassandra’s madness, p.199–203]; * Perrotta 1925 [Trojan 
Women – Hecuba]; Pertusi 1952 [Aeschylus]; Petersmann 1977 [Hecuba – Trojan 
Women]; Petersmann 1978 [the figures of Antigone and Andromache- suffering with-
out a sense of guilt]; Phillippo 2007 [the range of legendary possibilities for the child’s 
future available to Euripides, Seneca, late Latin, medieval and renaissance texts, run-
ning parallel to the Senecan tradition, 16th and 17th-century dramatic tradition, Ra-
cine’s Andromaque, Pradon, Raine]; Pratt 1939 [Seneca, the two Troades]; Rodríguez 
(Cidre) 2003; Rodríguez Cidre 2019; Romero-Mariscal 2018 [1st stasimon-Sappho]; 
Romilly 1988 [Aeschylus’s Agamemnon, Euripides’ Tro.- human guilt]; Rozik 2008 
or 2010 [Homeric sources, Sartre: Les Troyennes, Habimah’s production of Les Troy-
ennes]; Sansone 2009 [Homer, the role of tragedy as the successor to, even the sup-
planter of, epic poetry]; Segal 1962 [p.137 n.11 Gorgias’ Encomium of Helen]; Scodel 
1998 [Hecuba and Troades]; Scodel 1980 [p.90 n.26 suggests Gorgias’ Palamedes 
and Encomium of Helen as sources for the Trojan trilogy]; Scodel 2012b [Troades, 
Orestes, Electra]; Silva 2013 [Iliad, Andromache]; Silva 2016 [Hecuba]; Spaltenstein 
1991 [study of ancient readings of Virgil that reveal Euripidean influence, including 
Troades v.80–81 as a source for Aeneid 1.42, illustrating the reception of Euripides 
in Roman epic]; Spatharas 2002 [Gorgias’ Encomium of Helen]; Srebrny 1928 [Io-
phon’s Iliou Persis, Euripides’ Trojan Women]; Stok 1988–1989 [Ovid served as a 
‘filter’ between Euripides and Seneca, providing a starting point for Seneca’s adap-
tation of the motifs contained in Euripides’ Trojan Women and Hecuba]; Torrance 
2013; Trinacty 2016 [Seneca Troades, Euripides Troades]; Tschiedel 1981 [Trojan 
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Women-Hecuba]; Tschiedel 2008 [Seneca Troades]; Vox 2001–2002 [v.1188–1191, 
Homer, Il. 7, p.87–91]; Wach 2012 [Hecuba, Agamemnon, Homer]; Wach 2019 [Ag-
amemnon]; Weintraub 2009; Welcker 1839–1841; West 2013; Wieber 2009 [Trojan 
cycle]; Worman 1997 [Iliad 3, Sappho fr. 16, Gorgias, Euripides]; Xanthaki-Kara-
manou 1998; Zaranka 1977 [Helen – Homer]

12.2 Comparative studies

Arzani 1992 [Seneca: death of Astyanax]; Athanassaki 2018 [dialogue with the poetry 
and monumental art of Cimonian Athens, i.e. with Bacchylides’ ‘Theseus’ dithyrambs 
(Odes 17 and 18) and the visual representations of the Theseion and the Painted Stoa 
(Stoa Poikile), Aristophanes’ Lysistrata]; Audano 2018 [Euripides Tro. v.636-Sene-
ca, p.34–35]; Bartonková 2006 [slavery/ Greek-barbarian opposition: Trojan Wom-
en, Hecuba, Andromache]; Basta Donzelli 1985 [Helen by Gorgias and Euripides/ 
Phaedra in Hippolytus ~ Hecuba in Trojan Women]; Bessone 2005 [Ovidius]; Blon-
dell 2018 = Blondell 2019 [Homer, Gorgias]; Borowska 1987 [Seneca]; Borthwick 
1990 [Euripides Tro.189 ff., Ion 1087–1089 - Aristophanes Vesp. 1116, Aelian (N. A. 
5.42)]; Briakou 2024 [Homer, Hecuba, Agamemnon, Alexandros, Palamedes]; Bridg-
es 2023 [Euripides Troades – Hecuba]; Brillet-Dubois 2015 [Agamemnon]; Brügge-
mann, Thomas 2013 [Iliad]; Calder 1970 [Seneca- parodos]; Canavero 2004 [a study 
of Andromache and Hecuba, characters of the Iliad and Euripides’ Tro.: Homer and 
Euripides]; Carbonero 1992 [Euripides Tro. v.400–402, Propertius and Lucan: the 
concept of iusta bellandi causa]; Casamento 2020; Catenaccio 2022; Cavallini 1985 
[v.820 ff. – Sappho, Fr. 2.12 ff., Voigt] ; Cerbo 2013; Cerbo 2014 [Franz Werfel, re-
make]; Citti [et al] (2017); Coomans 2019 [Seneca < Euripides, Ovid (Met.)]; Corsaro 
1991a [Seneca]; Corsaro 1991b [Seneca]; Craik 1990 [sexual imagery, Tro. ~ Aris-
tophanes’ Lysistrata]; Danesi Marioni 1999 [Seneca]; Davidson 1999–2000 [Homer, 
p.125–128: how Euripides reworks Homer in light of 5th-century concerns]; De Paco 
Serrano 2011 [Cassandra especially in Tro. and Agamemnon as a tragic character and 
her close relationship with other heroines of the Greek play scene, comparison with 
the others dramatic characters]; DeSilva 2006 [maternal laments Troades, Hecuba, 
Aristotle, Plutarch, Jewish-Hellenistic literature]; Dieckhoff 1970 [Comparison of the 
performance periods of Hecuba and Trojan Women, not of the plays]; Esteban San-
tos 2007; Fanfani 2013 [Agamemnon, Solon fr. 13 W.]; Fantham 1986 [Euripides’s 
Andromache and Troades – Seneca’s Troades]; Fernandelli 1997 [Seneca]; Ferreira 
1971–1972 [Andromache, Trojan Women, Iliad]; Finley 1938 [Thucydides]; Francis-
cato 2014; Fulkerson 2011 [Iliad, Gorgias’ Encomium of Helen, Euripides’ Troades, 
Helen, Ovid’s Heroides]; García Pérez 2017 [study of the chorus in Persae-Troades]; 
Gärtner 2004; Gärtner 2005 [study of Hecuba in the context of a comparison with 
Troades]; Giotopoulou 2012; Goff 2009 [Satre, Les Troyennes p.80–85]; Gregory 
1999–2000; Griffero 1980–1981 [Hecuba, and the Trojan Women]; Hamilton 1978 
[prologue by gods Hippolytus, Hecuba, Bacchae, Troades, Ion, Iphigenia Taurica, 
Helen, Alcestis]; Harder 1993 [Hecuba in Hecuba and in Trojan Women p.260–263]; 
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Heitsch 1967 [Epigram Peek GV 21]; Hose 1991 [Troades – Hecuba, p.281–331]; 
Hughes 1995 [Greek tragedy and Vergil’s epic]; Iakóv 1989 [p.83: Suppliants (Eu-
ripides), Electra (Sophocles)]; Jarvis 2018; Knight 1932 [Seneca, Virgil, lost tradi-
tions]; Koulandrou 2016 [Aeschylus’ Persae]; Kounaki-Philippides 2025 [Seneca]; 
Kovacs 2018 [Melos]; Krummen 1998 [rituals- metaphorical value/ Sophocles’ Ajax]; 
Kuch 1974 [Andromache, Trojan Women, Hecuba]; Lauriola 2015; Lebeau 1998 
[Homer, Ajax, Hecuba]; Lloyd 1989 [Homer and Euripides (Tro.v.941) regard-
ing the hero Paris/Alexandros]; Lopes da Costa 2018 [Iliad]; López Moreda 1998 
[Greek–Roman intertextuality (Euripides – Seneca – Virgil)]; Loraux 1995 [Sartre-Les 
Troyennes]; Loraux 2002 [Satre, Les Troyennes]; Mandilará 2022 [Andromache- 
Hecuba-Troades- Odyssey]; Marinis 2022 [Euripides Suppliants, Evadne]; Marshall, 
C.W. 2001–2002 [v.361–362 alongside passages from Aeschylus Agamemnon]; Meli-
done 2020; Metscher 2002 [Shakespeare, Troilus and Cressida]; Motto – Clark 1985 
[Seneca- Astyanax and Polyxena]; Muich 2010a [Iliad, Andromache]; Muich 2010b 
[Andromache: Homer – Euripides]; Munteanu 2010–2011 [Imitating yet altering ep-
ic patterns of invocation of the Muse / fame, song poetic remembrance in Tro. and 
Homeric poems]; Nápoli 2021; Pallí Bonet 1956 [Homer, Herodotus, Stesichorus, 
Nikolaos Damaskinos, traces of the figure of Talthybius in Sophocles’ and Euripides’ 
Electra – herald in Agamemnon, Talthybios in Euripides’ Hecuba and Orestes]; Pas-
savanti 2020 [Agamemnon, no correspondences between the Hippocratic vocabulary 
of mental disorders and Cassandra’s madness, p.199–203]; Patzig 1925; Perdicoy-
ianni 1993 [comparison of vocabulary used by the various characters to express the 
pain, Hecuba, Trojan Women]; * Perrotta 1925 [Trojan Women and Hecuba]; Pertusi 
1952 [Aeschylus]; Petersmann 1977 [Hecuba, and the Trojan Women]; Petersmann 
1978 [figures of Antigone and Andromache- suffering without a sense of guilt]; Pill-
inger 2019 [Aeschylus, Euripides, Lycophron, Vergil, Seneca, the motif of Cassan-
dra’s prophecy]; Pratt 1939) [Seneca, comparison of the two Troades]; Rabinowitz 
1998 [Hecuba, Andromache]; Raudnitz 2018; Rodríguez (Cidre) 2003; Rodríguez 
Cidre 2019; Romero Mariscal 2024; Romero-Mariscal 2018 [1st stasimon-Sappho]; 
Romilly 1988 [Aeschylus’s Agamemnon, Euripides’ Trojan Women- human guilt]; 
Rosa– Soares 2009 [Comparison of Talthybius Ismene and Haimon, of Sophocles’ 
Antigone]; Rozik 2008 or 2010 [Homeric sources, Sartre: Les Troyennes, Habimah’s 
production of Les Troyennes]; Sansone 2009 [Homer]; Schetter 1965; Silva 2013 
[Iliad, Andromache]; Silva 2016 [Hecuba]; Srebrny 1928 [Iophon’s Iliou Persis, Eu-
ripides’ Trojan Women]; Steidle 1968 [Seneca, p.56-62, Hecuba]; Tschiedel 1981 
[Trojan Women-Hecuba]; Tsirpanlis 1970; Tsitsiridis 2025b; Tsoka 2006 [Euripides 
– Seneca Troades]; Tsolakidou 2012 [Trojan Women, Phoenician Women, Hypsipyle, 
Helen- choral and monodic lyrics]; Vela Tejada 2016 [funeral oration]; Visvardi 2011; 
Wach 2012 [Hecuba, Agamemnon, Homer]; Wach 2019 [Agamemnon]; Weintraub 
2009; Worman 1997 [Iliad 3, Sappho fr. 16, Gorgias, Euripides]; Xanthaki-Kara-
manou 1998; Xanthaki-Karamanou 2010 [Aeschylus’ Persae- Euripides’ Troades, 
perspective of the defeated]; Zaranka 1986 [2nd book of Virgil’s Aeneid]; Zeitlin 2009 
[on Troy functions across tragedies, not just inside Tro.]
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Theoretical approaches

Croally 1994 [polarities p.70–119, free/slave p.97–103, friend/enemy 72, 94, 
115–118, 122, 123, 124, Greek/barbarian p.98, 103–115, 140–141, 149–150, 
151–152]; Delattre 2017 [complexe de Cassandre]; Green 1999 [sophistic political 
thought]; Lloyd 2009 [politeness theory]; Mirto 2016 [wisdom (sophia) vs. folly 
(aphrosynē)- Conceptual analysis of wisdom and folly in Euripides, focusing on the 
ethical and cognitive divide between gods and humans]; Passavanti 2020 [sophistic 
nuances, a broader reflection, eminently theological and philosophical in nature, 
concerning the role of the gods in human actions, critique of the privileged status of 
seers and, more generally, of every form of divinatory knowledge, p.203]; Pillinger 
2009 [prophetic figures in Greek and Latin poetry]; Warwick 2022 [rhetorical and 
ideological critique]

12.3 Existentialist and psychological interpretations

Dieckhof 1970; Hunger 1936 [Euripides’ psychological realism]; Poole 1976; Scodel 
1998; Werner 2018 [Andromache’s episode: existential issues, careful albeit incipient 
discussion around the faculties of the soul that will be known in the Aristotelian psy-
chology under the names of aisthēsis, phantasia and nous]

12.4 Sexuality and gender 

Andò 1991 [war / sexuality / oikos vs. polis / marriage]; Bielman Sánchez 2007 [the 
role of women during the Trojan War, as presented in the Iliad and in vase painting]; 
Blondell 2013; Chong-Gossard – Ng 2018 [the analysis of “internalized misogyny”, 
ad feminam rhetorical strategy]; Craik 1990 [sexual imagery]; Des Bouvrie 2018 [fe-
male is subject to the decisions of men]; Di Daniel 2019 [performance di genere]; 
Easton 2007 [pregnancy and childbirth]; Freccero 2022 [Queer theory]; Fulkerson 
2011; Harder 1993 [women in Trojan Women]; Liviabella Furiani 2006; Munteanu 
2010–2011; Pepe 2008 [Female sexuality]; Pucci 2016 [12. Female Victims of War: 
The Troades p.71–79]; Rabinowitz 2017; Rodríguez Cidre 2010 [women as spoils 
of war]; Rodríguez Cidre 2015 [women as spoils of war]; Romero Mariscal 2024; 
Schmidt 2004 [women After a lost war]; Scodel 1998 [the captive’s dilemma]; Shi-
razi 2022; Suter 2003 [Trojan Women fits into current discussions of lament as a 
gendered genre]; Synodinoú 1977; Worman 1997 [Eros, desire, the body, female 
agency]; Zikoudi 2022 [female body]

12.5 Emotions

Biga 2018 [fear]; Dovetto 2007 [female characters express their grief through a combi-
nation of cries, lament formulas, and symbolic gestures that connect dramatic perfor-
mance with real ritual lamentation- performative expression of collective trauma and 
memory after war]; Di Daniel 2019 [performance di genere- emotions]; Dimock 2008 
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[suffering, loss, fragility]; Dimopoulou 2025 [choral emotion]; Fisher 2018 [hope, 
hopelessness, hopes “carded” into shreds, p.63–68]; Fögen 2009 [tears]; Hardwick 
2011; Johnson 2016 [denial of compassion by the victors, despite Talthybios’s com-
passion that he nevertheless must inhibit, p.118–120]; Konstan 2022 [despair]; Kon-
stan 2025 [despair]; Rodríguez Cidre 2023 [pain]; Uncini 2019 [joy that is betrayed]; 
Visvardi 2011 [choral emotion]; Wohl 2018

12.6 Political and feminist theory

Benton 1999 [violence against women: Euripidean and Senecan tragedies, including 
Hecuba–Troades]; Chandriotis 2010 [Greeks and Barbarians]; Raudnitz 2018 [politi-
cal theory/ memory studies/ legal motifs]; Shirazi 2022; Silva 2013 [women suffering in 
post-war times]

12.7 Philosophical Interpretations

Basile 2008 [comic estrangement – Tro. 860–1060]; Case 2021 [Nietzsche]; Fabbro 
2020 [poetica consolatoria]; Jhala 2003 [Werfel, Sartre, Jens]

13. Special Topics in Troades

13.1 Rhetoric / Agon  in Troades

Avezzù 2019; Blondell 2013; Blondell 2018 = Blondell 2019; Brüggemann 2013; 
Clausen 1997 [techniques of persuasive speech in Euripidean drama]; Conacher 1998 
[p.51–58]; Dubischar 2001; Gastaldi 1999 [rhetoric, and sophistics/ dissoi logoi]; Greg-
ory 1991; Hernández Aparicio 2016 [third episode as a representation of the failure of 
rhetoric in the collapsing city]; Karábela 2003 [Cassandra’s rhetorical argumentation]; 
Lloyd 1984 [Helen’s speech: parallel to Cassandra’s and Andromache’s speeches to 
Hecuba]; Nicosia 2010 [v.895–1059]; Rosenbloom 2006 [Helen and the rhetoric of 
empire: agon, 256–259]; Scodel 1980 [agon, p.93–100]; Segal 1962 [logos as psycho-
logical force- Euripides’ dramatic treatment of Helen (especially in Tro.) belongs to the 
same cultural moment as Gorgias’ rhetorical rehabilitation of Helen]; Vass 2008; Vela 
Tejada 2008 [study of the stylistic resources, Cassandra’s arguments, highly rhetorizing 
passage, rhetoric]; Werner 2002 [funeral oration]

13.2 Language and style in Troades

Blondell 2013; Angelopoulou 2021 [embodied metaphor]; Assaël 1990 [marine im-
agery]; * Bernstein 1978 [Chapter III: Image Patterns and Conceptual Design in the 
Troades]; Breitenbach 1934; Castellaneta 2013 [κρήδεμνα]; Craik 1990 [sexual im-
agery]; Craik 2001 [medical language and Hippocratic ideas in Euripides, including 
Tro.1179]; De Poli 2008b [p.162–164, aposiopesis, language, style]; Fanfani 2018 
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[stylistic traits of the 1st stasimon]; Gellie 1986; Gregory 1986; Gregory 1991 [the 
power of logos and its forms: threnody, marriage song, benediction, encomium, abuse, 
curse, prayer, debate, epitaph]; Karamanou 2025a); Krummen 1998 [rituals- met-
aphorical value]; Kuch 1974 [slave terminology, p.45–50]; Lloyd 2009 [politeness 
theory]; Marinis 2022 [performance/επιτέλεση]; Masson 2017 [lexical–etymological 
study of στέφω; appendix on στεφανόω at Tro. v.1030]; Perdicoyianni 1993 [vocabu-
lary for pain]; Poole 1976; Reeve 1973 [stylistic, grammatical, and metrical arguments 
for deletion of interpolations]; Rodari 1988 [images, dramatic function]; Rodríguez 
Cidre 2006 [animalization, language, animal references, images]; Rodríguez Cidre 
2019 [the word agalma]; Rodríguez Cidre 2023 [vocabulary of pain as it is unfold-
ed in the kommos]; Romero Mariscal – Campos Daroca 2011 [Dionysiac metaphor, 
imagery]; Schadewaldt 1966; Stevens 1937; Suter 2003 [lament terminology, met-
rical and stylistic devices of the lament in Tro.]; Warwick 2022 [epitaphios logos vs. 
lament]; Wilson 1968b [etymology]; Wohl 2018; Wright 2016 [numbers]

13.3 War

Ahl 2007; Anastasiadou 2024 [war, sacrifice]; Andò 1991 [war, oikos vs. polis]; Andò 
2009 [death of Astyanax in Euripides’ Tro., war, violence, and the killing of inno-
cents]; Anselment 1969; Babbiotti – Torrente 2020 [asymmetric conflict]; Bechlivanis 
2014 [war: misery not only for the defeated and conquered, but above all for those 
who unjustly provoke it]; Briakou 2024 [antiwar manifest]; Brillet-Dubois 2009 [athe-
nian orphans]; Brillet-Dubois 2010 [Astyanax and his funeral / Athenian civic ritual 
concerning war orphans / ritual lamentations / harsh critique of Athenian warrior ide-
ology]; Byl 2000; Croally 1994 [p.106–115, 122–134: overview of the wickedness 
and atrocities committed by the Greeks in Tro.]; Dieckhoff 1970 [war: central axis of 
the scenes, despair and death for the vanquished, brutality and death for the victors]; 
Dimock 2008; Dretaki 2022 [war, protest against contemporary warfare, Euripides: 
deeply pacifist, anti-Spartan hostility, the attitude of Euripides’ heroes towards war 
and the poet’s own stance towards every kind of enemy]; Ducrey 1968; Fachard – 
Harris 2021; Fitzgerald 1989; Green 1999 [argues that Tro. is not an anti-war play 
but reflects contemporary Athenian power politics and sophistic moral realism in the 
context of the Sicilian Expedition]; Gregory 2008 [indirect criticism of Athens’ bru-
tality; consequences of war for innocents]; Griffero 1980–1981; Harris 2019; Heitsch 
1967 [vanity of victory, for the gods were not with them]; Kachlak 1973; Kiechle 
1958; Konstantakos 2025; Koulandrou 2016 [anti-war, yet not an outright condemna-
tion of war, Euripides accepts it “under certain conditions”]; Kuch 1973 [Euripides’ 
Andromache, Hecuba, and the Trojan Women]; Kuch 2019; Lauriola 2015 [war, yet 
considering Trojan Women an anti-war manifesto risks distorting and oversimplifying 
it, seeing it through the lens of modern pacifism]; Lopes da Costa 2018 [unjust war, 
without heroic values]; Manuwald 1989 [v.95–97]; Meineck – Konstan 2014 [conse-
quences of violence and war-post-traumatic stress and combat stress injury]; Metscher 
2002; Nestle 1938; Nussbaum 2001; O’Neill 1941; Payen 2005 [captive women – the 
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play transforms the laments of captive women into a mediated public discourse that 
reflects on war, suffering, and the political community’s confrontation with its conse-
quences]; Platypodis 2020 [identification of evil with war, the pedagogical nature of 
war, anti-war message, though not a purely anti-war drama, glory]; Raaflaub 2000; 
Rabinowitz 2008 [victims and victimizers p.133–137]; Rabinowitz 2017; Rivier 1975 
[415 BC, p.157, unjust war]; Rozik 2008 or 2010 [condemnation of “colonial” war, 
not of defensive war, p.223–227]; Sartre 1968 [precise political meaning of Euripides’ 
play. It was a condemnation of war in general and colonial expeditions in particu-
lar]; Sironić 1984; Synodinoú 1977 [slavery in Hecuba and Trojan Women, p.16–25]; 
Synodinoú 2023 [slavery and social status]; Synodinoú 2010; Synodinoú 2025; Tsit-
siridis 2025b; Vass 2008; Vela Tejada 2008; Vellacott 1975; Waterfield 1982 [psy-
chological effects of war]

14. Reception

Α. Antiquity – Renaissance 

14.1 Texts

Albini 1990 [Seneca]; Aricò 2010 [Accius]; Arzani 1992 [Seneca: death of Astyanax]; 
Audano 2018 [Euripides Tro. v.636 -Seneca, p.34–35]; Bambozzi 2001 [influence 
and reuse of verses Tro. 884–887]; Battistella 2018 [Seneca]; Bessone 2005 [Ovidi-
us]; Borowska 1987 [Seneca]; Calder 1966 [Seneca’s Troades]; Calder (1970) [Sene-
ca-parodos]; Catenaccio 2022; Coomans 2019 [Seneca < Euripides, Ovid (Met.)]; 
Corsaro 1991a [Seneca]; Corsaro 1991b [Seneca]; Danesi Marioni 1999 [Sene-
ca]; Fernandelli 1997 [Seneca]; Funaioli 2007 [paratragedy- Aristophanes’ Birds 
(v.1565–1693) and Euripides’ Tro. v.1–97]; Gazich 2012 [Seneca, among the identi-
fiable hypotexts, Virgil’s Aeneid stands out, reworked on the basis of Euripides’ Tro.]; 
González 2013 [inscriptions influenced by the tragedians – Euripides’ Tro. 605–606]; 
Hall 1989 [p.132 close parallels with Persae]; Hall 2007 [Seneca]; Hammer 1927 
[Tro. v.509–510-Horace]; Harrison 2003 [Octavia]; Hughes 2003 [Vergil’s Aeneid 
5]; Lauriola 2015; Longo 2016 [citations, paraphrase, interpretation of Tro. 887–888- 
Reception of Tro. 887–888 in Imperial and Late Antique Platonism]; Mathieu 1997 
[Christus Patiens, a late antique / early Christian dramatic text-Euripidean material 
(Tro.475, Med.930) is reused, transformed, and theologized]; McNelis 2009 [Statius, 
Achilleid – Troades v.89–90]; Montanari 1987 [A scholion (marginal note) on Euri-
pides, Tro. v.822]; Motto [et al] 1985) [Seneca – Astyanax and Polyxena]; Phillippo 
2007 [Seneca]; Pratt 1939 [Seneca]; Scafoglio 2006; Schetter 1965 [Seneca]; Simon 
1995 [Trojan Women/ Orestes]; Spaltenstein 1991 [ancient readings of Virgil that re-
veal Euripidean influence, including Tro. v.80–81 as a source for Aeneid 1.42, illus-
trating the reception of Euripides in Roman epic]; Steidle 1968 [Seneca, p.56-62]; 
Stok 1988–1989 [Ovid served as a ‘filter’ between Euripides and Seneca, providing 
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a starting point for Seneca’s adaptation of the motifs contained in Euripides’ Trojan 
Women and Hecuba]; Trinacty 2016 [Seneca Troades-Euripides Troades]; Tsakiris 
2022 [Triphiodorus’ Sack of Troy]; Tsitsiridis 2025b; Tsoka 2006; Tuilier 1962 [Al-
exandros-Ennius 385, Trojan Women Ennius p.392–393]; Zaranka 1986 [2nd book 
of Virgil’s Aeneid]

14.2 Iconography

Böhr 2000 [hydria by the Jena painter (Antikenmuseum Berlin lnv. V.I. 3768; ARV2 
1516)]; Di Napoli 2025; González 2010; Hart 2020; Jory 2012; Laurens 1985; Lau-
riola 2015 [with one exception, as far as we know, single and salient episodes of the 
last moments of Troy, as portrayed in Euripides (or in the poetic sources on which 
Euripides himself might have relied) and as subsequently depicted in Seneca, have 
been among the favorite mythical themes in the visual arts from antiquity, namely 
from the 5th–4th-century BC Attic vase paintings, to modern times]; Morris 1995; 
Roscino 2008 [Cassandra’s agrenon]

Β. Modern and Contemporary Reception

14.3 Political and feminist theory

Benton 1999 [violence against women: Euripidean and Senecan tragedies, including 
Hecuba–Troades, Roman tragedy as a reworking of Greek tragedy]; Goff 2009 [p.78–
135]; Hall 2025; Lauriola 2015 [twentieth and twenty-first century adaptations of the 
tragedy]; Marshall, H.R. 2022; Petrides 2022 [#MeToo, trafficking, Trump]; Rab-
inowitz 2017; Revermann 2008 [modern stagings of Euripides’ Tro. and how modern 
audiences reinterpret its dystopia politically]

14.4 Film

Ahl 2007; Bakogianni 2008 [Michael Cacoyannis’ The Trojan Women (1971)]; Bako-
gianni 2009 [Michael Cacoyannis’ The Trojan Women (1971)]; Bakogianni 2017 
[Michael Cacoyannis’ The Trojan Women (1971), p.161–185]; Cacoyannis 1984 
[p.211–228]; Folley 1999; García 2018 [Michael Cacoyannis’ The Trojan Women 
(1971)]; Garland 2004 [Michael Cacoyannis’ The Trojan Women, Greek tragedy with 
political agenda, p.175, 232]; Goff 2009 [20th-century receptions p.78–135, p.86 no 
overt references to politics in Greece or anywhere else]; Goudelis 1995; Hall 2007 
[Cacoyannis]; Hardwick 2003; Konomí 2011 [p. 259–265]; Kyriakós 2013; Kyri-
akós 2025; Lauriola 2015; Lefkowitz 2016 [Michael Cacoyannis’ The Trojan Women 
(1971)]; Loukaki 2023; McDonald 1983 [Michael Cacoyannis’ The Trojan Wom-
en, p.193–259]; McDonald – MacKinnon 1993 [Michael Cacoyannis’ The Trojan 
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Women (1971)]; McDonald – Winkler 2001 [p.82–89]; McKinnon 1986 [p.80–85]; 
Moschovakis 1995 [Michael Cacoyannis]; Nisbet 2008; Rabel 2007; Solomon 2001 
[p.16, 113, 259,264-265, 327]; Solomon 2007; Valverde García 2018; Vivante 2013; 
Winkler 2017 [Trojan Women, (Cacoyannis) p.356–358 – Trojan Women, (Euripi-
des) p.163, 353]; Winkler 2015; Zacharia 2008 [Michael Cacoyannis, p.330–336]

14.5 Contemporary performances / theater / opera / dance

Akavia 2022 [Hanoch Levin]; Arvaniti 2020a [p.130–133, 332–338]; Arvaniti 2020b; 
Arvaniti 2025; Arvaniti 2025 [Troades (1982), dir. Nikos Charalambous, Troades 
(2017), dir. Theodoros Terzopoulos]; Briakou 2024; Briakou 2025; Cerbo 2013 
[Victor Barnowsky, Franz Herterich, p.68–70]; Cerbo 2014 [Franz Werfel, remake]; 
Chatzidimitriou 2021 [Theodoros Terzopoulos, The Trojan Women (1985/ 2019)/ 
Tadashi Suzuki, The Trojan Women (1974)]; Davis 2010 [Trojan Incident]; Decreus 
2019 [Theodoros Terzopoulos, The Trojan Women p.1–14, 194–206]; Decreus 2025 
[Theodoros Terzopoulos, The Trojan Women]; Diamantakou 2025 [adaptation]; 
Dinçel 2024 [Theodoros Terzopoulos, The Trojan Women p.196–222]; Dinçel 2013 
[The Trojan Women by Theatre Research Laboratory based on Sartre’s “adaptation” 
of the Euripidean text. It compels one to monitor the way that the company perceived 
the “tragic” on “page”, and made it reborn on “stage” by means of highlighting the 
Dionysian element/s intrinsic to the Euripidean dramaturgy]; Eberwine 2019 [refuge 
casts/ adaptations of Euripides’ Tro.: Syria: The Trojan Women (2013) and Queens of 
Syria (2016)]; Flashar 2009; Foley 2020 [p.1066–1071]; Goff 2009 [Satre, Les Troy-
ennes 80–85, Michael Cacoyannis 1971, The Trojan Women 85–87, Andrei Serban, 
Fragments of a Greek Trilogy, Andrei Serban, Fragments of a Greek Trilogy, Tadashi 
Suzuki, Trojan Women, Tony Harrison, Common Chorus II, Brendan Kennelly, The 
Trojan Women, Charles Mee, The Trojan Women 2.0: a love story, Ellen McLaugh-
lin, The Trojan Women, Karen Hatman, Troy Women, Femi Osofisan, The Women of 
Owu]; Hall – Macintosh 2005 [p.509, 543–544, 545 Barker’s production]; Hall 2007 
[Robert Garnier’s bliblical Les Juifves (1583), Franz Werfel’s version of Euripides 
(1917), Trojan Women reconceived by Mattias Braun, Tadashi Suzuki’s adaptation, 
Sartre’s Les Troyennes, Euripides’ own play directed by Cacoyannis at the 1963 Spo-
leto Festival]; Hall 2010 [first performance in a modern-language translation- 1905 
Harley Granville-Barker, p.268–272]; Hall 2025 [Granville Barker’s Trojan Women]; 
Jansen 2023 [visual art]; Jens 2003; Konomí 2021 [German theatre after World War 
II, Sartre, Brendan Kenelly, Aidan Carl Mathews, Charles L. Mee, Femi Osofisan: 
Women of Owu, Katie Mitchell 1991, Katie Mitchell 2007, Annie Castledine, An-
drei Serban, La MaMa’s Great Jones Repertory Company, Karolos Koun, Giorgos 
Michailidis, Andreas Voutsinas, Theatro Technis (1993), Irini Konidari, Yannis Mar-
garitis, Antonis Antypas, Nikos Charalambous, Giorgos Mouaimis, Nikaiti Kontouri]; 
Konomí 2011; Konomí 2025 [Tsarouchis 1977; Konomís 2015 [Trojan Women 
(1977)]; Lauriola 2015; Macintosh 2007; Manuwald 1987–1988; Marton 1975 [Ver-
sion, Suzuki]; Mavroleon 2023; Michelakis 2008; Montanini 2020 [Tadashi Suzuki]; 
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Musumarra 1953; Neofytou 2021–2022; Rodosthenous 2017; Romero Mariscal 
2013b; Romero Mariscal 2017; Rosa – Soares 2009 [a contemporary reading of the 
tragedy in language of tanztheatre, done between the years of 2003 and 2005 by the 
Research Group “Ar Cênico” through the Energetic Technique and of the Energetic 
Method of Theatrical Direction]; Savrami 2025; Sharp 2018; Simon 1995 [radio play 
1955 W. Hildesheimers Hörspiel Das Opfer Helenas]; Slater 2015 [Granville Bark-
er’s Trojan Women]; Smethurst 2020; Smethurst 2020; Son 2016 [Aida Karic’s The 
Trojan Women: An Asian Story (2007) (2007) builds upon Euripides’s tragedy]; Stut-
tard 2005; Suzuki 2015; Tsatsoulis 2017; Vasseur-Legangneux 2004; Wilcox 2018 
[The Trojan Women by Euripides adapted and directed by Tadashi Suzuki. Suzuki 
Company of Toga, Janet Kinghorn Bernhard Theater, Skidmore College, Saratoga 
Springs, New York. June 2, 2017.– review / critical discussion of Tadashi Suzuki’s 
stage production of Trojan Women]; Willis 2005; Zeilfelder 1989 [Aribert Reimann’s 
opera Troades (premiere 1986)– Euripides → Franz Werfel’s translation]

14.6 Influence on the arts

Brillet-Dubois 2021b; Bruno – Carson 2021 [comic]; Di Napoli 2025; Giannisi 2023 
[verbatim a performative talk on Anne Carson’s and Rosanna Bruno’s The Trojan 
Women: A Comic]; Hall 2021; Houston Smith 2021; Jansen 2023 [visual art]; Ju-
rriaans-Helle 2022; Lauriola 2015 [episodes of the last moments of Troy, as por-
trayed in Euripides (or in the poetic sources on which Euripides himself might have 
relied) and as subsequently depicted in Seneca, have been among the favorite mythical 
themes in the visual arts from antiquity, namely from the 5th–4th-century BC Attic 
vase paintings, to modern times/ visual arts, music, dance]; Petrides 2022 [comic]; 
Petrides 2025 [comic]; Prat Lilly 2023; Suter 2014 [editions, translations, reception, 
notes for all these, p.482–483]

14.7 Translations and adaptations (Reception)

Cerbo 2013 [although Werfel uses the term Übersetzung, “translation”, his work is 
actually considered an “adaptation]; Citti [et al] 2017; Diaz– Noel 2011 [Michel Vina-
ver’s Les Troyennes d’après Euripide, adaptation]; * Geller 2010; Jhala 2003 [Wer-
fel, Sartre, Jens]; Lauriola 2015; Liveley 2023 [modern graphic/visual adaptation of 
Troades (Anne Carson) – narrative gaps, graphic co-poesis]; Luzzato 1934 [transla-
tion and adaptation]; Morwood 2008; Nooter 2023 [modern graphic/visual adapta-
tion of Troades (Anne Carson)- sound, hearing, sonic disjunction]; Rae 2023 [graphic 
/ comic adaptations of Euripides’ Tro. (Anne Carson) – comedy, genre tension, tragic 
irony]; Rankine 2023 [graphic / comic adaptations of Euripides’ Tro. (Anne Carson) 
–design, typography, art– commerce]; Suter 2014 [editions, translations, reception, 
notes for all these, p.482–483]
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14.8 Literature / drama / theatre / tragedy

Aboelazm 2016 [Femi Osofisan: Women of Owu (2004) as an African rewriting of 
Tro.]; Budelmann 2007 [Femi Osofisan: Women of Owu (2004) as an African rewrit-
ing of Tro.]; Cerbo 2013; Cerbo 2014 [Franz Werfel, remake]; Diaz – Noel 2011 
[Michel Vinaver’s Les Troyennes d’après Euripide, adaptation]; Dinçel 2013 [Sar-
tre]; Götrick 2008 [Femi Osofisan: Women of Owu (2004) as an African rewriting 
of Troades]; Hall 2007; Hartigan 1995 [p.ix, 15–20, 39, 43–47, 103]; Jhala 2003 
[Werfel, Sartre, Jens]; Łanowski 1968; Lauriola 2015 [twentieth and twenty-first 
century adaptations of the tragedy]; Liveley 2023 [modern graphic/visual adap-
tation of Tro. (Anne Carson)]; Loraux 1995 [Sartre-Les Troyennes]; Manuwald 
1987–1988 [Der Untergang by Walter Jens]; Marshall, H.R. 2022 [Tony Harrison]; 
Marshall, H.R. 2025 [Tony Harrison]; Most 2012 [Hecuba vs. The Trojan Women]; 
Petrides 2022 [comic]; Phillippo 2007; Rae 2023; Rankine 2023 [graphic / comic 
adaptations of Euripides’ Tro. (Anne Carson)]; Rodighiero 2015 [Les Troyennes- 
Jean-Paul Sartre, adaptation]; Rozik 2008 or 2010 [Sartre, Les Troyennes]; Sartre 
1968); Sartre 1965; Weintraub 2009; Wetmore 2001 [brief mentions to Tro.]; Wey-
enberg 2013 [Chapter 4]; Ziropoulou 2025

14.9 Didactic approach
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